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The Irish Society for the Study of 
Children’s Literature
2010 Conference: ‘Sound Image Text’

5th & 6th March 2010

Arts Block, Trinity College, Dublin 2

www.isscl.com

Friday 5th March

13.00-14.00

Registration: Arts Block Ground Floor (Entrance Level)
14.00-15.15
PANEL 1 

Children’s Literature and Ireland
Venue: Emmet Theatre (Rm 2037)



Chair: Amanda Piesse
Anne Marie Lane (University of Wyoming, USA), ‘Sounding out a text with pictorial symbols: The 1789 Dublin edition of A Curious Hieroglyphick Bible’

Lauren Clark (University of Sunderland, England), ‘Laffan, Ward and Irish Children of the Crowd - Late Nineteenth Century literary and illustratory approaches to children in consumer culture in Ireland’

Nicola Darwood (University of Bedfordshire, England), ‘Elizabeth Bowen and a tale of two tigers’
15.15-15.30

Tea Break

15.30-16.45
PANEL 2A 
Gender and Education

Venue: Emmet Theatre (2037)



Chair: Keith O’Sullivan
Gloria Alpini (University of Macerata, Italy), ‘Arts and Politics in Power-Full images for children: William Blake’s engravings in Mary Wollstonecraft’s original stories from real life (1788)’
Elise Smith (Millsaps College, USA), ‘“To amuse and instruct”: Children’s sketchbooks in the Georgian and Early Victorian period’

Anne Jamison (University of Ulster, Coleraine), ‘“Children’s susceptible minds”: Alicia le Fanu and the challenge to nineteenth-century didactics’

PANEL 2B 
Sound and Performance

Venue: Swift Theatre (Rm 2041A)



Chair: Valerie Coghl
an
Izumi Tanaka (Urawa University, Japan), ‘“The Rose and the Chrysanthemum”: The adaptation of an Irish song for Japanese children.’

Joy Alexander (Queen’s University, Belfast), ‘Audio books and young people: exercising the auditory imagination’ 
Hiroko Sasada (Seisen University, Japan), ‘A Series of “Picture Books of Sound and Word” by Taro Gomi’
16.45-18.45
Break

18.45-20.15
Keynote lecture by Victor Watson
“Pictures, Stories, Books: The Art of Illustration”
Venue: Swift Theatre (2041A)
Chair: Professor Peter Hunt

The keynote will be followed by a wine reception in room 4017 of the Arts Block and the launch of the ISSCL’s new website www.isscl.com

Saturday 6th March

Registration 9.30-10.00 in Arts Block, Ground Floor

10.00-11.15
PANEL 3A 
 Childhood and Drama

Venue: Emmet Theatre (2037)



Chair: Celia Keenan
Siobhán Kirwan-Keane (Scoil Bhríde Cailíní, Dublin), ‘Sinead de Valera: dramatist with a purpose’

Kate Harvey (Trinity College, Dublin), ‘“I’ll make the statue move indeed”: stop-motion animation and tragicomedy in Shakespeare: The Animated Tales’
Domino Torres (University of Southern California, USA), ‘The children of the Celtic Tiger: literary representations of contemporary Irish childhood’

PANEL 3B  
War and Trauma

Venue: Swift Theatre (2041A)



Chair: Martina Seifert
Jessica D’Eath (NUI Galway), ‘“Che musica è codesta?” Sound and silence in Italian children’s literature of the Great War’

Samantha Hewitt (Ithaca College, USA), ‘Speaking volumes through visuals: Two graphic novels depicting the trauma of war’

Michael Flanagan (Independent), ‘Bandits at twelve o’clock: The Second World War in British children’s popular culture’
11.15-11.30
Tea Break

11.30-12.45
PANEL 4A 
Space and Image

Venue: Emmet Theatre (2037)



Chair: Jane Carroll
Nicola Kinnie (Cardiff University, Wales), ‘Ecocriticism and Fantasy-scapes: landscapes and the Natural World in Pullman, Pratchett and Reeve’s Children’s Fantasy Literature’

Oana Covaliu (University of Alicante, Spain), ‘The Story of Apolodor. A child story by a surrealist Romanian writer’

Xavier Mínguez López (Universitat de València, Spain), ‘Popular culture, globalisation and interculturality in Catalan Children’s Literature’
PANEL 4B 
Film and Television

Venue: Swift Theatre (2041A)



Chair: Jane O’Hanlon
Lucy Andrew (Cardiff University, Wales), ‘Nancy’s mysterious makeover: textual, visual and cinematic re-imagings of Nancy Drew and the representation of modern childhood’

Padraic Killeen (Trinity College, Dublin), ‘“My Friend, Sing Me That Song Again”: The child’s inhabiting of the open in The Curse of the Cat People’

Roberta Silva (Verona University, Italy), ‘The book is on the air: Children’s literature and narrative media’

12.45-14.00


Lunch (to be arranged separately)
14.00-15.15
PANEL 5A
 Power and Cultural Identity

Venue: Emmet Theatre (2037)


Chair: Ciara Ní Bhrion
Dulcie Pettigrew (Independent), ‘The Reader, the Text and the Picture: the case of Coral Island’
Clare Walsh (University of Bedfordshire, England), ‘Re-visioning Kipling’s Kim for a multicultural audience: a study of John Howard Davies’ 1984 film Kim’

Susan House Wade (University of Brighton, England) ‘“Every educated Korean is a poet and a painter”: How colonial Korea was viewed by British children’  

PANEL 5B
 Voice and Childhood

Venue: Swift Theatre (2041A)


Chair: Eiléan Ni Chuilleanáin
Jacquilyn Weeks (University of Notre Dame, USA), ‘Must we be so Serious?: The illustrated fairy tale poetry of Stevie Smith’

Hannah Hjerpe-Schroeder and Katharine Kittredge (Ithaca College, USA):  ‘Thomas Dermody, Eighteenth-century alcoholic child poet: “Irish Chatterton” or juvenile delinquent?’

