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 “Very Naughty Doctrines”: the Politics of Early Children's Literature
Keynote Speaker: Dr Matthew Grenby, Newcastle University, UK
Matthew Grenby works on the cultural history of the long eighteenth century, and in particular on the early history of children’s literature. His books include The Child Reader 1700-1840 (2011), Children’s Literature (2008) and The Anti-Jacobin Novel (2001), and he has co-edited Popular Children’s Literature in Britain (2008), The Cambridge Companion to Children’s Literature (2009) and Children’s Literature Studies: A Research Handbook (2011). He has published a number of scholarly editions and produced a substantial online archive of early children’s books: the Hockliffe Collection. He is editor of the Journal for Eighteenth-Century Studies, and works as Reader in Children’s Literature at Newcastle University.

The Creative and the Critical

Children’s Laureate Address: Siobhán Parkinson
Siobhán Parkinson is a novelist and one of Ireland’s best-known writers for children. As well as being a successful writer, she is an editor, reviewer, critic and translator, in addition to her role as publisher with a small but vibrant publishing house Little Island. Siobhán also teaches creative writing at the Marino Institute of Education and at St Patrick’s College, Drumcondra, Dublin. Earlier in her career, she completed a PhD on the poetry of Dylan Thomas at Trinity College Dublin. Siobhán’s most recent publications include Bruised (Hodder 2011) and Maitríóisce (Cois Life 2011) both aimed at the teenage market. She is currently Irish children’s literature laureate, Laureate na nÓg.

___________________________________________________
Alan Garner’s The Owl Service and The Fourth Branch of the Mabinogi: an Ecocritical Approach

Cara Bartels-Bland, University of Glasgow, UK
Cara Bartels-Bland recently graduated with an MA (Honours) in English Literature and Celtic Civilisation from the University of Glasgow and is currently reading for an MRes (Master of Research). She is a Graduate Teaching Assistant in the Faculty of Modern Languages and Cultures. Her research interests are children’s literature, ecocriticism and medieval Celtic literature.

Since James Macpherson’s Fingal, the perception of nature in Celtic myth has mainly been that of stormy seas and windy nights. Reading Medieval Celtic Literature ecocritically – making use of concepts such as those of D.H. Lawrence, Kate Soper and Cheryll Glotfelty – we can redefine nature in these tales. In The Four Branches of the Mabinogi the role of nature is not solely that of a romantic background but an active protagonist, who can and does influence and change the outcome of the narratives. Nature is here also a preserver of folklore memory, and provides narratives with historicity. In his The Owl Service, Alan Garner retells parts of The Fourth Branch, setting his work in a Welsh valley and the mythical environment in an every-day context. In this paper, the theme of nature as a protagonist and as a preserver of myths will be compared in The Fourth Branch and The Owl Service. It will be investigated in how far the importance of place, thematic to Medieval Celtic Literature, is preserved in the 20th century work of Alan Garner. 

Microcosmic and Macrocosmic Political Change in Politically Transformative Children’s Literature

Clémentine Beauvais, University of Cambridge, UK
Clémentine Beauvais is a second-year PhD student in Children's Literature at the University of Cambridge, under the supervision of Professor Maria Nikolajeva. Her research focuses on the uses of political theory in understanding politically committed contemporary children's literature.
In this paper I will discuss an aspect of my current PhD research on politically transformative children’s literature. In particular, I will be analysing what I identify as a split between children’s books which encourage the child reader to take up political action on a local level, and those which promote political action on a wider scope – national or global. Using a corpus of children’s books from several countries (the UK, France, Belgium, Spain, Germany, the US), I will link the political impulse towards microcosmic or macrocosmic change to specific political and educational theories which constitute, as I will argue, the ideological and philosophical bases for these transformative children’s books. Microcosmic political change – where socio-political hierarchies and sociocultural values are transgressed and modified on a local level by one or just a few individuals – rooted, as I will contend, in a political derivation of existentialist philosophy – whereby freedom and the construction of one’s individual existence are permanently counterpointed by existential angst. This type of children’s literature presents an ambiguously melancholy modification, by the politicized individual, of necessarily restricted spheres of existence. Conversely, macrocosmic political change in children’s literature is marked by the heritage of critical pedagogy and heterological “power” theories of the 20th century. This jubilatory, radical form of politically transformative children’s literature promotes a complete and systemic restructuration of socio-political configurations through collective action. Creating a ‘critical mass’ rather than a critical individual, these books include the child reader within a community of political activists. Never losing sight of the nature of the texts as children’s literature, I will be exploring in parallel, the investment in the child of adult ideologies inherited from these conflicting and powerful philosophical influences, and discuss critical openings and metacritical implications.
“We would not be Jane for Anything”: Servants in Children’s Literature
Dr Jane Suzanne Carroll, Trinity College Dublin

Jane Suzanne Carroll teaches in the School of English at Trinity College Dublin. Her research interests include children’s literature, landscape, Old Norse, knitting, and Vikings. Her first book, Landscape in Children’s Literature, will be published by Routledge this year. 
From grumpy cooks, to quiet maids, to miserable House Elves, domestic servants are integral to many children’s texts but are often overlooked, both within the narrative frame and within critical studies. Ideologically ambiguous figures, for whom the home is also a work place, servants occupy the uncertain territory between family and stranger, resident and worker. Their presence is a constant reminder of the economic, social and political factors which underpin texts and provide evidence of a pervasive ideological bind in which the leisure and pleasure of the protagonists are only possible when time-consuming and difficult tasks are undertaken by

somebody else. While their work is central to the efficient management of the household, servants are often marginalised figures. Confined to the borders and edges of the house - attic bedrooms, basement kitchens and back stairs - and kept out of sight, servants become liminal, ghost-like presences within the home. Drawing on late-nineteenth and early-twentieth century texts involving real servants - such as E. Nesbit’s Story of the Treasure Seekers (1899) and Frances Hodgson Burnett’s The Secret Garden (1910) - as well as those which involve supernatural, magical, or ghostly servants - such as Katherine Briggs’s Hobberty Dick (1955) or the numerous versions of Beauty and the Beast in which the servants are either invisible or, quite literally, part of the furniture - this paper examines the relationship between servants and domestic space and shows how hegemony is subtly and indelibly encoded within the built environment. Combining topoanalysis with Marxist theories, this paper illuminates the role of servants in children’s literature.
An Allegory of Dictatorship in the Harry Potter Series

Sandrine Cuperty, Paris, France

Sandrine Cuperty completed a Master’s degree in English Studies at the Sorbonne in 2006, analyzing George Orwell’s inspirations for Nineteen Eighty-Four. After this research on dystopia, she decided to focus on the image of dictatorship in literature and cinema. She teaches English and French as a Second Language to engineers, as well as translation and grammar in a Parisian university.

In the Harry Potter series, J.K. Rowling offers the reader a universal set of values, defending freedom against a repressive authority. From Voldemort – who may be seen as a Hitlerian figure – to Dolores Umbridge, appointed Hogwart’s High Inquisitor, many aspects of the Potter series are inspired by various authoritarian regimes that punctuated history. Death Eaters, Voldemort’s soldiers, remind the spectator of the SS army, while the Order of the Phoenix seems directly inspired by the French Resistance. Essential actors of World War II are embodied in the double-agent Severus Snape and the torturer Bellatrix Lestrange. The Ministry of Magic, first supporting Dumbledore, turns collaborationist when Voldemort rises again. The Daily Prophet follows the same lines, whereas The Quibbler becomes a resistant newspaper. The war at stake in the Harry Potter series is also waged in words. The terminology invented by J.K. Rowling to portray the differences between Muggles, Pure-bloods and Half-bloods aims at denouncing fanaticism, referring to the darkest years in modern history while awakening the reader’s consciousness on racist views today. This presentation will study how J.K. Rowling tends to explain to the young generation the mechanics of an authoritarian regime through the fictional world of Harry Potter, transmitting in her work a set of values defending democracy against dictatorship, tolerance against fanaticism, and seeks to open the reader’s critical mind to the establishment at large. This study will offer a transversal and comparative approach to J.K. Rowling’s work, showing to what extent a Hollywood production serves a similar goal though its aesthetic choices. From an analysis of short film excerpts and pictures, we will try to show how camera angles, symbols, artefact and colours contribute to a fresco opposing good and evil in a political and moral allegory.

“A noi!”  The “gallant Fascist” in Inter-War Italian Children’s Literature
Jessica D’Eath, National University of Ireland, Galway
Jessica D’Eath recently completed her 3-year doctoral fellowship in Italian children’s literature with the National University of Ireland, Galway. Her thesis examines the various ways in which the First World War has been represented in Italian literature for children over time. She currently continues to collaborate with both the Italian and Children’s Studies programmes at NUI Galway. 

