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The Irish Society for the Study of Children’s Literature

2009 Conference: ‘Nation, Translation, Migration’
Friday 6th- Saturday 7th February, 
St Patrick’s College, Drumcondra, Dublin
· Friday 6th Feb

1300-1400 Registration: E block 
1400- 1540 Session 1 Children’s literature for an Irish nation
Venue: E block





Chair: 
Celia Keenan
· 1400-1420 Mary Shine Thompson, ‘Imagining the nation: Denis Florence McCarthy and translating the canon for children’
· 1420-1500 Pádraic Whyte, ‘Nations and morals: the Pollard collection and nineteenth- century literature for children’
· 1500-1530 Ríona Nic Congáil, ‘Réics Carló agus Uirbiú na Gaeilge/ Réics Carló and the urbanisation of the Irish language’
· 1530-1540 Questions
1540-1600 Tea 

1600- 1740 Session 2 Translating cultures, imagining nations 
Venue: E block






Chair: David Rudd
· 1600-1620 Anne-Marie Bird, ‘Once upon a time in America: life, liberty and the pursuit of happiness in Russell Hoban’s The mouse and his child’
· 1620-1640 Eimear Hegarty, ‘Adrift on a sea of nations: Michael Morpurgo’s Alone on a wide wide sea and the construction of modern identity’
· 1640-1700 Jane O’Hanlon, ‘Terry Pratchett: notions of nation’
· 1700-1720 Antony Pavlik, ‘Fantasy’s dark nations’
· 1720-1740 Questions

1740-1900 Break
1900-2030 Keynote lecture: "Still we and they? The (un)changing stereotypes in Swedish young adult fiction" Prof Maria Nikolajeva

Venue: E block
Chair: Mary Shine Thompson, Chair, ISSCL.
Followed by a wine reception
· Saturday 7th February

0930- 1110 Session 3  Defining nation through literature and song
Venue: E block





Chair: Martina Seifert
· 0930-0950 Deniz Arzuk, ‘Creating the nations’ citizens from scratch: nationalism in Cocuk children’s periodical (1936-1948)’
· 0950-1010 Áine McGillicuddy, ‘The power of imagery in the work of Hansi’
· 1010-1030 Mari Niitra, ‘Shared songs, secret codes and national feelings’
· 1030-1050  Michael Flanagan, ‘Cosy catastrophe: science fiction and national identity in British popular culture’
· 1050-1110 Questions
1110-1125 Coffee 

1125-1305 Session 4 Shifting notions of national literatures
Venue: E block





Chair: Jane O’Hanlon

· 1125-1145 Kate Harvey, ‘The afterlife of The taming of the shrew in children’s literature’
· 1145- 1205 Beth Rodgers, ‘Wild Kitty, wild Lily? Versions of Irishness according to L T Meade’
· 1205-1225 Anne Markey, ‘Migration and the introduction of a feminist perspective to children’s literature’ 
· 1225- 1245 Valerie Coghlan, ‘A ‘dialogue of hither and yon’: nation, migration and coming-of-age in the novels of Siobhan Dowd’
· 1245-1305 Questions
1305-1400 Lunch in the dining hall
1400-1540 Session 5 Meaning, medium and nation
Venue: E block



Chair: Pádraic Whyte
· 1400-1420 Nora Maguire, ‘Childness, nation, memory’
· 1420-1440 Jane Carroll, ‘‘Nobody understands”: the problematisation of language and meaning in Shaun Tan’s picture books’
· 1440-1500 Alexandra Cochrane, ‘The role of television in the child’s sense of identity’
· 1500-1520 David Rudd, ‘Migration, translation and national shifting in Pinocchio: the original posthumanist’
· 1520-1540 Questions
1540-1600 Tea
1600-1700 AGM and elections
1830 Conference dinner 
Abstracts of papers:

Deniz Arzuk 






Bogazici University
‘Creating the nation’s citizens from scratch: nationalism in Cocuk children’s periodical (1936-1948) ‘
In this presentation, I will discuss the themes of nationalism and identity in Cocuk (The Child) children’s periodical. Cocuk was published by the Child Protection Society of Turkey between 1936 and 1948. I will argue that it was part of the republican project that aimed to create a national identity for its citizens.