Jane Carroll (Trinity College, Dublin), ‘“We Speak with Blemishes”: The sound, image and text of an old English schoolbook’
15.15-15.30
Tea Break

15.30-16.45
PANEL 6A
 Translating Cultural Contexts

Venue: Emmet Theatre (2037)



Chair: Lindsay Myers
Rowena Coles (Urbino University, Italy), ‘How Max becomes Massimiliano: a study of thematic adaptation in translation’

Nita Kumar (Claremont McKenna College, USA), ‘The Burden of History in Indian children’s literature’ (WITHDRAWN FROM THE CONFERENCE)
Katy Simpson Smith (University of North Carolina at Chapel Hill, USA) ‘“I Purchased Miss Edgeworth”: children’s books, Irish authors, and reading mothers in the early American South’
PANEL 6B 
Histories, Readers, Audiences
Venue: Swift Theatre (2041A)



Chair: Patricia Kennon
Marnie Hay (Trinity College, Dublin), ‘Fianna Memoirs: Irish nationalist youth culture during the Irish Revolution’

John White (University of Dayton, USA), ‘Teaching Irish History through children’s books to students in a teacher preparation program’

Margaret Scanlon (University College, Cork), ‘History beyond the classroom: humour and horror in the Horrible Histories series’
16.45-17.00
BREAK
17.00-18.00
THE ISSCL AGM
20.30
CONFERENCE TABLE QUIZ

The Quiz will begin at 20.30 in the Pavillion Bar in the grounds

of Trinity College (at the Cricket Pitch).
ABSTRACTS 

Keynote: Victor Watson
‘Pictures, Stories, Books: The Art of Illustration’
Victor Watson was Head of English at Homerton College, Cambridge, before he retired from fulltime teaching. Since then, he has been the Chairman of Seven Stories – the Centre for Children’s Books in Newcastle, and is currently an advisory member of the Collection Committee. Seven Stories opened to the public in 2005.

Victor Watson is the editor of The Cambridge Guide to Children’s Books in English (CUP, 2001). He has also co-edited several critical works on children’s literature, mostly with Morag Styles. He also wrote Reading Series Fiction (Routledge Farmer, 2000) and, with Margaret Meek, co-wrote Coming of Age in Children’s Literature (Continuum, 2002).

In September 2009 he published his first novel for children, Paradise Barn (Catnip Press). 
______________________________________________________________________________
Joy Alexander (Queen’s University, Belfast), ‘Audio books and young people: exercising the auditory imagination’ 
Joy Alexander is a lecturer in education in the School of Education, Queen’s University, Belfast. She has a research interest in the place of listening in the English classroom. She has published on various topics in children’s literature – C S Lewis, L M Montgomery, the verse novel.

This paper will explore audio books and their actual and potential use by and with young people. It will first of all present evidence on the general popularity of audio books, relating this to Walter J Ong’s assertion that ‘secondary orality’ is a feature of the digital era. It will then report on the findings of a survey of young people and their experiences of listening to audio books – at what age; in what contexts; what audio books do they listen to; their attitudes to audio books; their views on listening to a book compared to reading a book. An experiment in listening to a complete audio book with two secondary school classes, one second-year class and one third-year class, will be described and the results evaluated. The paper will conclude by discussing the affordances of audio books and consider the importance of listening for young people’s experiences of literature. 

___________________________________________________________________________
Gloria Alpini (University of Macerata, Italy), ‘Arts and Politics in Power-Full images for children: William Blake’s engravings in Mary Wollstonecraft’s original stories from real life (1788)’
Gloria Alpini graduated in English and European Literature at the University of Warwick and, after gaining an MPhil and a PhD at the University of Cambridge on the subversive power of Angela Carter’s translations of oral, folk and fairy tales on screen, now teaches Anglo-Irish women’s writing and Children's Literature at the University of Macerata (Italy). Gloria has translated an Eighteenth century text for children by Mary Wollstonecraft edited for the first time in Italy by Aras Edizioni (Fano, PU) and is translating Mary Wollstonecraft’s award-winning biography by Lyndall Gordon. Gloria also writes bilingual children’s stories with illustrations by her young daughter shortly to be published (Il Genio di Aladina/Aldina’s Genius and Volare sul ghiaccio/Flying on Ice) and has recently been appointed Scientific Director of a new series on Children’s Literature Translation Studies (CLTS) by Aras Edizioni (Italy).
Mary Wollstonecraft’s Anglo-Irish origins explain her laconic satire but razor-sharper than Jonathan Swift’s irony because devoid of magic. Her original aspects are: 1. Enchantment is rooted in real life, in everyday life, and in the smallest creatures of the earth (i.e. children, little insects, and pets); and 2. Irony is directed against adults for the subversive enjoyment of children who, in times of crisis, are called to be quick-witted in order to educate their parents.