The aftermath of the Great War in Italy was characterised by social and political tension. Poor living conditions, mass unemployment and the challenge of reintegrating war veterans into civilian society all contributed to a perceived mass reaction against the conflict and the ideologies which had underpinned it. This tendency towards pacifism, coupled with a significant increase in trade unionist activity in this period, was widely interpreted as an indication that Italian society was becoming increasingly susceptible to Communism. The earliest Fascist groups targeted Communism and pacifism as two primary adversaries, casting the former as a threat to Italian society and the latter to the memory of the Great War, its heroes and its veterans.  These self-appointed guardians of the Fatherland declared war on their opponents, and by the end of 1919 violent clashes between Fascist Squadristi (Attack Squads) and those suspected of Communist association were commonplace. The methods employed by the Squadristi in silencing their opposition were violent and unorthodox, yet they came to be represented and celebrated in the nation’s children’s literature. This paper explores the emergence of the figure of the “gallant Fascist” in Italian children’s fiction of the inter-war years through reference to Ugo Scotti Berni’s Fiamma nel Cuore (1930), Renzo Pezzani’s Corcontento (1931) and Eros Belloni’s Guerra! (1933). It considers the juxtaposition of scenes of torture perpetrated by Squadristi to nationalistic and religious rhetoric, and the incorporation of these episodes into entertaining fiction for children. It examines the influence of ancient and contemporary national historical figures – particularly Roman warriors and Great War martyrs – on the literary construction of the figure of the Squadrista. It demonstrates that, rather than glossing over the violent birth of the dictatorial regime, many children’s authors writing under Fascism opted to embrace and endorse the violence as a legitimate part of a noble campaign against the enemies of the nation and the memory of the war. 

Jacek Dukaj’s The Crow: Post-Modernism and History in a Fairy Tale about Martial Law in Poland

Dr Justyna Deszcz-Tryhubczak, Wroclaw University, Poland

Justyna Deszcz-Tryhubczak is Assistant Professor of Literature and co-founder of the Center for Young People’s Literature and Culture at the Institute of English Studies, University of Wrocław, Poland, where she teaches English Literature and courses related to children’s literature. She is the author of a monograph on Salman Rushdie, Rushdie in Wonderland: “Fairytaleness” in Salman Rushdie’s Fiction (Peter Lang, 2004). 
The imposition of martial law in Poland on 13 December 1981 remains a highly contentious issue: critics see it as the Communists riding roughshod over Solidarity, whereas supporters justify it as the only way to prevent the Soviet intervention in Poland. For 30 years the martial law was a non-existent topic in Polish art, children’s literature included. If it was addressed at all, it invariably meant commemoration that necessitated reverence and pathos. The Crow (2009) by Jacek Dukaj, an acclaimed Polish fantasy and science-fiction writer, constitutes a radical departure from both silence and conventional representations of this period in Polish literature. Using icons of national consciousness, Dukaj creates a fairy tale containing a phantasmagorical vision of Warsaw controlled by secret police. Replete with political allusions, this vision is filtered through the eyes of a seven-year-old boy, Adam, who finds it hard to understand the situation and seeks to find his father abducted by the eponymous Crow. Although Adam finds his father, the tale lacks a decisive verdict about the events of 1981. My argument in this presentation is that The Crow is informed by post modern conceptions of history as a plurality of fictions generated in the process of social remembering. More specifically, it is an example of a popular trend in recent children’s books on Polish history, consisting in (1) privileging a typically marginalized perspective of a child over normative adult representations of the past and (2) demythologizing the national martyrology through popular culture, which becomes an essential complementation of historical discourse. Both strategies not only result in bringing history closer to young people, but also open up a space for shared narratives of collective and personal memory, uniting youth and adults in the critical interrogation of the past and its historical accounts.
The Politics of Heroism and Religious Discourse in Egyptian Children’s Stories

Professor Nadia El Kholy, Cairo University, Egypt
Nadia El Kholy is Professor of English Literature at Cairo University. Her research interest includes writing and translation for children and comparative criticism. She has written studies on the modern Arabic and English novel. She has been a Hans Christian Andersen Jury member and is currently a member of the IBBY (international Board of Books for Young Readers) Executive Committee. She has recently been appointed as the Director of the National Council for Children’s Culture. She has written and translated many children’s books. Academic publications include “The Romances and Realities of Eastern Travellers.” Interpreting the Orient. Eds. Paul & Janet Starkey. Reading: Ithaca, 2001 and a contribution to the Oxford Encyclopedia for Children’s Literature, edited by Jack Zipes, Oxford: Oxford University Press, 2005. 
This paper attempts a comparative study of both religious and political themes in Egyptian children’s stories past and present. It will also examine the exploitation of religious discourse to fulfil political agendas and to dictate modes of behaviour that are not completely innocent of worldly demands. One of the major themes that have been used for these ulterior purposes is the choice of heroism and heroes as vehicles for shaping the consciousness of young readers into adopting specific beliefs and ethical codes. Firstly, I will give a quick survey of the concept of ‘heroism’ as portrayed in Egyptian children’s stories with an emphasis on the character of Saladin. Secondly, I will offer an analytical/comparative study of the changes that have occurred in the presentation of both the theme of ‘heroism’ and the image of the ‘hero/heroine’ within the recent political parameters of the Middle East with a focus on Egypt. Parallel with that I will analyze the nature, style and content of the religious components in the various children’s narratives. Since children’s literature is a crucial tool in the shaping of ideologies of future generations it is important to examine and evaluate the messages and the sub-texts that are being offered. 
Summoning her Children to her Flag: The 1966 Commemoration of the Easter Rising, Popular Culture and the Politics of Childhood.

Dr Michael Flanagan, All Hallows College, Dublin City University
Michael Flanagan is a lecturer in Popular Media Studies in All Hallows College (DCU). He is a former teacher and Deputy Principal of the Central Model School, Dublin and has a particular interest in the area of children’s literature and popular culture. His PhD thesis was awarded for research on the Our Boys magazine, produced by the Irish Christian Brothers. Recent publications include: ‘Republic of Virtue: The Christian Brothers, Our Boys and the Assertion of Catholic Moral Authority in Free State Ireland.’ In Made in Ireland: The Visual Culture of Irish Modernity, 1922-1992, Linda King, Elaine Sisson eds., Cork University Press, 2011. 

In February 1966, Taoiseach Seán Lemass announced details of the official state events to mark the Golden Jubilee of the Rising. At a news conference, he said

“The Easter commemoration ceremonies...celebrate the fiftieth anniversary of a great and decisive event in our history and...honour all the men and women, living and dead, who had the privilege of participating in it.” The period of the mid-sixties, however, witnessed major transition, both internationally and at home, and care would be required in managing the commemoration process in such a manner as to balance the recognition of the sacrifices of past generations and the priorities of contemporary Ireland. Lemass constantly brought to the fore images and references to “modern” Ireland so that the fiftieth anniversary commemoration was as much about the act of looking forwards as backwards, requiring a delicate negotiation between tradition and modernity. The rapid economic development experienced by the Republic during the sixties brought accompanying social and cultural changes, resulting in an identity crisis for a nation that had spent decades in self-imposed isolation. Such changes were most evident in contemporary youth, the social grouping most receptive to change. In line with other “modern” nations, the Republic began to place its hopes for the future in this newly invested-in and more dynamic younger generation. Considering this, in what way would 1916 be presented to youth in 1966? This paper sets out to address this question. In the process it places the context for the Easter Rising commemoration against a background of the tensions between a traditional educational system which viewed the Irish Independence project as a providential national experience, the Republic’s founding myth based on the triumph of a Catholic/nationalist axis against overwhelming odds, and the growing influence on Irish youth of such modern popular culture media outlets as television, radio, the cinema and American and British comics and magazines.
Thinning the Blood: Thin-Ideal Messages in Young Adult Vampire Fiction

Moïra Fowley, Trinity College Dublin
Moïra Fowley has an M.Phil in Popular Literature from Trinity College Dublin. Her dissertation was on a comparison of the themes of adolescence in Joss Whedon's Buffy the Vampire Slayer and Stephenie Meyer's Twilight. She is now a PhD candidate in Trinity College Dublin. Her research examines the teenage vampire in contemporary young adult fiction.

The tradition of horror and vampire literature has often been concerned with an attraction to the monster and the monstrous. Critics suggest that in the eighteenth and nineteenth century, readers feared the monsters of myth and literature as some terrifying Other. Later, in popular literature and films of the twentieth century, readers feared that they secretly were the monster. Today, it would seem that the fear of becoming the monster has turned into the desire to become the monster. Western culture places a great deal of emphasis on physical beauty. Popular media, films, television series and advertisements are inundated with messages teaching us about how to be beautiful, thin, and to delay the appearance of ageing by buying products designed to change and enhance the human body to fit an unattainable ideal. At the same time, rates of body dissatisfaction and eating disorders are rising steadily and manifesting at increasingly younger ages. Following the massive success of Stephenie Meyer's Twilight series (2005-2008), teenage vampires have become a growing trend in young adult fiction. In the majority of these texts, vampires are always inhumanly beautiful and almost exclusively extremely thin. This paper, based on a small selection of young adult vampire series and novels, will consider descriptions of ideal beauty, the glorification of extreme thinness and the normalisation of eating disordered behaviours as a reflection of the ideals of contemporary society. It will suggest that the extreme thinness and everlasting adolescence of this newest incarnation of the vampire becomes the ultimate embodiment of beauty. 