From the late nineteenth century on, as it witnessed the fall of an empire and the formation of a nation-state, Turkey went through dramatic sociological, political, and institutional changes in all aspects of life. In this period, the country lost almost one third of its population, along with the cultural heritage of its former residents. The 1920s were the years of heated ideological debates concerning the fate of the newly founded republic. However, by the 1930s the ruling party’s power was consolidated, and the opposition was silenced. After that, the nation building process entered a different stage, one of total cultural reconstruction. In this period, literature was the main tool of constructing the narrative of the nation. The literary works targeting children were especially important, for the children, as blank slates, could be brought up to be the ideal citizens of the future. 

Thus, in 1936, the Child Protection Society, the state’s main institution for children, began publishing Cocuk. It was a monthly periodical that published original and translated works, and its audience was mainly middle class urban children and their families, in other words, the favourite citizens of the state. It had a nationalist, Modernist, Westernist, and secularist ideological stance. Building upon data derived from this children’s periodical, this presentation will focus on several issues like nationalism, nationhood, Westernism, Modernism and the early republic’s perception of children.

Anne-Marie Bird 





University of Bolton

‘Once upon a time in America: life, liberty and the pursuit of happiness in Russell Hoban’s The mouse and his child ‘

In an introduction to a collection of essays on Russell Hoban’s work, Alida Allison claims that although Hoban is ‘of the generation and general background of writers such as Norman Mailer, Joseph Heller and Saul Bellow, unlike them, except for essays, he does not write about politics and the big outside world in general’ (2000, xii). However, while it may be true that ‘politics and the big outside world in general’ are not overtly present in much of his work, I would argue that his 1967 novel The Mouse and his Child is an exception to this. Hoban’s text was published during a decade in which America had attained unprecedented levels of political, economic and military power on a global scale, yet the triumph of a capitalist world remained open to serious questioning and alternative visions. In fact, the 1960s can be characterised as an era of social conflict – conflict between conformity and individuality, between tradition and innovation, and between stability and disruption. 

These issues, particularly the conflict between the individualistic, capitalist ethos (the dominant American ideology that became progressively more prevalent during the Cold War years), and the other major twentieth century ideology – that of collectivist communism – are explored in Hoban’s text as the clockwork protagonists journey through the landscape of contemporary consumerist America towards a communal utopian vision. 

This paper will examine the changing concept of nationhood through an exploration of the protagonists’ journey through the waste and rubbish of an affluent, technological, ‘throw away’ society; a journey that offers a larger vision of America, illustrating how far it has travelled from its Edenic origins to its present materialistic values. At the core of this journey remains the conscious search for a dream, it is a journey that parallels that of the original settlers who came to America – a vast unspoilt land of limitless opportunities – full of ideals, faith and optimism that they could begin again and build a new nation.

Jane Suzanne Carroll





Trinity College, Dublin

‘“Nobody understands”: The problematization of language and meaning in Shaun Tan’s picture books.’

In three of Shaun Tan’s picture books, The Lost Thing (1999), The Red Tree (2001) and The Arrival (2006), language is presented as an impotent, unstable, aporia-riddled system poised on the verge of Derridean collapse.  In dealing with the topics which society so often leaves silent - apathy, depression, colonial imperialism, displacement and racial oppression - Tan discusses, or more properly translates, difficult subjects to a young audience.  

In The Lost Thing, a child’s lack of a proper word for the “thing” which he finds on a beach leaves him with an obvious and painful gap in his vocabulary, a gap which the adults around him cannot fill.  Similarly, The Red Tree deals with the failure of language - but this time it is the adult narrator who cannot properly express the horrors of depression to the child reader.  The problematization of verbal signification peaks in The Arrival, a wordless picture book.

The refusal of language is especially apt in The Arrival, a text concerned with migration and with the problems of communication.  The story is told through a series of strange, and often surreal, images by which the reader falls prey to the same misunderstandings and fears the migrant.  Both character and reader are disorientated, baffled, and unable to make any sense of the hieroglyphic signs which mark the buildings, the streets and the even the sky in this bewildering new country.  

This paper will interrogate the role of language within Shaun Tan’s work while exploring post-modern and deconstructionist concepts of language and the possible repercussions of our rising incredulity towards the ultimate metanarrative: meaning.  In this paper I will discuss Tan’s approach to migration and translation and ask how we might discuss these topics with young readers if language will always fail us. 

Alexandra Cochrane





University of Ulster
‘The role of television in the child’s sense of identity’


As the world is opened up through technology, we are increasingly uncertain of our place in it. A sense of national and cultural identity becomes more important, functioning as an anchor in the changing times. This paper argues that children’s television challenges younger viewers’ sense of identity. 