Her book for girls, Original Stories from Real Life (1788), is wonderfully ironic thus, was successful, and soon republished with six precious engravings by William Blake. Other editions followed, including that dated 1906, edited by E.V. Lucas, and entitled Original Stories. With Five Illustrations by William Blake. However, in Lucas’ Introduction, the book is heavily criticized and not taken seriously. His criticism, as he states, is not supported by an in-depth analysis but rather biased opinion. He claims the book was the result of a commercial scheme planned by Joseph Johnson who, in 1788, pushed Wollstonecraft to imitate Mrs Trimmer’s highly successful children’s book, History of the Robins (1786). According to him, the main character, Mrs Mason, is based on Trimmer’s Mrs Benson, the matrix of a patronizing governess, unable to value children’s opinion. Thus, he only reedited the book to show Blake’s illustrations even though he does not like them. In fact, he even censors one of them. In 2008, Kessinger Publishing decides to reissue Lucas’ edition! My in-depth analysis of Blake’s illustrations aims to prove their artistic and political value by comparing and contrasting Orm Mitchell’s 1984 analysis with Mitzi Myers’ more reliable one since based on art history. Following Myer’s approach, I shall prove that Blake reflects Wollstonecraft’s political and revolutionary ideas recurring to the undeniable, visual impact of images. His engravings mix French citizen Gracco Babeuf’s celebration of the Res publica Populi Romani (born to defend the rights of common people and field workers) with British sculptor John Flaxman’s admiration for Roman plebeian art: simple, laconic, and yet world-shattering.

_____________________________________________________________________________
Lucy Andrew (Cardiff University, Wales), ‘Nancy’s mysterious makeover: textual, visual and cinematic re-imagings of Nancy Drew and the representation of modern childhood’
Lucy Andrew is a studying for a PhD in Children’s Literature at Cardiff University.  She gained a BA in English Literature at Cardiff before moving to Newcastle University to complete her MLitt in Children’s Literature, which focused upon the representation of child criminals in contemporary fiction for children.  Continuing her studies into children’s crime fiction, her PhD thesis maps out the origins and development of juvenile detective fiction from its story paper beginnings in the late nineteenth century, through its ‘golden age’ – dominated by the output of the Stratemeyer Syndicate and Enid Blyton – in the early to mid twentieth century, before finally examining its twenty-first-century hybridisation.  In addition to children’s crime fiction, and, in particular, the Nancy Drew phenomenon, Lucy’s research interests include adult crime fiction, contemporary children’s literature, and film adaptations of children’s texts.  
This paper examines modern re-imagings of the popular girl super sleuth Nancy Drew and explores how the gulf between her original and transformed models offers an insight into changing constructions of childhood and media for children in contemporary Western society.  From its origins in 1930 until the end of the twentieth century, the Nancy Drew series remained relatively unchanged.  In the past decade, however, Nancy Drew’s character image has been drastically transformed in various formats.  This paper will focus upon re-imagings of the famous girl sleuth in three different media: the new Girl Detective series (2004-present), the graphic novels series (2005-present), and the Warner Brothers’ film (2007).  By analysing three different image types – textual, visual, and cinematic – across this range of child-orientated media, I will contemplate what image transformations of Nancy Drew reveal about the adult producers and child consumers of these images, with particular emphasis upon issues of censorship and children’s reading/viewing habits and preferences.  In addition, the paper will investigate how the construction of the girl detective heroine varies between the three media discussed, identifying the key objectives and restrictions encountered in each format. Through its assessment of these modern transformations of Nancy Drew, this paper not only interrogates adult constructions of contemporary childhood in media for children but also challenges the process of re-imaging itself by questioning whether classic children’s characters, detectives or otherwise, need to be drastically updated in order to appeal to, and connect with, modern child readers.

______________________________________________________________________________
Jane Carroll (Trinity College, Dublin), ‘“We Speak with Blemishes”: The sound, image and text of an old English schoolbook’
Jane Suzanne Carroll is a PhD student at Trinity College Dublin and she is working on the representation of landscapes in Susan Cooper’s The Dark Is Rising Sequence.  Her research is funded by the Irish Research Council for Humanities and Social Sciences.  She regularly reviews for INIS and for the Irish Journal of Gothic and Horror Studies. Research interests include landscape, picture books, Vikings and Old Norse. 

Ǽlfric’s Colloquy of the Occupations is a bizarre document.  For many years it has been treated as an historical document and as socio-political text which sheds light on the ordinary lives of people living in tenth-century England.  Critical readings have focused on representations of working conditions in the medieval period and of hegemonic ideologies.  The Colloquy has been sadly misrepresented by these readings because it was never intended to be read as an historical document; it was designed as a children’s schoolbook.  

Ǽlfric’s Colloquy is perhaps the earliest text written for children in English.  Far from being a serious and straightforward account of social conditions in medieval times, the Colloquy is a humorous, entertaining and highly theatrical text, with a wealth of aural and visual imagery.  Unlike many modern schoolbooks which rely on didacticism, the dialogic structure of The Colloquy of the Occupations invites – perhaps even demands – a high degree of performativity and encourages its readers to engage with both the text and the characters within it.   