“You Are the Hope of the World”: Politics, Ideology, and the Figure of the Child in Children’s Literature from the First World War

Dr Elizabeth A. Galway, University of Lethbridge, Canada
Elizabeth A. Galway completed her undergraduate degree at the University of Toronto, her M.A. at Durham University, and her PhD. at the University of Exeter.  She is an Associate Professor in the Department of English at the University of Lethbridge in Alberta, where her research and teaching interests include children’s literature, nineteenth-century literature, and early Canadian literature. In 2008 she published From Nursery Rhymes to Nationhood: Children’s Literature and the Construction of Canadian Identity with Routledge.
The political and ideological views that shaped WW I children’s literature are often evident in the ways in which child figures are portrayed.  This paper will examine wartime children’s literature from Britain and North America and will consider three types of child figures: victims, “soldiers,” and peacekeepers. Child victims, embodied in characters such as orphans and refugees, often serve to support the argument that the Allies must fight in order to protect children, while in other cases, they highlight the futility of the war.  At the same time that children are depicted as vulnerable, however, they are also represented as child soldiers both literally, as in A. Tegnier’s Boy Heroes of the Present War (1916), and figuratively, through images of patriotic children contributing to the war effort. The third dominant image is that of the child as the embodiment of innocence and regeneration. While many writers encouraged children to “do their bit” to “beat the Hun,” others saw in children the potential to create a world without global conflict. In H. Hagedorn’s You Are the Hope of the World! An Appeal to the Girls and Boys of America (1917), this potential is envisioned as the American child’s supposed ability to promote democracy, seen as the antidote to war.  Allowing children to “grow up loving peace” is pictured as the solution in The Children’s Newspaper (1919), which suggests that the hope for peace and the success of the League of Nations are “in the hands of the children.” This paper will explore a selection of wartime children’s literature with a view to uncovering how child figures served to foster a variety of political and ideological sentiments in young readers.

“No More Heroes”: the Shifting Ideology of Childhood in Twenty First Century Children’s Literature.

Dr Michele Gill, The Open University, London, UK
Michele Gill studied for her PhD at Newcastle University and currently teaches Children’s Literature at The Open University in London. She is a committee member of IBBY UK and while a PhD student was one of the co-founders of ‘The Child and the Book’, now an annual conference for postgraduate children’s literature students.  

Childhood as a social construction, as an imagining by adults, has ebbed and flowed through the centuries and considered carefully, perhaps tells us more about the architects than their subjects. While there have always existed tensions between desired cultural representations of childhood and lived experiences, the expectation has remained that ultimately young people will become valuable and valued members of society, having undergone a process of maturation. However, the new millennium, while seeing a continuum of this narrative, has also registered a more complex social shift with regard to young people. More recent cultural representations of the young – most notably those perpetuated by the media – have suggested the existence of something less benign; a threatening, dangerous character, out of control and in extreme cases, descending into anarchy. While the idea that the young need to be “socialised” is not new, the antagonism directed towards young people considered to be feral and lawless has become a cause for concern in itself as we continue to debate what has created this cultural angst. In relation to the current social landscape surrounding young people, in this paper I consider the representations of the young “hero” in two fiction series: Anthony Horowitz’s Alex Rider novels and Tim Bowler’s Blade. A superficial reading would suggest that in the characters of Alex and Blade the authors have portrayed young men at opposite ends of the social spectrum and yet striking similarities exist between the two sets of narratives, especially some disturbing discourses about the adult characters surrounding the two boys. In discussing these novels I suggest that ultimately the concept of ‘heroic’ needs to be re-considered in contemporary children’s literature in relation to both child and adult characters and as the child-adult relationship shifts both within fictional narratives and wider society, this has implications for how we interpret our current understandings of childhood .     
Teaching English History through Shakespeare at the Turn of the Century

Dr Kate Harvey, Trinity College Dublin

Kate Harvey has recently completed her PhD on adaptations of Shakespeare for children at Trinity College Dublin, where she teaches on the M.Phil in Children's Literature as well as undergraduate courses on Shakespeare early modern literature.
This paper will explore the complex relationship between Shakespeare’s history plays and the teaching of English history in late Victorian and early Edwardian children’s books, focusing in particular on Arthur Quiller-Couch’s Historical Tales from Shakespeare (1899) and Thomas Carter’s Shakespeare’s Stories of the English Kings (1912). Quiller-Couch states that his primary purpose in adapting Shakespeare’s history plays is to ‘quicken [young readers’] interest in history and their early patriotism’, and holds up Shakespeare’s history plays as a “handbook to patriotism”. In adaptations of Shakespeare’s history plays for children in the late nineteenth and early twentieth centuries, Shakespeare is held up as an authority on medieval English history, even as the adapters acknowledge that his plays often present inaccurate and biased accounts of the historical figures they represent. Meanwhile, several contemporary history books for children, notably Lady Callcott’s Little Arthur’s History of England and Charlotte Yonge’s Stories of English History for the Little Ones, borrow from Shakespeare’s history plays for both characterization and narrative structure. The version of English history presented to young people was therefore inescapably coloured by Shakespeare, and the relationship between history and fiction in these texts is remarkably fluid. Furthermore, both Quiller-Couch and Carter use Shakespeare to present historical figures as heroic men of action and embodiments of English values, while Shakespeare himself is held up as a model patriot. This paper will demonstrate the ways in which retellings of the history plays for children in this period combined the educational imperative for children to read and understand Shakespeare with that of learning about their country’s national origins. 
“Never let the fire go out”:  Culture and Confidence in the work of Eilís Dillon

Dr Anne Marie Herron, Dublin
Anne Marie Herron was recently awarded a PhD in English from St Patrick’s College Drumcondra (DCU). Her study addressed the role of memory in the work of Irish writer Eilís Dillon and included a related digital resource. Anne Marie is a former Primary School Principal and is the author of English Language Programmes for Schools and of stories for emergent readers.

My paper will address the work of Irish writer Eilís Dillon (1921-94) who, with a strong awareness of Ireland’s turbulent history and struggle for independence, was eager to recall not only the glorious deeds of the past but also the country’s unique culture and tradition for a new generation of readers. Having a deep affinity with the people of the West of Ireland, Dillon, in a manner redolent of the Literary Revivalists, depicted the island communities as guardians of an authentic and “Irish” Ireland which was disappearing. In depicting the islanders’ way of life within a tightly-knit community, Dillon created an idyllic world in which her young protagonists, still valuing the wisdom of their forebears, could through their own exploration and adventures learn a new confidence suited to an independent and peaceful Ireland. 

Dillon, with didactic intent, urges her readership to respect traditions and maintain customs, while simultaneously working with patriotic fervour to develop a new Ireland that could justifiably take its place among the nations of the earth in the latter part of the twentieth century. This paper will cite examples of the author’s efforts to empower her teenage audience to take on this responsibility for their country’s future. 
Towards an Islamic Nationhood: Islamic indoctrination within Translated Children’s Classics in Turkey

Dr Neslihan Kansu-Yetkiner, Izmir University of Economics, Turkey

Neslihan Kansu-Yetkiner graduated from the Department of Translation and Interpretation, Hacettepe University, Ankara/Turkey. She received her MA on poetry translation from the same department and earned her PhD degree on linguistics from University of Groningen, The Netherlands. She currently works at İzmir University of Economics, Department of Translation and Interpretation as Associate Professor. Her fields of interests are critical discourse analysis, children's literature and translation studies. 
Translated children’s books as globalized products, build bridges between different cultures where not only linguistic, but also social, ideological, and pedagogical factors come into the foreground. Translation, a primary tool to encounter with foreign elements, has a sustained engagement with political and ideological agendas of Turkey. Since the Islamist Justice and Development Party (AKP) assumed power in 2002, Turkish foreign policy has made a 180-degree turn, implying an “axis shift”. The country's once-strong ties with the United States and Israel have been weakened, and entry talks with the European Union have stalled while Ankara has come to the defence of the Iranian nuclear program and Hamas. While Islamic winds are blowing throughout the country, strong secular forces in Ankara, backed by the military and a large percentage of the population, bristle with the thought that AKP is on the way to transform the Turkish Republic's regime into a conservative Islamic republic. Within this political climate, in August 2006, Radikal Daily, a prominent leftist newspaper in Turkey, uncovered a scandal concerning the distorted versions of the world’s classics that are on the reading list named “100 Essential Readings”, which was recommended to primary school children by the Ministry of Education in 2004. Translated versions of popular children’s classics on this list have been criticized for imposing religious ideology through ideologically-oriented manipulations in the translation process. A great number of discrepancies between the original books and its translations published by conservative publishers were taken for attention by several scholarly studies (Sertkan, 2007; Kansu-Yetkiner, 2009; Birkan Baydan, 2010 among others). These discrepancies signal the insertion of a religious-conservative ideology into the translations, making alterations in such classics as Hugo's Les Misérables, Spyri's Heidi and Collodi's Pinocchio. Drawing upon Hollindale’s (1988) three layered framework of manipulation in children’s literature to examine discursive structures concerning mental maps and discursive fabrication of Islamic indoctrination in the distorted version of the world classics (mainly, Pollyanna, Oliver Twist and Heidi), the primary aim of this study is twofold. Firstly, I would like to focus on the selection, distribution and repetition of lexical items governed by Islamic ideology, namely “lexicalization” process (Halliday, 1978). My second purpose is to analyze “image and mental desecularization” through paratextual elements where the Islamic mentality has been skilfully naturalized. My analyses revealed that the case of “100 Essential Readings” represents an “Islamic society engineering” through which a manipulative Islamic paradigm is produced, legitimized and consumed as part of didactic agenda in children’s literature. At the same time, children’s literature, unfortunately, becomes a battle zone where two polarized parties situated along the axis of secularist and Islamist poles create segregated literary market for children.