The first part of this paper examines nationality, specifically the role of television in helping Northern Irish children form a sense of identity. Northern Ireland of course is a particularly interesting example, as children are pulled between identifying themselves as Northern Irish, Irish, British, or increasingly, as part of an international network of viewers. On one hand, television programmes such as Sesame Tree (the Northern Irish version of Sesame Street) present searching examinations of what is it to be a child growing up today in Northern Ireland. On the other hand, series such as Hannah Montana are beloved of children around the world, making the child viewer part of a global network, a member of wider community that enjoys a specific television show.

The second part of the paper discusses the translation of children’s television from one culture to another. From Pingu (a wordless Swiss animation featuring a young penguin and his family) to Peppa Pig (a British cartoon that has been translated into ten other languages), children’s television is particularly apt at making the translation from one culture to another. Part of the reason for this is the necessity to appeal to as wide a market as possible: the more broadcasters a producer can sell the product to, the more money can be made. As the market becomes saturated with animated imports from the US and China, this paper asks what role international series such as Power Rangers have to play in children’s sense of identity.

Valerie Coghlan



Church of Ireland College of Education
‘A ‘dialogue of hither and yon’: nation, sacrifice and transition the novels of Siobhán Dowd.’

The trope of a sacrifice is commonly used in texts of all sorts. In children’s and young adult literature it has a particular resonance as a means of effecting a coming-of-age or a transition in the life of protagonists. In effect, a sacrifice of some sort may be a necessary part of a migration from one perspective to another. 

In three of Siobhan Dowd’s novels, A Swift Pure Cry, Bog Child and Solace of the Road she recounts a transitional period in the life of the central character, and in each of these, in different ways, a sacrificial element is employed as a device to effect a change in the protagonist.

Transition in a nation, social, religious and political sense is central to Dowd’s work; in particular in A Swift Pure Cry and Bog Child. Characters need to escape, to migrate from the bleak landscapes, real and metaphorical of 1980s Ireland, that enclose and inhibit them in these texts.

Each of Dowd’s novels is different, but through all of them runs the themes of sacrifice and transition, be it physical or of the mind and spirit. Her explorations of coming-of-age in her protagonists, and how this sits with change on a national level in Ireland will be considered in this paper. 

Michael Flanagan

‘Cosy catastrophe: science fiction and national identity in British popular fiction’

Science fiction has always appealed to young people and indeed it has been argued may even be viewed as a branch of children’s literature. The American version of this genre is generally viewed as positive in tone, reflecting the national experience of a country that has never been threatened with invasion and which, for the most part, has not experienced a genuine risk to the homeland. This attitude is perhaps beat expressed in Buzz Lightyear’s mantra – ‘to infinity and beyond.’

Something in the British character, however, generates mixed feelings about the future. Their version of Science Fiction has a bleaker sense of conviction, reflecting a certain ambivalence about scientific progress – from Mary Shelley’s Frankenstein (1818) to Robert Louis Stevenson’s Dr.Jekyll and Mr. Hyde (1888) and down to the present day.

‘The end of the world as we know it’ is a common theme in British Science Fiction. Invasion narratives in the Edwardian period mirrored the fears of a country which felt no longer secure in the rapidly changing international climate which preceded the Great War. H.G. Wells’ War of the Worlds (1898) is perhaps the most famous example of this form of popular literature. This was an early example of a genre that has been termed ‘cosy catastrophe’ by Brian Aldiss. This term acknowledges the everyday veneer of normality which precedes the coming disaster in these narratives, as people go about their daily lives in rural England or cities such as London, the shock of dislocation, when it eventually occurs, having all the greater impact in contrast to the familiar routine of ordinary life. In stories such as John Wyndham’s Day of the Triffids and Village of the Dammed, the film 28 Days Later and the recent Channel Four series Dead Set, the alien is taken and placed in the midst of a quiet, uncomprehending English bourgeois community. Standard British middle class attitudes are challenged by the resultant crisis and the reader/viewer engaged in a narrative structure in which the surviving elements of the community endeavour to either restore the previous social equilibrium or recreate a society in which, at least, some semblance of order is restored.