In this paper I will re-assess the Colloquy as a performative text and investigate the importance of perfomativity and role-play to medieval educational practice.  I will assess how this strange schoolbook reveals contemporary attitudes to children and childhood and, in the latter part of the paper, I will examine how this unique text engages, through sound and image, through written and spoken text, with its young audience.  

______________________________________________________________________________
Lauren Clark (University of Sunderland, England), ‘Laffan, Ward and Irish Children of the Crowd - Late Nineteenth Century literary and illustratory approaches to children in consumer culture in Ireland’
Lauren Clark graduated from the University of Glasgow in 2008 with a joint MA (Honours) in English Literature and French. She is currently pursuing a PhD examining the formative links between nineteenth century Irish literature, advertising, commodity culture and the role of the child. This research is part of the Leverhulme funded ' Consumer Culture, Advertising and Literature 1848-1921' project based between the University of Sunderland and the University of Durham. Her current research interests include the fiction of May Laffan Hartley, Sydney Starr, late nineteenth century Irish children's journals, advertising and school materials. She has published in the Shavian journal of George Bernard Shaw studies and has a forthcoming publications with the Association of Franco Irish Studies, IT Tallaght.


John Wilson Foster’s publication Irish Novels 1890-1940 (2008) unveiled a number of critically neglected late Nineteenth Century Irish authors. Fannie Gallaher and May Laffan Hartley are but a few names in the veritable melting pot of potential children's literary material left simmering. 
While May Laffan Hartley did not write exclusively for children, her shorter fiction , The Game Hen (1881) and Flitters, Tatters and the Counsellor (1879) and Fannie Gallaher's satirical Katty the Flash (1880) evoke the vindication of street urchins from slum Dublin with young characters overturning colonial, class and consumerist paradigms in refreshing ways. When placed in the context of developing child protection this literary vindication can noted in a different fashion in Marcus Ward & Co. of Belfast’s children's book publishing. Ward and the artist J.G. Sowerby's advances in chromolithography allowed for beautifully illustrated children's books to be produced for an English market. Nonetheless, there is a clear visual and textual disparity between Ward's artistically edifying children's publications and the slum based fiction of Laffan and Gallaher. This is acutely important in descriptions of child encounters with crowds in Dublin and London, both burgeoning consumer capitals. Indeed, Irish advertising can be seen to approach childhood discourse with and without images and the popular 'Pretty Child' competitions of Lady's journals almost confirm that consumerism ought to be an affair reified by class and a phenomenon from which urchins ought to be excluded. This paper will examine the illustratory and literary approaches to Irish child-consumerism considering the moral, class and national implications of a variety of sources.  
_____________________________________________________________________________
Rowena Coles (Urbino University, Italy), ‘How Max becomes Massimiliano: a study of thematic adaptation in translation’
Rowena Coles holds a B.A. in Italian Language and Literature from the University of Hull, U.K. and in Modern Languages and Literatures from the University of Urbino in Italy. She works as researcher in English language and Translation at the Education Faculty of Urbino University where she also lectures on several courses. Before taking up her present appointment she worked first as an English language teacher at an Italian High School and then as language assistant at the same university. Her research interests cover English syntax in general and in particular the use of marked syntactic devices and their relationship to thematic structure. Her current research work focuses on the information structure of language in children’s stories and how it is affected by translation.

The paper examines how different child cultures affect a translator’s choice of themes and thematic progression. The text examined is Bianca Pitzorno’s translation into Italian of The It-doesn’t-matter Suit by Sylvia Plath. Translating texts for children involves not only assessing the developing cognitive skills of a young reader/listener and his/her relatively limited world experience, but also being aware of the socio-cultural environment in which the child moves. 

Using a functional linguistic approach, the study shows how the translator’s different choices of both themes and thematic progression are linked not so much to differences between the two language codes but rather to the need to render the text communicatively equivalent for a different target audience, i.e. Italian children. Themes are the points of departure for the message and, as Halliday states, are ‘What I am going to tell you about …’. In the translation, these points of departure reflect a set of cultural values more closely linked to a High Context Culture towards which Italy leans. Such themes create a construction of the child protagonist in the translation which respects Italian canons of childhood, therefore rendering the text acceptable to young Italian child readers. The translator also creates a textual organisation through thematic progression which is often different from the original in ways that reflect Italian childhood culture. Thus the translation’s protagonist Massimiliano presents himself as a different child to the original’s protagonist Max.

______________________________________________________________________________
Oana Covaliu (University of Alicante, Spain), ‘The Story of Apolodor. A child story by a surrealist Romanian writer’
Dr Oana Covaliu is a Romanian lecturer at the University of Alicante (Spain), where she teaches a course on Romanian language, culture and civilization to the students in Translation and Interpretation. Specialising in comparative literature and cultural studies, she has developed a special interest in “exporting” the genuine Romanian culture abroad, and is particularly interested in raising an interest for her country. This is one of the reasons why she devoted her PhD to the work of Panait Istrati, a strange, contradictory writer that “exported” a mythical Balkanic Romania at the beginning of the 20th century. She is very fond of interdisciplinarity, a chosen imaginary point that unifies arts, cultures, and centuries, into a surprising manifestation of human creativity.