Windows and Mirrors: Social Justice in Jeannie Baker’s Picturebooks

Dr Patricia Kennon, Froebel College of Education, Dublin
Patricia Kennon is a Lecturer in English Literature at Froebel College of Education, Dublin. She is the co-editor of Inis: The Children's Books Magazine, the Vice-President of the Irish Society for the Study of Children's Literature 

and the President of iBbY Ireland. She won a 2010 National Award for Excellence in Teaching from the National Academy for Integration of Research, Teaching and Learning. 

This paper will examine ideologies of difference and inclusion and the mediation of childhood and space in Jeannie Baker’s picturebooks. Baker’s multimodal texts explore geocritical issues of power and identity construction involved in children’s negotiation of concepts of belonging, continuity and change through their engagement with discourses of the past, cultural memory, the family, the city and the natural landscape. Her wordless picturebooks, which defy conventional systems of closure and adult-controlled processes of interpretation, can provide opportunities for children’s reflective discussions of identity and power which can help develop their critical thinking skills. Baker’s explicit ecocritical emphasis on the importance of citizenship education, the importance of diversity and the interdependency of communities encourages her readers’ sensitivity and openness towards the complexities of one’s built and natural environment, thus creating constructive and stimulating spaces for audiences to consider concepts of social justice, equity and inclusion.
Portrait of the Author as a Cultural Stereotype

Dr. Marian Thérèse Keyes, Dún Laoghaire-Rathdown Libraries, Dublin
Marian Thérèse Keyes is a Senior Executive Librarian in Dún Laoghaire-Rathdown
Libraries, Dublin. Whilst working at the National Art Library in London from

1991-98, she spent several years cataloguing the Renier Collection of Children’s Books. She co-edited Inis magazine from 2009-10 and was Secretary of IBBY Ireland from 2007-10. Marian completed her PhD in 2010 in St. Patrick’s College, Drumcondra and she is currently President of the Irish Society for the Study of Children’s Literature.

In the first series of her Sketches of Irish Character (1829), Anna Maria Hall (1800-1881) stated that she sought “to picture the Irish character, as to make it more justly appreciated, more rightly esteemed, and more respected, in England.” She was at pains to avoid the negative stereotypical views of the Irish that were rampant in England at this time. Hall’s desire to portray the “other” in a truthful manner, reflected her life-long preoccupation with the potency of the image and her intense self-awareness as a writer. In a similar way that her authorial voice resonated in her literary work, the iconography of her portraiture played a significant role in an appreciation of her oeuvre. Whilst comparatively few portraits exist of female contemporary writers such as Maria Edgeworth and the Brontë sisters and even less of Hall’s male counterparts such as William Carleton or the Banim brothers, no fewer than sixteen portraits of Hall have been located to date. The focus of this paper is to explore how the diverse portraits of Hall reveal the dominant Victorian values of hard work, family and virtue and in the process replace one kind of cultural stereotype with another. Portraits by leading artists (many of them Irish) such as Henry MacManus, Daniel Maclise and William Brocas depict Hall as a modest wife, a vivacious Colleen, a woman of accomplishments, a hard-working author and a role model to her fellow countrywomen. These portraits served to reinforce the didactic nature of her writing, not only for children but also for her Irish audience and indeed her English readers who needed reassurance that she did not step beyond acceptable boundaries for a women writer. Parallels will be drawn with the illustrations used in a selection of Hall’s publications in particular The Juvenile Forget Me Not (1829-37) and Finden’s Tableaux: A Series of Thirteen Scenes of National Character, Beauty and Costume (1837). The ideology represented by the author’s image therefore was subsumed within the ethos of her work and was an important component in the marketing of her publications.

Young Women dealing with Abuse: Catherine Breillat’s Cinematic Perspective on Bluebeard

Dr Brigitte Le Juez, Dublin City University
Brigitte Le Juez is a Senior Lecturer in French and Comparative Literature in the School of Applied Language and Intercultural Studies at Dublin City University. She is currently President of the Comparative Literature Association of Ireland. Bluebeard has been one of the main themes of her seminars on the subject of fairy-tales at postgraduate level.

Myths have given human societies the opportunity to reflect on the profound meaning of their existence and have also allowed them to forge models according to which they may live in better harmony. Fairytales belong to the oral tradition of myths, and Bluebeard among them has, over time, helped young women reflect on questions of abuse. Since Charles Perrault’s first written account, the Bluebeard myth has known many adaptations through the arts and has been used, as a metaphor, in different historical contexts, to refer to a monstrous male figure intent on exploiting and killing naïve young women. Throughout the 20th century and until now, it has been modernised by many famous writers, but more recently specifically by women writers. The version I would like to examine here is the latest: a 2009 film version by Catherine Breillat. Breillat, one of the most prominent female directors in France at present, has made many films centred around female protagonists, many of them very young, and she says: “The reason I am obsessed by young girls is that they are individuals who exist but also do not yet exist. They are afraid, and they’re strong and weak at the same time. They confront life violently.” Like many fairy-tales, Bluebeard is about the rite of passage of a young girl into womanhood, and the narrative means to help its readers appraise a potentially dangerous situation, namely the possible abuse awaiting an innocent young woman entering into early marriage. As one critic has commented: “[Breillat’s] protagonists take to the road and slay the dragons of girlhood confinement. […] Their reward is that they give birth to themselves”. 

Bluebeard, like Little Red Riding Hood, Cinderella or Donkey Skin, is about the empowerment of the female figure. Breillat brings a fresh perspective on the protagonist’s development. After Angela Carter and Margaret Atwood, among others, she is the latest to approach the story from a feminine angle. Whilst the young woman in Perrault needed the help of her brothers to kill the cruel husband, as time went by and the story was rewritten by women, the young bride gained more courage and in the end owed her life to herself – to her ability to use her wits and personal qualities. This reflects the changing social values we have witnessed in the last century. However, whilst the myth is thus updated, transcending epochs and genres, it does not change fundamentally. For, if the female protagonist has gained power, the tale’s enduring allure shows that psychological and sexual abuse of young women in relationships is a problem societies are still failing to address successfully. 

The Little Merchants by Maria Edgeworth: Trading Education and Identities across Countries

Dr Raffaella Leproni, Roma Tre University, Rome, Italy
Researcher at Roma Tre University (Rome, Italy), Raffaella Leproni has

been teaching English as a Second Language, Translation from/into English

and English Literature for ten years. Her studies focus on the links between identity, literature and language learning, in particular concerning CLIL methodologies and the pedagogical value of authentic language structures in teaching L2 at a Primary School level. Among her most recent publications is the Italian edition of two tales by

Maria Edgeworth: The Purple Jar and The Little Merchants (Maria Edgeworth,

Due racconti, Introduzione, traduzione e note a cura di Raffaella Leproni,

Kappa edizioni, Roma, giugno 2009)

Why read a two hundred year old tale for children today? Probably because we are still dealing with the same issues: educating children to be prepared for life both at a cultural and at a practical level and preparing them to be positively conscious of their own identity when they will face actual society. Maria Edgeworth’s story, The Little Merchants, faces both questions using an admirable pedagogic strategy; the author pictures a mirror-society for Ireland (Naples) in which English characters can find their own place, provided they stick to moral values and cope with (and possibly learn from) their Italian peers (who strangely look like their Irish equivalents in what she calls “birth, fortune and capacity”). Education is a matter of example, experience and choice, no matter which country, sex, religious beliefs or social level we belong to; the learner is always an active part in the process, as he may become a peer-teacher too. Reading implies learning: this is true for children as well as for parents, who have to teach their children not only the theory of life, but also – above all – through good practice. 
Out of the Hitler Time: A Life in Exile

Dr. Áine McGillicuddy, Dublin City University
Áine McGillicuddy lectures in German Studies in the School of Applied Language and Intercultural Studies at Dublin City University. Her research interests include imagology and cultural identity in children’s literature. She is currently Vice-President of iBbY Ireland and is also a committee member of the Irish Society for the Study of Children’s Literature.

Judith Kerr, author and illustrator of such well-known children’s books as The Tiger Who Came to Tea (1968) and the Mog series, published in the 1970s, is of German origin and daughter of Alfred Kerr, a once renowned writer, journalist and theatre critic. Due to her father’s forthright and very public criticism of Nazism, coupled with their Jewish origins, he and his family had to flee Berlin when Hitler came to power in 1933. So began a new and often unpredictable existence for Judith Kerr and her family as political refugees moving first to German-speaking Switzerland, then to France before finally settling in England where Judith Kerr has remained ever since. This paper will discuss Kerr’s lesser known trilogy of novels Out of the Hitler Time: (When Hitler Stole Pink Rabbit/ The Other Way Round /A Small Person Far Away), based on her experiences as a nine-year old German Jewish refugee forced to leave  her native land and cross linguistic and cultural boundaries during her childhood and adolescence. In particular I will explore how the physical and psychological shifts in migrating from one country to another, and from one cultural and linguistic space to another, affects the narrator Anna (a thinly disguised Judith Kerr), her brother Max and her parents in different ways, both in terms of identity and the development of their intra-family relationships over the years spanning Anna’s childhood into young adulthood. Representations of contrasting images of German identity as well as of the other cultures encountered and described by Anna, as she and her family move from one country to another, will also be examined within the framework of imagology.
The Politics of Plagiarism in The History of Harry Spencer (1794).