Kate Harvey






Trinity College Dublin
‘The afterlife of The taming of the shrew in children's literature’
The Taming of the Shrew has been a perennial favourite in children's versions of Shakespeare since its inclusion in Charles and Mary Lamb’s Tales from Shakespeare in 1807, despite its controversial treatment of gender relations. This paper will examine the ways in which three generations of children’s authors have negotiated the sexual politics of the play for their respective readerships, in the versions of the play that appeared in Charles and Mary Lamb’s 1807 Tales from Shakespeare, E. Nesbit’s 1897 The Children’s Shakespeare, and Leon Garfield’s adaptations of the play for two different media: his 1985 Shakespeare’s Stories and the BBC television series Shakespeare: The Animated Tales, which ran from 1992 until 1994. Mary Lamb’s Shrew seems to endorse Katherine’s transformation into ‘the most obedient and duteous wife in Padua’, and to reinforce the patriarchal authority represented by Petruchio. In Nesbit’s story, Petruchio becomes a paternal figure, who teaches the naughty Katherine to control her temper. By contrast, written in the post-feminist 1980s and 90s, both of Garfield’s adaptations present the marriage of Katherine and Petruchio as a marriage of equals, in which the two begin by warring with each other, but eventually fall in love and make peace. The decisions made by Lamb, Nesbit, and Garfield in their respective retellings have significant implications for how the reader is intended to perceive the relationship between Katharine and Petruchio and, by extension, the reader’s own society’s conception of gender relations.
Eimear Hegarty




St Patrick’s College Drumcondra

‘Adrift on a sea of nations: Michael Morpurgo’s Alone on a wide wide sea and the construction of modern identity.’

Between 1912 and 1967, over 6,500 children were sent to Australia as part of a plan to populate the settler colony with ‘good British stock’. These assisted and charitable migration schemes have formed the subject of a number of recent texts for children. Of these texts, Michael Morpurgo’s Alone on a wide wide sea (2006) is perhaps the most successful to date. The public and critical recognition of Alone on a wide wide sea has brought Home Child narratives, as they are known, to the attention of an international audience and extended the boundaries of debate on the subject. Morpurgo’s text can be seen as a reaction to current global concerns over the place and role of national identities. In writing about the processes of Empire and their impact on the representation of colonial identities and Australian male identity in particular, but by grounding the production of his text within England, Morpurgo’s project is an identifiably postcolonial one. Alone on a wide wide sea may seem almost nostalgic in its narrative structure, stereotypical characters and adherence to the canon of English literature, but its progressive treatment of the Home Child experience invests it with a power to redefine the identities, national and global, of not only its protagonist but also its reader.

This paper will examine the potential of Home Child narratives to destabilize, fracture and undermine traditional concepts of identity. By applying a postcolonial reading to Alone on a wide wide sea, this text is revealed as challenging the reader to construct a modern identity which recognizes the continued impact of an inherited colonial mindset within the current climate of globalization. Finally, the paper questions whether Home Child narratives represent a necessary moment of transition before children’s literature can move into a new consideration of place. 

Nora Maguire






Trinity College Dublin

‘Childness, nation, memory’

The paper will explore the concept of childness in the context of adults’ literature. Using Marcel Beyer’s novel, Kaltenburg (2008) as an example, the roles played by childhood tropes in literary constructions of history, memory and nation will be explored. 

Kaltenburg is a German-language novel (translations will be provided) spanning a period from 1942 to the early 2000s. It is concerned with how the German 20th Century is remembered in the present, and as such contributes to a much wider area of cultural discourse. The novel is narrated by an elderly man, Hermann Funk, who relates his life story over the course of a number of conversations with a young interpreter named Katharina Fischer. Ludwig Kaltenburg is a central figure in these conversations, a zoologist first encountered by Funk as a child, when he was friendly with the boy’s father. After the parents’ disappearance during the night of firebombing in Dresden in February 1945, Kaltenburg becomes a mentor to the young Hermann, overseeing his education and career. The old man’s narrative is a negotiation with the gaps in his memory and knowledge as regards his parents’ lives and deaths, Kaltenburg’s personal history, and his own understanding of what was going on around him as a child in Posen during the Third Reich and as a boy and man in Dresden during the DDR years, particularly the 1950s.

The paper will explore how child figures and focalizers are used in the text’s constructions of history and memory, and how childhood tropes function in its engagements with ideas of innocence, culpability, understanding, vulnerability and fear. 

Anne Markey






Trinity College Dublin

‘Migration and the introduction of a feminist perspective to children’s literature’. 