The Romanian writer, Gellu Naum one of the most outstanding Surrealist poet in Romania had a special interest in writing children literature that soon became classics: The Book of Apolodor and The Second Book of Apolodor in just a few decades reached to be part of the manuals in primary schools in Romania. Lately a Romanian underground successful singer, Ada Milea, released a CD that recuperates the memories of Apolodor, the penguin at the circus that misses the icy Labrador where supposedly his brothers and sisters are. 

The adventure of this sensitive penguin takes him not only around the world, travelling horizontally by crossing spaces, land and seas, but also facing a human historical and social development, a vertical symbolic journey from poverty to richness, from low position in society to an important status. The character needs to initiate him into the humanitarian construction of a being that tries in various ways, as the antique heroes did, to overcome a tragic inner feeling of solitude. The absolute loneliness of the ones surrounded, but still feeling desperately lonely in spite of all the joy and happiness around them. Our interest is taken especially into this text that became a music album, in a creative interpretation of the story of a being that tries to find its roots, its definition, and its individuality. This typical case of alephic reading it is analysed as a symbolic re-writing in the attempt of “exporting” a valuable piece of Romanian text for children.  

______________________________________________________________________________
Nicola Darwood (University of Bedfordshire, England), ‘Elizabeth Bowen and a tale of two tigers’
Nicola Darwood teaches 19th and 20th century literature at the University of Bedfordshire and has also taught at De Montfort University.  She was awarded her PhD in 2007 for her thesis ‘The Representation of Innocence in the fiction of Elizabeth Bowen’ and has published an essay and a journal article on the work of Elizabeth Bowen: ‘Empty Boxes, Empty Spaces: Elizabeth Bowen’s The Little Girls’ in Further from the Frontiers: Cross-currents in Irish and Scottish Studies, McNair, A. & Ryder, J. (eds.), Aberdeen, AHRC Centre for Scottish and Irish Studies  (forthcoming January 2010) and ‘Eviction from Eden: the Fiction of Elizabeth Bowen’ in ‘The Glass’ (forthcoming Spring 2010). She continues to research the work of Elizabeth Bowen; other research interests include children’s fiction and 1930s literature.

Children and adolescents on the cusp of adulthood are often protagonists in Elizabeth Bowen’s fiction but, although A. S. Byatt may have read Elizabeth Bowen’s novel The House in Paris when she was a child, until the 1960s Bowen did not write intentionally for this audience.  Bowen’s first children’s book, The Good Tiger, might have surprised her reading public: the publication of this picture book certainly received a mixed critical reception.  Whilst reviewed positively by many, others, including Mary Crozier, were not so impressed; indeed Crozier stated that she found the book ‘a little disappointing, as one often does when the established author first turns to writing for children’.  This paper considers a number of issues in relation to the publication of The Good Tiger and starts with a discussion of the genesis of the book.  The focus of the paper then turns to the inherent differences in the American and British editions, in particular the use of language and the effect of the differing styles of illustration of Mimouca Nebel and Quentin Blake, differences which can lead to subtle variations in a reader’s understanding of the text.  The paper concludes by discussing the themes contained in the book, themes which are ever-present in Bowen’s fiction - childhood and the loss of innocence – within the context of Bowen’s thesis that ‘[i]t is not only our fate but our business to lose innocence, and once we have lost that it is futile to attempt a picnic in Eden’.   

_____________________________________________________________________________
Jessica D’Eath (NUI Galway), ‘“Che musica è codesta?” Sound and silence in Italian children’s literature of the Great War’
Jessica D’Eath is a postgraduate research Fellow at NUI Galway. She collaborates with the BA Connect Programme in Children’s Studies at the university. Her research interest is Italian children’s literature. She is currently working on her doctoral thesis which explores the relationship between children’s literature in Italy and the Great War.

War by its very nature plays havoc with the senses. Soldiers at the front are subjected to a new set of experiences which challenge their previous conceptions of the world. This was particularly true of the First World War, which saw the employment of a new kind of warfare. Trench warfare saw participants remaining stationary for long periods of time, hidden away from the enemy. Much of the action took place at night, under the cover of darkness. Furthermore, the newly industrialised world offered futuristic technological developments which saw the war being played out in a louder, greater, more awesome fashion. The historian Eric J. Leed notes that the invisibility of the enemy led to the war being perceived more acutely as an auditory experience. This paper examines the manifestation of this phenomenon in Adventure Stories produced for children in Italy during the Great War. In these texts the evocation of sound enjoys a position of prominence over and above visual imagery. Characters are often seen to rely exclusively on aural signals to lead them from danger. Absence of sound and the impact of silence are features which are also explored in these works. This paper considers how this reflected the realities of the conflict, rendering the narrative more immediate for the reader. It then looks at a selection of post-war publications which use the Great War as their historical context, noting how, with the passage of time, authors moved away from the preoccupation with sound to represent war once again as a largely visual experience.