Dr. Anne Markey, Trinity College Dublin
Anne Markey is Teaching Fellow in Foras Feasa, NUI Maynooth, and on the staff of the School of English, Trinity College Dublin. Her research focuses on literary representations of childhood from the seventeenth century to the present day and on intersections between Gaelic traditions and Irish writing in English. Recent publications include Children's Fiction 1765-1808 (2011) and Oscar Wilde's Fairy Tales: Origins and Contexts (2011).

The History of Harry Spencer, compiled for the amusement of good children, and the instruction of such as wish to become good (1794), is the earliest known work of children’s fiction written by an Irish author and published in Ireland. The author, named on the title-page as Philanthropos, appears to have been James Delap, who used the same pseudonym as editor of The New Magazine. In the first edition of that journal, launched in Dublin in 1799, Delap asked young readers to forward candid and well-written reviews of “such writings as are put into the hands of children”. Such reviews appeared in later editions, along with editorial profiles of contemporary authors of children’s fiction, including Sarah Trimmer and Hannah More. Delap’s familiarity not only with children’s literature but also with the literature of childhood is very evident in The History of Harry Spencer, large sections of which are incorporated almost word for word from the first two volumes of fellow Irishman Henry Brooke’s sentimental novel, The Fool of Quality (1765) and from the first volume of Thomas Day’s moral tale, The History of Sandford and Merton (1783). This apparently cavalier plagiarism is all the more striking because of the ways in which it resonates with  new, specifically Irish, economic and political material introduced by Delap. Readers may have found some of Harry Spencer’s adventures, such as his refusal to reveal the whereabouts of a hare to a bullish squire or his friendship with a beggar boy named Ned, either surprisingly or reassuringly familiar. They were more likely to be disturbed by being informed that Irish agricultural labourers rarely earned more than 6d a day, that Irish landlords treated tenants more cruelly than West India Planters their black slaves, and that unemployment, poverty and illness were endemic in the Liberties of Dublin. In this paper, I will explore the politics of enlightened landlordism and religious toleration that emerge from the juxtaposition of borrowed and original material in The History of Harry Spencer, while considering the related issues of Delap’s intended readership and moral purpose.
Here Comes the Bogeyman

Professor Andrew Melrose, University of Winchester, UK
Andrew Melrose, D. Phil., is Professor of Children’s Writing at the University of Winchester, UK. He has over 150 film, fiction, non-fiction, research, songs, poems and other writing credits, including The Story Keepers film series, a “textual intervention” on the New Testament, broadcast worldwide, and 33 scholarly or creative books. Here Comes the Bogeyman: Exploring Contemporary Issues in Writing for Children and Monsters Under the Bed: Critically investigating Early Years Writing have just been published by Routledge.

Here comes the bogeyman… speaking the silences and the hidden child - is a paper about the (im)possibility of child-centred writing and therefore all about ethical imaginations and writing worlds. The ethical aligns itself closely with the fact that the entire process of writing for children is problematised by a very simple truism.  Children who read rely on stories written for them and rarely by them, and indeed written by almost anyone but them. Curious as it may seem, this presents us with a problem. The child/adult imbalance is most tangibly manifested in the relationship between the ostensibly adult narrative voice and the child focalizing character. This essentially means that nowhere else are power structures as obvious as they are in the relationship between adults and children. These can be seen through home, health, education, educators, extended family, social and cultural exchanges. But importantly, these can also be seen in the culture adults produce for children, such as books and their written worlds, toys, television shows etc., all of which, in a normative sense, are created by those in power for the powerless. The problem is that the only qualification required to be an expert in this field is to be an adult – whereupon the child is considered to be silent. But this child is not as quiet as is alluded to, to paraphrase Franz Fanon, “The child is not. Any more than the adult”.
National Identity and the Tradition/Modernity Dialectic in the Work of Orla Melling

Ciara Ní Bhroin, Coláiste Mhuire, Marino Institute of Education, Dublin
Ciara Ní Bhroin lectures in English in Coláiste Mhuire, Marino Institute of Education. She is interested in identity and ideology in Irish children’s literature and has published a number of articles and book chapters on the topic. She is a founder member and former president of the Irish Society for the Study of Children’s Literature and serves on the committee of IBBY Ireland (the Irish branch of the International Board on Books for Young People). 

This paper will examine the tradition/modernity dialectic in the portrayal of national identity in selected novels of Orla Melling, a fantasy writer of Irish birth and Canadian upbringing, whose work draws heavily on Irish mythology and romance. The Druid’s Tune and The Singing Stone were first published in Canada in 1983 and 1986 respectively and subsequently published for an Irish readership by the O’Brien Press in 1992 and 1993 while The Hunter’s Moon was published first in Ireland and then in Canada in 1993. All three have since been updated with new editions brought out in Canada and the USA within the last decade. This paper will focus primarily on the O’Brien editions of the 1990s, published against a backdrop of major social, economic and political change in Ireland. It will be argued that Melling combines Canadian national ideals with images of Irish national identity drawn from Irish mythology and romance to create a utopian image of Irish unity and of unity with the wider diaspora. Significantly, this unity is predicated upon reconnection with an ancient cultural heritage portrayed by Melling as in danger of being lost in the drive to modernity.
The INNTI Poets and Irish-Language Children’s Literature

Dr Ríona Nic Congáil, St. Patrick’s College, Drumcondra, Dublin
Ríona Nic Congáil is a lecturer in the Irish Department of St. Patrick’s College, Drumcondra, and specializes in Revivalist Literature and Children’s Studies. She is the author of several books and articles, ranging from children’s fiction to academic works. Her most recent monograph, Úna Ní Fhaircheallaigh agus an Fhís Útóipeach Ghaelach (2010), was awarded both a National Oireachtas Award and the American Conference for Irish Studies (ACIS) Prize for Research Book of the Year in the Irish Language. She is director of the Irish-language Young Writers Association, Cumann Scríbhneoirí Úra na Gaeilge.
The INNTI Irish-language poetry movement emerged in University College Cork in 1970. Since then, it has been feted by numerous scholars and writers, credited with shaping the direction of Irish-language poetry, with influencing the work of Irish poets writing in the English language, and with enriching the discipline of translation studies in the process. Its most prominent members, Nuala Ní Dhomhnaill, Gabriel Rosenstock and Liam Ó Muirthile, reflected the radical nature of student life in the late 1960s and early 1970s. Their early poetry provided an affront, both thematically and stylistically, to the values of their parents’ generation and also to the previously rigid formal rules of Irish-language poetry. Although the aforementioned poets, Ní Dhomhnaill in particular, have been the subject of over a hundred academic articles and books, no scholar to date has addressed their literary output for children. Yet when these poets developed from being students to having young families of their own, they began to produce an array of Irish-language material for child readers. Ní Dhomhnaill has written three works for children; Rosenstock has published over a hundred children’s titles, ranging from original poetry to translations to picturebooks; and Ó Muirthile has composed a novel for teenagers and several collections of poetry for children. The purpose of this paper is thus to provide an overview of the children’s literature published by the INNTI poets, and to address in particular whether their subsequent works for children reflect or undermine the radicalism associated with their early collections of poetry. Questions will include but will not be limited to: whether Ní Dhomhnaill’s works for children are imbued with feminist ideology and steeped in the Irish mythological tradition, as one might expect from her better known poetry; whether Rosenstock promotes Eastern philosophy and elements of farce in his children’s books, as he does in other work; and whether Ó Muirthile’s characteristic foregrounding of the richness of the Irish language in his work for children runs the risk of losing many young readers. This latter tension, between linguistic artistry in Irish and communication with the child reader through the language, will be an underlying theme throughout the paper.
Ecocritical versus Egocentric: the Tales of Beatrix Potter 
Dr. Eithne O’Connell, Dublin City University
Eithne O'Connell is Senior Lecturer in Translation Studies at the Centre for Translation and Textual Studies in SALIS (School of Applied Language and Intercultural Studies) at Dublin City University. A graduate of University College Dublin (German and Linguistics, and later  Irish), with an MA ( 1983) from the same university in German and Austrian Literature, she was awarded her Ph.D. from Dublin City University in 2000 for work on translation for children.

In 2003, she published Minority Language Dubbing for Children (Bern: Peter Lang) and in 2008, she co-edited a selection of essays on Irish language television (with J. Walsh and G. Denvir) entitled TG4@10: Deich mBliana de TG4 /Ten Years of TG4 (Conamara: Cló Iar-Chonnacht). She is a founder member of ITIA (Irish Translators' and Interpreters' Association) and ESIST (European Association for Studies in Screen Translation) and has published widely on aspects of audiovisual translation, texts for children and minority languages. In 2005 and 2008, she was an International Jury Member for the (FIT) Astrid Lindgren Award for Literary Translation. Publications include 
Over the last half century or so, scholarship in the field of ecocriticism has been broadly associated with the study of the relationship between literature and the physical environment, often making the case, one way or another, that the  environmental degradation so characteristic of the 20th century is the inevitable result of  the western tendency to see the world of culture and the natural world as two very separate domains. Meeker’s argument (1974) that the predominance granted to the former over the latter lies at the heart of environmental crises raises the question of how a general societal willingness to accept the superiority of culture over nature has been persistently and successfully communicated in the west from one generation to the next in recent times. This leads, in turn, to the role of authors of children’s literature in this process. In this paper, I will focus my attention on the representation(s) of the natural world, in general, and the animal world, in particular, in the tales of Beatrix Potter (1866-1942). I hope to show that part of her much loved originality is rooted in her counter-cultural tendency to avoid sentimental portrayals of the animal kingdom and the harsh natural order. Moreover, she can at times be quite subtly subversive in her critical representation of both British urban and rural culture and norms.