The writer and philosopher, Mary Wollstonecraft, is arguably best remembered today as the author A Vindication of the Rights of Woman (1792), in which she claimed that women are not naturally inferior to men, but only appear to be so because the existing social order debarred them from the type of education that would allow them to develop, and be treated, as rational beings. Her daughter, Mary Shelley, received an unusually liberal education from her father, William Godwin, and went on to lead a life as unconventional as that of her mother. Shelley, of course, is remembered as the author of Frankenstein; or, the Modern Prometheus (1818), that classic gothic novel in which the absence of a female mentor contributes to the creation of a monster. 
Wollstonecraft’s views on education, as well as her abhorrence of aristocratic life and trivial femininity, were shaped by her experience of working as a governess to the daughters of the Kingsborough family at their home in Dublin. Although she left the household after a year, Wollstonecraft made a lasting and favourable impression on her pupils, particularly on Margaret King, with whom she secretly kept in contact after their separation. Some experiences from her time in Ireland found their way into her only work of fiction for children, Original Stories from Real Life (1788). This volume consists of a frame story about the education of two young girls by the benevolent and wise Mrs Mason, interspersed with a variety of personal histories and a series of moral tales designed to edify Mrs Mason’s pupils and the young reader of Wollstonecraft’s book.   

Like Wollstonecraft and Shelley, Margaret King defied convention and attempted to live life on her own terms. Estranged from her husband, the Earl of Mount Cashell, forcibly separated from their children, and stranded in Italy, she wrote a book for young readers entitled Stories of Old Daniel (1808). She also changed her name to Mrs Mason (as a mark of respect for her erstwhile governess), dressed as a man to study medicine, and had two children by her lover, George William Tighe. In 1819, while living in Pisa, she received a visit from Mary Godwin Shelley, whom she helped through the final stages of a difficult pregnancy. A close bond developed between the two women and their families, so much so that Mary Shelley wrote a children’s story, Maurice, or the Fisher's Cot, for Margaret’s eleven-year-old daughter, Laurette Tighe. The story remained unpublished until the manuscript was found in 1997. 

This paper will explore the children’s stories written by these three remarkable women, whose personal bonds survived migration across geographical frontiers. This exploration will show that Wollstonecraft’s Original Stories from Real Life, King Moore’s Stories of Old Daniel, and Shelley’s Maurice, or the Fisher's Cot reflect a feminist homosocial perspective that translates adult experience into educative fiction for children.    

Áine McGillicuddy





Dublin City University

‘The power of imagery in the work of Hansi’

Following the Franco-Prussian war in 1870, the region of Alsace was ceded by the French to the victorious Germans as a war prize and provided the final triumphant addition to the newly emergent Second German Empire. Alsace’s cultural identity was marked by the polemical relationship between France and Germany in this critical phase of its history when Franco-German nationalist rivalries intensified and led to the ideological accentuation of the French democratic as against the German ethno-cultural understanding of nationhood. In reaction to these hostilities and to the annexation by the German Empire a strong sense of pride in Alsatian regional culture intensified during this period.
"Hansi", the pseudonym of Jean-Jacques Waltz (1873-1951), was a popular children's writer and illustrator who first came to prominence during this turbulent period of Alsace's history. His colourful, playful illustrations, depicting rural life, traditions and customs, in particular the life of children of Alsace in the late 19th and early 20th centuries, are still very well-known and loved today in this region. However, Hansi’s stories, written for French children, promote a highly tendentious view of the regional identity of his native Alsace under German imperial rule. Tirelessly emphasising Alsace’s continued loyalty to France and contempt for their new rulers, his work fed into the nationalist, revanchiste discourse prevalent in France at that time. His stories are highly politicised and didactic with no attempt at impartiality or reference to the more complex realities of this borderland. This paper will examine the stock images that abound in his writings and illustrations and how they play in satirical fashion on national stereotypes, particularly those of Wilhelmine Germany. The relationship between region and nation, the politicisation of children’s literature and the question of cultural identity will also be discussed.

Ríona Nic Congáil



Coláiste Phádraig, Droim Conrach 


‘Réics Carló agus Uirbiú na Gaeilge’

Ó na 1940í-1980í ba é Cathal Ó Sándair an t-údar ba rathúla do dhaoine óga sa Ghaeilge. Scríbhneoir bisiúil, samhlaíoch a bhí ann a d’fhoilsigh tuairim is 160 leabhar i rith a shaoil, chomh maith le cartúin is colúin do pháistí in Inniu, nuachtán náisiúnta na Gaeilge. Chum sé sraithscéalta do bhuachaillí ach go háirithe, bunaithe ar eachtraí buachaillí scoile, ar bhuachaillí bó is Indiaigh Mheiriceá, agus ar Réics Carló, an bleachtaire príobháideach Éireannach a raibh meas ag Seirbhísí Rúnda air ar fud na cruinne.