_____________________________________________________________________________
Michael Flanagan (Independent), ‘Bandits at twelve o’clock: The Second World War in British children’s popular culture’
Michael Flanagan is a former primary teacher who holds a PhD on nationalism and ideology in twentieth century Irish boys’ periodicals. He has published several articles and papers on children’s popular culture in such collections as Karen Vandevelde (ed.), New Voices in Irish Criticism 3 (2002), Mary Shine Thompson and Celia Keenan (eds.) Treasure Islands – Studies in Children’s Literature (2006), Mary Thompson and Valerie Coghlan (eds.) Divided Worlds – Studies in Children’s Literature (2007) and Linda King and Elaine Sisson (eds.) Negotiations: Modernity, Design and Visual Culture in Ireland 1922-1992 (forthcoming, 2010).
British popular culture has always celebrated war. The history of Britain offered many opportunities for the martial prowess of that ‘island race’ to become a central theme     in popular narrative. The age of New Imperialism in the latter decades of the 19th century coincided with the foundation of the Boy’s Own genre and ‘the little wars of empire,’ ranging from the jungles of Africa to the sands of the Arabian desert were staple themes in this form of serial literature for children. The Second World War was to play a pivotal role in the development of the imagination of the young through not only the production of a plethora of films and books that recounted the British war experience, but also in children’s play – toy guns, uniforms and an uncountable number of toy soldiers all played their part in facilitating the post-war generations endless games of war. This expression of children’s popular culture was to reach its apogee in the post 1945 period, however, in the pages of such boy’s comics as Victor, Hornet, Hotspur, Lion, Tiger and Valiant.

This paper explores the contribution of these serial papers to what Michael Paris terms ‘the pleasure culture of war.’ It examines their role in the popular culture of British (and Irish) post-war childhood, outlines their contribution to the world-view of children of the period and explains the reasons for the decline and disappearance of this genre, once such a central feature in the popular reading of successive generations of children. 

______________________________________________________________________________
Kate Harvey (Trinity College, Dublin), ‘“I’ll make the statue move indeed”: stop-motion animation and tragicomedy in Shakespeare: The Animated Tales’
Kate Harvey is a Ph.D candidate at Trinity College Dublin, where she teaches on a number of courses in the School of English. She is currently researching adaptations of Shakespeare for children.

The focus of this paper will be on the short animated versions of The Tempest and The Winter’s Tale which appeared as part of the BBC television series Shakespeare: The Animated Tales (1992-4). In particular, it will investigate the ways in which the technique of stop-motion animation may be said to lend itself to the romance genre in general, and to The Tempest and The Winter’s Tale in particular. Because of their abbreviated nature, the Animated Tales rely on image to convey large portions of plot. Three distinct animation techniques are used in the series: celluloid, stained glass, and stop-motion animation. In each episode, the potential of one of these three techniques is exploited in order to convey visually what has been cut from the text itself. Shakespeare: The Animated Tales contains two of Shakespeare’s four tragicomic romances (The Winter’s Tale and The Tempest), and it is no coincidence that both of these Tales are told through stop-motion animation, in which static objects are photographed one frame at a time to create the illusion of movement. Shakespeare’s romance plays therefore, which are noted for their improbable plots, unlikely twists of fate, and fusion of tragic and comic tropes, are ideal candidates for an animation technique which is concerned with illusion, artifice, and the juxtaposition of motion and stasis. Furthermore, the limitations of this particular technique serve to enhance the comic elements as well as the tragic.

_____________________________________________________________________________
Marnie Hay (Trinity College, Dublin), ‘Fianna Memoirs: Irish nationalist youth culture during the Irish Revolution’
Dr Marnie Hay is the author of Bulmer Hobson and the nationalist movement in twentieth-century Ireland (Manchester University Press, 2009). In addition to lecturing in Irish History at University College Dublin, she is also a Research Associate in the Centre for Contemporary Irish History at Trinity College Dublin.

This paper will examine a selection of Bureau of Military History (BMH) witness statements made by former members of the nationalist youth group Na Fianna Éireann as a source for the study of Irish nationalist youth culture during the years of the Irish Revolution. The BMH was established in 1947 by the Minister for Defence Oscar Traynor, TD, in order ‘to assemble and coordinate material to form the basis for the compilation of the history of the movement for Independence’ between 1913 and 1921. Countess Markievicz and Bulmer Hobson launched the Fianna in Dublin in 1909 as an Irish nationalist antidote to the pro-British Boy Scout movement. Offering its members a combination of military training, outdoor pursuits and cultural activities, the Fianna purported to be a national, non-party organisation open to all Irish boys between the ages of eight and eighteen. Prior to 1916, a girls’ branch existed in Belfast. By June 1922 only boys aged between twelve and eighteen were eligible for membership. The limitations in age and gender after 1916 probably reflected the changing political situation in Ireland and the increasingly militant activities of the Fianna. At least 33 former members of the organisation contributed witness statements to the BMH. These statements provide information about the witness’s family background and education, their introduction to the nationalist movement, the activities of the Fianna, and the contributions of Fianna members to the Irish Revolution. As such, they are a useful source for the study of Irish nationalist youth culture.

______________________________________________________________________________
Samantha Hewitt (Ithaca College, USA), ‘Speaking volumes through visuals: Two graphic novels depicting the trauma of war’
Samantha Hewitt is in her final year at Ithaca College, where she is engaged in a year long project on the graphic novel which will culminate in an Honors thesis to be defended in May.