Irish-Canadian Children’s Literature and Canadian National Identity
Dr Clíona Ó Gallchoir, School of English, University College Cork

Clíona Ó Gallchoir lectures in the School of English, University College Cork. Her publications include Maria Edgeworth: Women, Enlightenment and Nation (2005) and articles on eighteenth- and nineteenth-century women’s writing. Her interest in children’s literature arose after a year spent as a VSO volunteer in Eritrea, Africa.  Her research on Irish-Canadian children’s literature was awarded a Canadian Department of Foreign Affairs grant under the “Understanding Canada” programme.  

This paper proposes a discussion of Irish-Canadian children’s fiction, including the work of James Heneghan, Catherine Pignat and Brian Doyle. In Canada, the Irish-descended for the most part trace their roots to eighteenth and nineteenth-century immigrants and belong therefore to the early period of immigration and settlement.  Irish-descended Canadians are on one level clearly distinct from the new immigrants who transformed Canada particularly after the lifting of racial and ethnic barriers to immigration in 1967. The texts in question, however, were written from the 1990s onwards and thus represent reconsiderations of national and communal identity. The texts written by the authors under consideration cover a wide historical range: whereas Pignat’s series of novels deal with the Famine period and post-Famine emigration from Ireland to Canada, the books of Brian Doyle – twice the winner of the Governor General’s award for children’s literature – are set in the Canada of the 1950s and represent Irish-Canadians alongside other groups such as French-Canadians and the Jewish community in Canada. Heneghan, born in Liverpool of Irish parents, became a Canadian citizen in 1963. He defines himself in terms both of Irish and Canadian nationality, and thus has a dual perspective relatively uncommon amongst the Irish-descended in Canada. His works for children incorporate the experiences of both Irish and other child migrants to Canada in the contemporary period, as well as the historical experience of the Irish diaspora in novels such as The Grave and Wish Me Luck, set in Britain. The authors and texts discussed here represent the marked increase in recent years in the number of children’s texts which address the Irish-Canadian experience. This suggests that the increasing awareness of the Irish diasporic experience has resulted in a reconsideration of the Irish contribution to Canadian identity and society. One of the questions explored in this paper is which models or frameworks are proposed in the various texts for understanding and constructing identity – Irish, Canadian and Irish-Canadian – and to what extent the official Canadian policy of multiculturalism functions as a framework through which to represent Irish immigrants and Irish-descended characters.  
Englands, My Englands: Revisiting Henry Williamson's Tarka the Otter.

Barra Ó Séaghdha, Dublin City University
Barra Ó Seaghdha has written on literature, cultural politics and music for

publications ranging from Reinventing Ireland to the Dublin Review of Books. He has worked in EFL for many years, most recently at DCU, where he is researching

the broader cultural patterns within which the history of classical music

in Ireland can be read. 

This paper will centre on questions arising from my changing relationship

to the English writer Henry Williamson, author of Tarka the Otter, my favourite

book as a child. 1. Are children untouched by the adult need to reconcile the worlds they discover through reading? Coming from a family where many books demonstrated sympathy for Irish nationalism, I was also happily ingesting such quintessentially English reading as (a) nature books, factual and fictional, (b) Billy Bunter, Jennings and William (c) the Biggles books and (d) an ancient set of the (sometimes ideologically dubious) Cassell’s Children’s Encyclopedia. 2. What does this say about the tendency to scrutinise the ideological content of individual books? Despite my intake of multiple Englands, I maintained my Irish perspective, along with an interest in other countries and a tendency to support underdogs, even the communist Vietcong, against great powers. 3. Do we pay enough attention to the to-and-fro between older experience and childhood? (A) Having graduated to the adult library, I stopped abruptly two-thirds of the way through Williamson’s autobiographical sequence of novels when I realised that he had become an admirer of Hitler. (B) Some years ago, I discovered The Children of Shallowford, Williamson’s extraordinary study of his own children, but a curiously gapped narrative. (C) Recently, both thinking about British/Irish music history and preparing classes on WW I and cultural memory, I have found that English nature-writing and my memory of Williamson’s Devon helped me to understand the place of “England’s green

and pleasant land” in English/British/imperial cultural memory. Meanwhile,

broader reading about the traumatic and warping effects of prolonged experience

of life at the front in WW I has allowed a still-critical but more understanding

reading of Williamson’s life and work, and even of his politics.

The Politics of Nature and the Nature of Politics

Dr Anthony Pavlik, Boğaziçi University, Istanbul, Turkey.
Anthony Pavlik recently received his doctorate in Children’s Literature from Newcastle University, and he is currently teaching in the Faculty of Education at Boğaziçi University in Istanbul, Turkey. 
The 2009 Turkish picture book for children, Yürüyen Çınar (The Walking Plane Tree) by Simla Sunay, offers a modern re-telling of an actual historical event: in 1930, the then leader of the Turkish Republic, Mustafa Kemal Atatürk, ordered his Yalova Mansion to be moved 4.8 metres in order not to damage a plane tree growing nearby. In essence, the book’s transformation of this event offers a positive ecoliterary message, for the rescued plane tree subsequently realises that its friends, the other trees, are still in danger and walks to save them. This paper, therefore, will consider this book for young readers on two levels. First, it will consider the book’s efficacy in transforming an historical event into an ecopedagogical exercise and, given the book’s prioritising of nature itself as having agency, ask whether children’s literature can or should present the child figure as sufficiently empowered to be a real source of hope in solving ecological problems originally created by adults. Second, it will consider the publication of the book as political and propagandist literature, coming out at a time in Turkish society when secular and religious tensions continue to be foregrounded. In this respect, it will also consider the dual audience for children’s literature and, more broadly, the nature of children’s literature as political text.
Children Voicing the Unspeakable

Marcello Arnaldo Picucci, Newcastle University, UK
Having obtained his primary degree from the University of Rome in 2004, Marcello Picucci earned a Masters Degree in TESOL from the University of Liverpool in 2005. He taught English and Italian as foreign languages to students from various age groups and backgrounds, both in Higher Education and mandatory school level. In 2010, he obtained his MLitt from the University of Newcastle, where he is currently in the second year of his PhD. His present research, recently presented at an international conference in Mexico City, focuses on the study and investigation of narrative in computer games and their impact and significance in the field of children’s literature. 

The study attempts to discuss issues of representation and suitability concerning the literature of the Holocaust. More specifically, the problem of authenticity and fictionalization of the Holocaust in young adult literature is taken into account. Highly debated questions such as how we are to represent the Nazi genocide to younger audiences, and how un/reasonable it is to provide a re-adapted, sweetened picture of events which linger in our memory for the harshness and lucid insanity of their perpetrators. Two texts are presented and analyzed, and it is argued how their combined reading can provide younger audiences with an authentic, yet tolerable account of the atrocities committed by the Nazi regime. The first text is Ana Novak's authentic memoir The Beautiful Days of My Youth: My Six Months in Auschwitz and Plaszow (1997), tragically composed during her experience and survival throughout her deportation. This genuine account is paralleled with Gleitzman’s fictional text Once (2005), where a balance is sought between the inevitable harsh background and a softened perspective of a child. Albeit different in style and intent, both texts not only share a number of similarities in terms of events and points of view, but their differences can compensate possible omissions of information each text may have if read separately.
Rape Myths and Sexualized Punishment in Contemporary Young Adult Fiction

Marion Rana, interjuli, Germany

Marion Rana is the publisher of interjuli – Internationale Kinder- und Jugendliteraturforschung (www.interjuli.de), a German scholarly magazine on international research in children’s literature. She studied British and American studies, pedagogy and political science at the Johannes Gutenberg University in Mainz, Germany, and the University of Chichester in Great Britain. Currently, she is working on her PhD thesis entitled “’Killers Are Sort of Romantic’: Sexuality, Love and Violence in Contemporary Young Adult Fiction”. Her most recent publications deal with (national and cultural) othering and otherness in the Harry Potter series, the Twilight films as ambiguous tales of sexuality and sexual awakening, and the eroticization of sexual and domestic violence in Twilight and Vampire Diaries.

He’d made her drink his blood then. If made was the right word.

She didn’t remember putting up any resistance or feeling any revulsion.

By then, she had wanted it.

(Vampire Diaries: The Struggle)

A large proportion of contemporary teen literature exhibits a great amount of sexual

and domestic violence which are trivialized and justified through different plot devices

such as a de-problematization of the aggression, societal non-exclusion of the sexual

aggressor and the protagonists’ re-connotation of the aggressive act. The victim is thus either blamed for the attack or she trivializes it herself, not regarding it as an aggressive act on her body. Rape myths and, as a seemingly logical consequence, sexualized forms of punishment are frequent occurrences in many novels and series.