Ba mhór an difríocht idir na scéalta bleachtaireachta a chum Ó Sándair, a bhain le seánra uirbeach Victeoiriach, agus na scéalta rómánsacha tuaithe do dhaoine óga a scríobhadh i rith na hathbheochana. Léiríonn leabhair Réics Carló an taobh gránna de shaol na cathrach ó Chorcaigh go Cairo, agus tugann siad eolas do na léitheoirí óga ar thíreolaíocht, theanga agus chultúr ag an am céanna. Mar shampla, tugann Réics Carló ar Oileán Mhanann (1984), spléachadh don léitheoir ar an gceangal Ceilteach idir Éire agus Oileán Mhanann fad is a dhéanann sé cur síos ar iarrachtaí cróga Réics Carló chun an maifia Iodálach a dhíbirt as an oileán. 

Is léiriú é carachtar Réics Carló ar an bhféiniúlacht iarchoilíneach Éireannach a theastaigh ó rialtas na hÉireann a chur chun cinn in Éirinn agus thar lear: troideann sé ar son luachanna an Chaitliceachais; tá ról lárnach agus tábhachtach aige i gcúrsaí domhanda (in iarthar an domhain ach go háirithe); tá ardmheas aige ar a chultúr féin ach tá sé féinmhuiníneach go leor chun spéis a léiriú i gcultúir eile chomh maith. Ina ainneoin seo áfach, feictear ról íochtarach na mban sa tsraith seo, mar mhacalla ar an saol poiblí nuair a bhí De Valera i réim, agus feictear claontaí in aghaidh na gciníocha nach maireann in iarthar an domhain. 

Déanfaidh an páipéar seo iniúchadh ar iarrachtaí Uí Shándair an Ghaeilge a uirbiú i sraith Réics Carló agus díreoidh sé ar idé-eolaíocht chultúrtha agus an náisiúnachais a thagann chun solais sa tsraith seo. 

‘Réics Carló and the urbanisation of the Irish language’

From the 1940s-1980s, Cathal Ó Sándair was the most prolific writer of young people's fiction in the Irish language. During his lifetime he wrote approximately 160 books, along with cartoon-strips and children's columns which appeared in Inniu, a national Irish-language newspaper. His serial genre stories, aimed at boys in particular, were based on schoolboy tales, on tales of cowboys and Indians, and on the eventful career of Réics Carló, an Irish-speaking private-eye detective who earned the respect of Secret Services the world over.

Ó Sándair's use of the quintessentially Victorian and urban genre of the detective story marked a shift from the romanticized tales of rural Ireland favoured by writers of the revivalist period. The Réics Carló books reveal the sordid aspects of city-living, which afflict everywhere from Cork to Cairo, while simultaneously providing young Irish people with lessons in geography, language and culture. Réics Carló ar Oileán Mhanann (1984), for instance, offers as much information about the Celtic connections between the Isle of Man and Ireland as it does on the Italian mafia which Réics Carló is single-handedly attempting to drive out of the island. 

Réics Carló's character is emblematic of how the Irish State wished to project its post-colonial identity both at home and abroad: a champion of good Catholic values over evil, he is depicted as an important figure in western world affairs who loves his heritage and is secure enough to embrace other cultures too. The status of Ireland is also inflated in the series: in Réics Carló ar an nGealaigh (1950), for example, Irishmen are portrayed as having the best brains in the world and are far ahead of both America and Russia in the space race. However, the series also reflects the subordinate role of women in De Valera's Ireland in its gender stereotyping, and reveals certain prejudices towards cultures beyond those of the western world. 

This paper will focus on Cathal Ó Sándair's attempt to urbanise the Irish language in his detective series for young people, and will address the nationalist and cultural ideology of the Réics Carló series.

Mari Niitra





University of Tartu, Estonia
‘Shared songs, secret codes and national feelings.’

In Estonia, as in other Post-Soviet countries, the changes in society have been rapid. As a very small nation (1.3 million inhabitants), the questions of preserving one's culture and language are acute, especially now, when the borders are open and everybody is free to leave the country. The question is, what does one's national identity consist of?

Aino Pervik, Estonian children's writer, has handled the theme of national identity in a very intriguing way. Her fantasy dilogy's (“Maailm Sulelise ja Karvasega”, 2000 and “Suleline, Puhuja ja Must Munk”, 2008) protagonists are fantastic creatures who originate from famous Estonian children's songs. Author presents them as mythological and primordial beings. 