Comics have come a long way since their early incarnations as newspaper strips and superhero comics.  Starting with Will Eisner’s publication of A Contract with God(1978), comics began evolving into  "graphic novels"—a distinct medium which offers  a seemingly endless variety of ways to combine visual images and written texts. As the formats have become more diverse and sophisticated, the graphic novel’s content has expanded to include a multitude of genres, including autobiography, historical representation, and social commentary.  One of the most powerful genres to emerge in contemporary graphic novels is the first-person narrative of trial or horror, which includes two recent publications depicting the trauma of war.  In Waltz with Bashir: A Lebanon War Story, (2009) Ari Folman provides a brief glimpse into the mind of a war
veteran who seeks to understand the fragmented remains of his memories of war. In contrast, The Photographer: Into War-Torn Afghanistan with Doctors Without Borders (2009), gives the reader an outsider’s account of life in a war-zone. The Photographer is a nonfiction account of Didier Lefevere’s experiences as a photographer hired to document the founding of a hospital in war-torn Afghanistan in 1986. Both texts offer moving accounts of the trauma associated with war through simple prose styles accompanied by haunting sequential images.  This combination of text and image makes them accessible to a wider range of audiences – including many young adult and “reluctant” readers.  These texts raise a variety of questions concerning both their appropriateness for young readers and their status as “serious” works of literature.

______________________________________________________________________________
Hannah Hjerpe-Schroeder (and Katharine Kittredge) (Ithaca College, USA):  ‘Thomas Dermody, Eighteenth-century alcoholic child poet: “Irish Chatterton” or juvenile delinquent?’
Hannah Hjerpe-Shroeder  is an undergraduate from Key West, Florida who is studying English Literature and Italian at Ithaca College.  This spring she holds an Emerson Humanities Collaboration Grant which has enabled her to do research with Professor Kittredge, and travel to this conference.

At the end of the late eighteenth century, more than a hundred books of poetry were published by UK children between the ages of nine and nineteen. Among them were the works of Thomas Dermody (1775-1802) known as ‘The Irish Chatterton.’  Dermody ran away from his abusive father at age ten to live on the streets of Dublin, where his extraordinary knowledge of Greek and Latin texts rapidly gained him patrons and mentors, most of whom were soon driven away by his precocious alcoholism.  In spite of the handicap of “drink and disreputable company,” Dermody managed to produce a small, yet highly acclaimed, body of work between the ages of thirteen and nineteen. His work supplies a rare first-person account of an eighteenth century childhood of both deprivation and depravity, and the contemporary reception of his work gives us insight into the way that childhood was configured during the pre-Victorian period.

______________________________________________________________________________
Susan House Wade (University of Brighton, England) ‘“Every educated Korean is a poet and a painter”: How colonial Korea was viewed by British children’ 

Susan House Wade received a BA in Humanities at the University of Texas at Austin.  After five years spent in Japan and Korea, she relocated to London to pursue a MA in Art and Archaeology at SOAS, University of London, which she was awarded in 2001. At present, Susan is completing a PhD in popular representations of Japan and Korea in England from 1910 to 1939 at the University of Brighton.

In books written in English language for the children's market between 1910 and 1939, the role of Japan in colonial Korea was set out in simplistic terms.  These often drew on the travel accounts of English speaking foreigners, which dated to the late 19th century.  The equivalence between the British and the Japanese empires largely informed these views.  At the time, Japan was clearly defined as 'Island Empire of the East', and this positioning of Japan in the British mindset was significant.  Most British and American writers of the period supported the beneficial aspects of the Japanese colonisation of Korea, and this influentially impacted works for children. Artist/illustrators and photographers produced high quality imagery of Japan and Korea for the education and entertainment of young readers.  These depictions typically showed a highly educated Confucian elite, which existed alongside a rapidly modernising infrastructure being created through the efforts of the Japanese colonisers.  The fact that Japanese art, culture and people were already well established in Britain facilitated the acceptance of Korea as a component of the Japanese Empire.  I show how this Korean image was effectively constructed for the children's market in Britain. 
_____________________________________________________________________________
Anne Jamison (University of Ulster, Coleraine), ‘“Children’s susceptible minds”: Alicia le Fanu and the challenge to nineteenth-century didactics’ 
Anne Jamison is a lecturer in the School of English, History and Politics at the University of Ulster. Her main field of research lies in nineteenth-century Irish women’s writing and theories of authorship. She is currently completing a monograph on E. Œ. Somerville and Martin Ross for Cork University Press. 
This paper proposes to explore the somewhat neglected children’s literature of Irish author, Alicia le Fanu (c. 1791- c. 1844), and will focus on her two works in verse: The Flowers; Or, the Sylphid Queen: A Fairy Tale in Verse (1809); and Rosara’s Chain: or, the Choice of Life. A Poem, etc. (1812). It will attempt to contextualise these two works within the pioneering and radical activities of William Godwin’s Juvenile Library and the publishing house of J. Harris, both of which attempted to challenge the late eighteenth-century vogue for moral tales and heavily didactic texts for children. Le Fanu’s verse works, it will be argued, freely advocate the Romantic connection between the power of the imagination and mental and spiritual health and, thus, publicly align themselves with Godwin’s instructive philosophies for children. Moreover, this paper will further suggest that Le Fanu used the medium of children’s literature to exert a subtle resistance to archetypal representations of feminine subjectivity as wholly private and domestic. In line with these concerns, her choice of two somewhat radical publishing houses for both her verse works also allows for a skilful albeit surreptitious reconfiguration of a perceived obedience to traditional female responsibilities for the ethical tuition of children.In its conclusion, this paper will finally suggest that Le Fanu’s works thus actively partake in several of the pioneering and activist literary scenes of the early nineteenth century and are, therefore, informative of some of the leading national educational debates of the period. 
______________________________________________________________________________
Padraic Killeen (Trinity College, Dublin), ‘“My Friend, Sing Me That Song Again”: The child’s inhabiting of the open in The Curse of the Cat People’