Drawing on different social constructivist and sociological theories on sexuality and

(domestic) violence, this paper analyses various instances of sexual aggression in

different novels such as those of the Twilight, Vampire Diaries, Alex Rider and Girl, 15 series and both the victims’ and their social environment’s reactions to it, ending in an analysis of the eroticization of violence in the novels. Its key theses are that the
intertwining of sexuality and violence in teen romance both normalizes and eroticizes

violence, and that the reproduction of rape myths reinforces misogynistic assumptions and a gender conservative portrayal of sexuality and sexual gender roles.

“Creaturely Life”: Biopolitical Intensity in a Selection of Children’s Fables and Picturebooks.

Dr. Victoria de Rijke, Middlesex University, London, UK. 

Victoria de Rijke is Reader in Arts & Education at Middlesex University in North London, UK. Publications on children’s literature include collaborative chapters for Changing Concepts of Childhood and Children’s Literature, Joosen & Vloebergs (eds) Cambridge Scholars Press, 2006, Studies in Children’s Literature 1500-2000, Dublin, Ireland: Four Courts Press, 2004, The International Encyclopedia of Children’s Literature, Hunt (ed) London: Routledge, 2004. Victoria is also Co-Chief Editor of CLE: Children’s Literature in Education Journal. 

In an article ostensibly reviewing the publication of Derrida’s last seminar series The Beast and the Sovereign (2009) Hal Foster cites Eric Santner’s use of the term ‘Creaturely Life’ (2006) – “life abandoned to the state of exception/emergency…on the threshold where life takes on its specific biopolitical intensity, where it assumes the cringed posture of the creature”. Santner refers to these moments of intensity as ‘fissures or caesuras in the space of meaning’ where power can be resisted or re-imagined; moments of creativity and criticality. To picture this, Foster cites Sendak’s seminal picturebook, where Max leaves the repression of home in his wolf costume to Where the Wild Things Are. Foster suggests: 
…perhaps it is a question less of where they are- we have names for those spaces, which we project inward as the unconscious or the other- than when they appear. Potentially this is right now, or whenever the symbolic order cracks under political pressure. This is not necessarily a psychotic moment, or even a romantic one; it can be, as it is with Max, an intense imagining, via the creaturely, of new social links.
It is the (often unconscious) relationship of children’s literature to the symbolic order cracking under political pressure that I wish to examine, taking a series of Fables, or “creaturely life,” to illustrate this genre’s special relationship to biopolitical intensity. Aesop, arguably the West’s first exponent (via Godwin’s Fables, Ancient and Modern of 1805) exemplifies both its potential for radical moral challenge and its risks, or fissures – Aesop’s untimely death and his subsequent depiction or ideological ‘whitewash’ in children’s literature as an old white man’s moral tales rather than a young disabled black slave’s political propaganda. In his essay "What Has Literature Got to Do with It” citing animal fables about class division and privilege, and the seeds of revolution therein, Achebe argues that fables carry the suggestion of the dissolution of an incompetent oligarchy. The Grimm brothers & Crane’s Mouse, Bird and Sausage (1882) and Waddell & Oxenbury’s Farmer Duck (1995) play ironically with this premise. Lassen-Seger noted that animal imagery and the child/animal connection have been used for centuries in western culture to connote the instinctual/uncivilized in contrast to the rational/civilized. These may be “non-perjorative” or exploitative metaphorical uses of animal characters, and when they feature metamorphosis of human into animal, they can signal Kafkaesque “unpleasurable” reflection of questionable human morality. Collodi’s Pinocchio (1883) or Browne’s Piggybook (1996) function precisely in this category. Taking a number of classic and contemporary works of children’s literature, I wish to explore how Zipes’s “good moral propaganda” opportunities in fable suggestive of class struggle and radical revolution have both been avoided and occasionally taken up with relish in children’s literature production. This will begin with a historicized analysis of various publications of Aesop’s tales, which exemplify some of the worst ‘whitewashes’ in terms of illustrations or texts, and move on to more recent examples such those cited and Cronin’s call to political consciousness Click Clack Moo: Cows that Type (2003) or Dahl’s Fantastic Mr. Fox (1970) in Andersen’s 2009 film version, all illustrating – via text and image- that inherent creativity and criticality demanded of materialist readings of children’s literature and culture.   

The Politics of Reading (the Right Books): Guiding the Girl Reader in the Victorian Periodical Press

Dr Beth Rodgers, School of English, Queen’s University Belfast, UK
Beth Rodgers teaches in the School of English at Queen’s University Belfast, where she recently completed her PhD. Her thesis explores the construction of adolescent girlhood across a range of genres popular in the late-Victorian literary marketplace, including girls’ magazines, children’s books and the New Woman novel.
This paper will consider the reading guidance offered to the adolescent readers of a number of late-Victorian girls’ magazines. The closing decades of the late nineteenth century witnessed a boom in the market for girls’ books. Written by prolific, popular “hack” authors and published in increasingly affordable forms, these books caused great concern to a number of commentators at the time, who expressed horror at the ‘indiscriminate’ reading habits of young girls. Girls’ magazines occupy an interesting position amid such debate, being potentially controversial reading material in their own right. By providing literary pages, essay competitions, reading clubs and author profiles, magazines attempted to adopt a position of guidance and wisdom on this topic. But this is not just a matter of recommending specific texts and authors – such articles provided the opportunity to intervene and guide girls in a particular direction. As a result, much can be determined about the agenda and politics of such magazines by an analysis of the ways in which reading is promoted within them – not least, for example, their position in terms of class and nationality. By examining the literary pages of a number of popular girls’ magazines of the period – the Girl’s Own Paper, Atalanta, Girl’s Empire, and the Girl’s Realm – this paper will interrogate how these magazines construct their version of the ideal girl reader while simultaneously negotiating their own precarious place amid debates about appropriate and inappropriate reading for girls. Such concerns over girls’ reading habits suggest there is a dynamic relationship between reading material and the construction of the so-called “modern girl” in the late-Victorian period.

The Children’s Book: Not Suitable for Children?

Professor David Rudd, University of Bolton, UK
David Rudd is Professor of Children's Literature at the University of Bolton, where he runs an MA in Children's Literature and Culture. He has published two monographs on children's literature, plus about 100 articles. Most recently he edited The Routledge Companion to Children's Literature (2010) and a special issue of Children's Literature Association Quarterly to reconsider the work of Jacqueline Rose, The Case of Peter Pan, or The Impossibility of Children's Fiction (1984), 25 years on. He is editor of Children's Literature in Education.

My title resonates with a number of discourses in children’s literature. Jacqueline Rose, as ever, hovers over it all, with her provocative hypothesis:

Suppose … that Peter Pan is a little boy who does not grow up, not because he doesn't want to, but because someone else prefers that he shouldn’t.  Suppose, therefore, that what is at stake in Peter Pan is the adult's desire for the child ... . I am using desire to refer to a form of investment by the adult in the child, and to the demand made by the adult on the child as the effect of that investment, a demand which fixes the child and then holds it in place. (Rose, 1984, p. 2)

Rose’s words also seem to touch on a number of themes explored by A.S. Byatt in a book that is also alluded to in my title: a book ironically called The Children’s Book but which is, decidedly, not for children. Indeed, this irony is dramatically played out in Byatt’s text, which itself acts like a palimpsest, beneath whose surface we detect a number of children’s books, their writers, and most significantly, their fêted/fated children. E. Nesbit is most overtly there, but so too are others: Rudyard Kipling and Jack, J.M. Barrie and the Llewellyn Davies’ boys, Kenneth Grahame and his son, Alastair, A.A. Milne and Christopher Robin, Alison Uttley and John Taylor – to name just the most famous and sensationalised parent-child authorial relationships. Byatt’s novel explores a notion, then, that chimes with Rose’s thesis: that children’s writers’ versions of childhood, though idyllic and utopian for many (and perhaps especially adults), might be more claustrophobic and confining than they realise, in fixing and holding the child in place. This, more pathological side of writing (or righting) the child will be explored in this paper. 

Kiffe kiffe demain: Strategies of Empowerment in the Novels of Faïza Guène

Ruth Scales, National University of Ireland, Galway
Ruth Scales is an IRCHSS scholar at the National University of Ireland, Galway, where she is engaged in PhD research on children’s fiction emerging from the banlieues of Paris. Previously, she completed an MA in Advanced Language Skills at NUIG, where she specialised in the translation of children’s fiction. 

The situation in the French banlieues – France’s maligned urban periphery – is such that its residents are commonly viewed rather negatively by the French public. Indeed, whenever these regions are discussed internationally it is usually as a result of the periodic violence, clashes with police and spates of car burnings that erupt in these zones from time to time. French republican values require assimilation of immigrants, who are expected to efface all cultural difference and adopt the norms of French society. Failure to do this completely means that they remain highly visible in French society, which is not regarded positively in France – and has led to much public debate and discussion about the role of immigration in contemporary France. Cultural memory therefore becomes more important to the immigrant communities as a means of transmitting their heritage and background to their (often) French-born children. Authors for children emerging from these regions demonstrate this by making liberal use of Arabic words and expressions, referring often to the customs and practices of the “home country” and frequently discussing – whether in a positive or negative light – the bled. Drawing on work by Alec Hargreaves, Mireille Rosello, Kimberley Reynolds and Michèle Bacholle-Bošković, this paper will show how the novels of Faïza Guène contribute to the creation of a much more positive identity and, by addressing adolescents in their own “youth” language as well as referencing the cultural practices of their forebears, act as a form of empowerment for the youth populations of these zones.