Songs have a central place in these texts – some folk songs, nursery rhymes and children's songs. Some of them are known by heart by every Estonian, some are forgotten or not well-known. This presentation of lyrics on the pages of the books gives a feeling of shared codes, which is known only by the members of a small group. The books can be viewed as an anthology which introduces popular songs to young readers. Though the themes of the lyrics are sometimes very patriotic, the author manages to handle them in a delicate way. 

On the other hand, the books talk about the ordinary life in contemporary (Estonian) society, handling also the problems of commercialization and global capitalism (e.g. cutting forests, selling the wood abroad). But songs have the power to change the order of things, to influence other people, but also to manipulate and make evil things. As well as the creatures originating from the songs, the songs themselves formulate the mythological layer of the text. More widely, this fact goes well with Estonian's self-definition as a singing nation, whose song-festivals are the ultimate expression of the patriotic feelings. 

Jane O’Hanlon






Poetry Ireland

‘Terry Pratchett: notions of nation’
This paper hopes to address notions of nation in Terry Pratchett, focusing in particular on his most recent novel Nation, which directly addresses this theme, and it will be argued, very deliberately for a young audience. The paper will attempt to illustrate how Pratchett has continually highlighted discourses of race, gender, class and nation through the medium of comic fantasy, consistently questioning, highlighting, and ‘mirror(ing) so effectively the current concerns of our own society.’ (Elizabeth Young, Guardian, 24th October, 1998) 

Nation now addresses these concerns directly and this paper will seek to show how this work distils Pratchett’s basic philosophy which is based on a ‘fundamental attitude (that) is kindly rather than misanthropic … is quietly, unobtrusively ethical, and consistently promotes ordinary decency … is highly amusing without resort to crude stereotyping.’ (Ibid) The paper will look at Pratchett from a post colonial and feminist perspective and try to determine whether he successfully achieves this or not.

Anthony Pavlik



University of Newcastle –Upon-Tyne

‘Fantasies Dark Nations’

One common approach to fantasy other world literature is to view ‘real’ and ‘fantasy’ spaces as simple binary opposites where the other space exists as either a way to evaluate and comment upon the ‘real’ world, and thereby motivate a striving towards something better. Indeed, so common is this understanding of fantasy ‘other’ worlds that it has become something of a critical shibboleth. This would suggest, in turn, that fantasy literature can serve a purpose in that the discursive subtext of fantasy otherworld literature is built around a desire for social improvement and greater understanding between peoples.

However, this paper will argue that, in many instances, something far darker is being evinced through the presentation of the nature and construction of ‘other’ world communities. An examination of a number of fantasy ‘other’ world texts will explore how, rather than presenting a discourse of social improvement or even multicultural rapprochement, fantasy other world novels for children consistently present the notion of nationhood and the exclusion of the other as either necessary or desirable social outcomes.
Beth Rodgers





Queen’s University Belfast

‘Wild Kitty, wild Lily?: versions of Irishness according to L.T. Meade’

Born in County Cork in 1844, L.T. Meade is both one of the most prolific writers Ireland has ever produced and one of the least read today.  Leaving home in her twenties in order to pursue the pen in literary London, Meade found fame as a remarkably prolific and popular writer for girls from the 1880s until her death in 1914.  She has not, however, fared quite so well in subsequent literary criticism.  Invariably formulaic, Meade’s writing has often been criticised for complying with those potentially questionable aspects of much conservative Victorian girls’ fiction which perpetuated stereotypical images of idealised femininity, class and empire.  Such readings also question her portrayal of her famous Wild Irish Girls in books like Wild Kitty (1897), arguably ‘noble savages’ in the classroom. 

There is much validity to many of these criticisms but, in this paper, I will attempt to uncover Meade’s own sense of her Irish nationality.  Using a wide variety of periodical sources, such as interviews and reviews from contemporary girl’s magazines, I will explore how Meade constructed her self-image in relation to her own Irishness and the Irishness of her stories.  This exploration of the relationship between Meade’s fictional and journalistic writing and its intersection with her reputation and her Irish background will be a revealing device with which to re-examine the encoded messages about gender and nation within her books, as well as her place in the literary marketplace of the late nineteenth century.  I will argue that Meade was by no means as wide-eyed and naïve as some of her Wild Irish Girls but instead had a savvy grasp on the demands of the marketplace and the notion of public persona which tells us much about the marketability of certain images of Ireland and may even go some way to deciphering the elusive Meade herself.

David Rudd






University of Bolton

‘Migration, translation, and national shifting in Pinocchio: the original posthumanist’

Pinocchio has undergone considerable migration, translation, and change of nationality since its first appearance in 1880s Italy.  In fact, it almost immediately morphed from its initial incarnation as a more straightforwardly didactic tale into the more complex and subversive work we know today.  We might say that the initially wooden Pinocchio became a real story at this juncture.  But as Wunderlich and Morissey have detailed, it morphed far more after it migrated to the United States. This occurred before Disney, although he certainly defined the popular iconography and mythology of the character.  As a result, Collodi’s version is now often seen as the ‘adult’ version, with Disney’s the more ‘appropriate’ or, indeed, orthodox, ‘children’s’ one.  However, this translation across form shifted the tale in other ways, too, with Disney actually making the story darker in some respects.

This paper examines these shifts, noting its Americanisation, especially its celebration of filmic wizardry (the ability to animate what is, indeed, ‘dead’, mechanical material) and to imbue the story with magic (a magic captured in the blue ‘fairy’ hue from the very projectors in cinemas of the time).  But, as mentioned earlier, the paper also notes how the film, both in form and content, sits uneasily in an American context, a context that it repeatedly tries to redefine and reappropriate.   Noting how ambivalent notions of the American Dream are in this respect (anyone can be what they want to be), it shows how the Dream all too easily turns into its opposite, the American Nightmare, an angle manifest in Spielberg and Kubrick’s more recent A.I. (2001), where Pinocchio provides the key pre-text.  And in the full sense of intertextuality, we cannot but help reflect on how A.I.’s disturbing, posthumanist ideas fold back and make us reconsider the implications of Collodi’s original.

Mary Shine Thompson



St Patrick’s College Drumcondra

‘Imagining the nation in song’

In the nineteenth century, Denis Florence McCarthy noted the 'great gaps in Irish song' that had to be filled if Ireland was to fulfil its destination as a nation. Literary revivalists undertook the task of imagining the nation in order that it become a reality for future generations. It set about providing those songs – but in English, increasingly the lingua franca, and not in the Irish that was the repository of the riches of the past. 

That process presented many dilemmas, one of which was how the matter of the nation, which found its expression in its literature, could be made accessible to the people who embodied the nation. Nationalists recognized that the future of the nation lay in the hands of the future generations. Thomas Davis, for example, stressed the importance of educating the young as part of the nationalist project. 

If continuity was to be achieved, and if the young were to adopt their role at the earliest opportunity so that no time would be lost in reclaiming the nation, then the sooner they were introduced to the songs and tales that embodied the spirit of the nation, the better. This was no simple task, however. Elevated and adult subject matter, complex and extended forms, archaic expression – these are some features of the nationalist canon that made it less than appealing to the young.

The nationalist project was paralleled by a similar imperial agenda, aimed at replicating the empire's values through the means of English literature throughout the colonies. Both agendas were played out in Ireland, which was simultaneously a recalcitrant colony and a supplier of imperial infrastructure – in the form of civil servants, army officers etc. The National Schools Commissioners established in the Irish context the textbooks that would be used to disseminate the British canon throughout its colonies. Given the increasingly audible sounds of revolution that threatened to disrupt the continuity encapsulated in the great British literary tradition, the production of the canon in a form suitable for the young. 

To familiarize children with the essential elements of their nationalist/ imperial identities encoded in literature required that the literature be emended, revised, simplified, abbreviated: in a word, translated. Of course, the process of translation was an integral element of the nationalist project. The 'great gaps' only existed in English. In Irish there was no end to the riches of national melody and folklore, but they were vanishing fast. 

That process of translation underlined inherent contradictions and similarities between the nation and childhood: both were characterized by inadequacy and lack, both were in constant flux and change. The tropes of innocence and wildness – and of progress – were associated with both.

This paper will discuss the dilemmas and contradictions raised when canons are translated for children, and when children perform that translated nationalism. 

Pádraic Whyte




Queen’s University Belfast

‘Nations and morals: the Pollard collection and nineteenth-century literature for children’

This paper will focus on two texts from Trinity’s Pollard collection of children’s books: The Adventures of Mr Moses Finegan, an Irish Pervert, by Brother James (1870) and Bessy Conway; or, An Irish Girl in America, by Mrs J Sadlier (1861). 

The paper will compare and contrast the representations of national identity in the two novels, both in terms of Irish identity and American identity and examine elements of moral didacticism in the texts. This discussion is placed within the larger context of 19th Century literature for children and in particular in relation to other texts found within the Pollard collection that are aimed at a child reader.