Reading Blink and Caution and Moon Over Manifest with Ecocritical Eyes
Erin Spring, University of Cambridge, UK
Erin Spring is a Canadian, second year PhD student at Cambridge University. Her research is concerned with the correlation between geographical places and identity construction. Borrowing theory from ecocriticism, cultural geography and identity theory, she is investigating the role of place in the lives of young adults, along with textual representations of place.
My research is concerned with the correlation between physical places and identity construction, inside and outside of texts. The first part of my research considered the representation of place-identity within Canadian picturebooks, and young-adult texts. The perspectives of ecocriticism, cultural geography and identity theory informed my analysis. Having begun to recognize the important and diverse role of place and identity construction within these texts, the second stage of my research probes the connections between our reading identities and our self-identities, and the ways in which both are influenced by experiences with physical and social worlds. In January 2012, I will have visited two secondary schools in geographically diverse parts of Canada (one rural, and one urban). In each school, a discussion group will be formed of fifteen-year old students, who will read two young adult texts – Moon Over Manifest by Clare Vanderpool and Blink and Caution by Tim Wynne Jones – chosen for their place-based theme. Through these discussions, I wish to consider in which ways these readers respond to place-related issues in two contemporary young adult fiction texts, and to what extent these texts affect their own perceptions of place. At the ISSCL conference I propose to present a brief ecocritical analysis of my two chosen texts, and a rationalization for why I feel they articulate the place/identity correlation. I also wish to offer a glimpse of the early data that I have collected pertaining to the questions posed above, concerning young adult readers and their capacity to read ecocritically.
An Ideology of Individualism? Edward Lear’s Nonsense Poetry

Olga Springer, DAAD-Lektorin, Dublin City University
Olga Springer currently works as DAAD-Lektorin in the School of Applied Language and Intercultural Studies at Dublin City University. From 2008 to 2010, she worked on her doctoral thesis on “Ambiguity in Charlotte Brontë's Villette”, having completed her MA (“Magister Artium”) in English Literature and Comparative Literature. Olga’s research interests include Victorian literature, ambiguity in language and literature, detective fiction and the novels of Ngaio Marsh.
This paper will consider the representation of individualism in the limericks of Edward Lear. Almost all of the poems revolve around the conflict between individual priorities and the wishes and expectations of the community, such as the limerick about “The Young Lady of Lucca” (cf. Lear 59), just to name one of many possible examples. I will analyse a selection of Lear’s limericks, focusing on A Book of Nonsense published in 1846, and originally written for the children of the earl of Derby in 1845. The very title of the volume, A Book of Nonsense, gives the texts a subversive and eccentric status, denying the reader the security of a stable and reliable centre of meaning. As Edward Strachey writes in his 1894 introduction to Lear’s Nonsense Songs and Stories:

It [sense, OS] is a constitutional tact, a keeping touch with all around it, rather than a conscious and deliberate action of the intellect. It almost seems the mental outcome and expression of our five senses; and perhaps it is for this reason, as well as because the sense of the individual always aims at keeping itself on the average level of his fellows, that we usually talk of sense as Common Sense.

The quotation closely links the notions of sense and nonsense to the relationship between different individuals. The paper will compare the ways the relationship between community and individual are represented, both in the texts and in the drawings accompanying the limericks. By means of a close reading approach, I will analyse the roles of the speaker, the protagonist and the “they” or “the people” frequently mentioned in the poems and the different ideologies they represent. The speakers of the poems are implicitly characterised by their choice of words and especially the adjectives to be found in the final line, as a seemingly conclusive “judgment” about the respective protagonists (for example “That futile Old Person of Rhodes” (Lear 56); “That whimsical Man of Apulia” (Lear 49)). The linguistic and conceptual construction of the notion of eccentricity and individuality in the poems will be examined. In a final step, this paper will consider the notions of individual freedom expressed in Edward Lear’s poems in the context of Victorian political and psychological thought, as for example reflected on by John Stuart Mill in On Liberty (1859).

Puritan and Bourgeois Ideologies in James Janeway’s A Token for Children (1671-72) and John Newbery’s A Little Pretty-Pocket Book (1744).
Roisin Stronach, Trinity College Dublin
Roisin Stronach has a BA in English Literature and Mathematics from Trinity College Dublin. She is currently a student on the taught M Phil in Children’s Literature at the same university.
I propose to present a paper on the relationship between the introductions and the main body of the text in two early books for children, James Janeway’s A Token for Children and John Newbery’s A Little Pretty Pocket-Book. Following a short introduction to both texts and their authors, I will focus on how the double introductions to these texts, one for adults and one for children, complicate the issues of intended readership and didactic intent. These are particularly interesting as the child introductions and the main text can be compared to show the differences in style when presenting the ideologies in each form. Also, the adult introductions show how the author manipulates the adult buyer into purchasing the book for the child using the ideologies the author upholds while also inculcating the adult buyer as well as the child reader in these ideologies. In relation to A Token for Children, I will discuss the differences and similarities between the introduction for adult parents and teachers and the preface for the child reader before exploring how the ideologies espoused in these introductions are represented in the text itself. Moving to A Little Pretty-Pocket Book, I will compare the adult introduction with the letters from Jack the Giant Killer for the child reader before examining how these relate the representation of ideology in the main text. The paper will conclude with a discussion of the importance of ideology to early children’s literature. 

Distant Districts and Dark Days: National Identity in The Hunger Games 

Susan Tan, University of Cambridge, UK
Susan Tan is a PhD Candidate at the University of Cambridge. She recently completed a Masters thesis on sacrificial childhood in The Hunger Games trilogy, for which she received the Jacqueline Wilson Award.  Her doctoral research focuses on contemporary YA dystopias.  She is particularly interested in studying issues of violence and power in young adult dystopian works.  

I propose to examine ideas of place and cultural memory in The Hunger Games trilogy. The Hunger Games presents us with a vision of an American future, a society of distorted values uncomfortably reminiscent of our own. Taking place in the ruins of the United States, the trilogy emerges as cultural critique, relying on historical and geographic references to establish its connection with our current world. American traditions such as the holiday of Thanksgiving are invoked, albeit, in distorted forms.  Similarly, the thirteen districts of Panem, evocative of the founding thirteen colonies, exist in the ruins of identifiable locations, each district correlating to a distinct and recognizable location within the United States. The world of The Hunger Games is meant to be a familiar one. At the same time, the premium placed on nation and setting in the series is juxtaposed with a stark historical uncertainty.  Panem is characterized by a complete absence of historical memory, a period only described as the “Dark Days”, which saw the dissolution of our current world and the formation of the Capitol and Districts. As geography in Panem firmly roots The Hunger Games in what was once our world, the “Dark Days” nebulously deny us any cultural knowledge of that world. I intend to explore this tension between concrete notions of place and fragmented notions of cultural memory. I would like to suggest that the dichotomy between the two points to a larger crisis of national identity, as a dystopia is used to explore current culture and national concerns. Ultimately, I will argue that this pull reflects ambivalences and deeply rooted concerns about American national identity, as coming-of-age is enmeshed in this fragmented and highly troubled vision of nationhood. 

The Absent Made Flesh: The Politics of Race in Malorie Blackman’s Noughts and Crosses Trilogy
Dr Sarah Wood, School of English, Birmingham City University, UK
Sarah Wood is a Senior Lecturer in English Literature at Birmingham City University where she convenes an undergraduate course on Children’s Fiction. Her research interests include children’s literature, women’s writing and science fiction and she has published on writers such as Octavia Butler and Nalo Hopkinson.

It has been popularly supposed that, in large part because of its implied audience, children’s fiction is either ideologically neutral or, at best, not concerned with the structures and politics of the contemporary (adult) world. But, as critics such as Perry Nodelman and Maria Nikolajeva have argued, Children’s Literature is as much suffused with the ideological conditions of our age as is fictional writing for adults. 

Encoding ideological positions into the cultural commodity of children’s literature is nowhere more apparent than in the representation of race and racial identity. Treasure Island, Little Black Sambo and, indeed, Blyton’s Three Golliwogs all represent the racial other as either exotic, strange, frightening or benign. Yet, whilst the politics of racial identity are clearly not absent from the pages of children’s fiction it is the way in which the genre can counter dominant historical representations of race that this paper is interested in. Can writing for children become an effective contesting voice in the ideological struggle for racial equality? To what extent can it expose structures of power? Do the generic conventions of children’s literature militate against the deconstruction of entrenched representations of race and power?  And thus how far can children’s literature facilitate a reimagining of the construction of racial identity? In an effort to explore these questions this paper will focus on the work of the Black British writer Malorie Blackman. In her best known work, the Noughts and Crosses trilogy, Blackman explores the construction of race and attempts to decode dominant assumptions and stereotypes which support the edifice of power sanctioning racial inequality. Fundamentally reversing structures of power from our empirical world his paper will explore how and to what effect Blackman deploys the techniques of dystopian fiction within the context of children’s literature to expose and explore the ideological basis of race and identity in our contemporary world.