Padraic Killeen is completing a PhD in Film Studies in Trinity College Dublin. His thesis is an interdisciplinary study of specific interactions between continental philosophy and film noir. Other research interests include Irish Studies (particularly film), European Cinema, and Horror. He has taught seminars in European Cinema in Trinity College Dublin and convened a course on Irish Film at the Huston School, NUI Galway. He has a B.A. in English and Philosophy (1997) and an M.A. in English Literature (2000), both awarded from NUI Galway. He has worked for many years as a freelance arts journalist in Dublin, contributing to a number of publications, among them The Irish Examiner, Irish Independent, and Hot Press. 

Giorgio Agamben says that, as a fundamentally unstable signifier, the child shares a unique correspondence with the ghost. The poet Rainer Maria Rilke, meanwhile, in his Duino Elegies, grants to the child an ability otherwise enjoyed only by animals and the dead, the ability to inhabit a place outside the human world – a nowhere without the no – that Rilke called ‘the Open’. For Heidegger, Rilke’s insistence that animals have access to an undifferentiated, serene world, one unencumbered by the constraints of consciousness, takes its cue ultimately from a “monstrous anthropomorphism” that marked 19th century thought. Rejecting this romantic tendency, Heidegger reverses the terms of Rilke’s open. It is the human, says Heidegger, who envisions the open. It is the human who has exclusive access to “beings in their totality.” In fact, it is this access to the open which constitutes the site of humanity in the first place. 

And yet, Heidegger acknowledges an indeterminacy that haunts the human / animal divide nevertheless. Reflecting on this indeterminacy, I shall engage the Cat People mythos to explore the issue of an uncanny human captivation that takes place within and without the mercurial “open”. The famous metaphysical horror melodrama of Cat People (1942) can only be understood adequately, I argue, once we factor in the three new key signifiers that emerge in its unlikely ‘childhood film’ sequel, The Curse of the Cat People (1944). These three signifiers are the child, the ghost, and the friend. 

______________________________________________________________________________
Nicola Kinnie (Cardiff University, Wales), ‘Ecocriticism and Fantasy-scapes: landscapes and the Natural World in Pullman, Pratchett and Reeve’s Children’s Fantasy Literature’

Nicola Kinnie is currently reading for a PhD at Cardiff University, where she also studied for her BA and MA. Her PhD thesis focuses on children’s fantasy literature and nature, exploring concepts of utopia and dystopia and the environments of fantasy represented in landscapes, 'dreamscapes' and 'future-scapes'. Authors of particular relevance to her work include Terry Pratchett, Philip Pullman and Philip Reeve. Ms Kinnie is also a member of the IRSCL and her research interests include children’s fantasy literature and nature, ecocriticism, ‘crossover’ literature, and the cultural constructions of childhood in twentieth century children’s literature.

Ecocriticism has emerged as a new form of literary theory in the last thirty years.  An ecocritical perspective examines the relationship between literature and the environment. This paper explores the idea of landscapes as ‘texts’ that create a physical space onto which the children’s fantasy narrative is written. In this paper I will consider the textual constructions of landscapes in a selection of contemporary children’s fantasy literature, using ecocriticism as the basis for critical engagement. I use landscape to mean an expanse of scenery in the natural/physical world; both the non-human aspects and the human influence on the natural world. Within the field of ecocriticism I examine the vastness of the ecocritical landscape, considering the usefulness of different definitions. I will draw on examples from Philip Pullman’s ‘multiversal’ His Dark Materials, Philip Reeve’s ‘steampunk’ Mortal Engines quartet and a variety of Terry Pratchett’s parodic fantasy, in which landscapes are a significant narrative feature. Fantasy-scapes complicate the representation of landscapes, and allow for dreamscapes, mindscapes, other worldly-scapes and future-scapes, which play with conventions of space and time. This paper examines how the relationship between the internal space of the mind – ‘mindscape’ – and the external physical space – ‘landscape’ – is problematic in the fantasy-scapes of children’s literature. I will explore the concept that these texts of children’s fantasy literature ultimately disrupt the premise upon which ecocriticism is based, that is, the relationship between literature and the natural world, as they cause a disruption, displacement and disturbance of the commonly understood boundaries and norms.

______________________________________________________________________________
Siobhán Kirwan-Keane (Scoil Bhríde Cailíní, Dublin), ‘Sinead de Valera: dramatist with a purpose’

Siobhán Kirwan-Keane is a primary school teacher in Scoil Bhríde Cailíní, Blanchardstown, Dublin and is a recent graduate of the Master’s in Humanities (Children’s Literature) Programme in St. Patrick’s College, Drumcondra. The title of her thesis is: Out of the Shadow of the Long Fellow Sinéad de Valera: Idealist, Activist, Dramatist.
From a literary point of view, Sinéad de Valera (1878-1975) is known primarily for the fairytales she wrote in English during the 1950s and 1960s. What is less well-known is that she wrote dramas, in Irish, for children for many years prior to that. The first of these was published in 1934 and she continued to publish dramas until the 1970s when she was in her nineties. Sinéad de Valera was an ardent nationalist and a fervent supporter of the Irish language. These and a love of theatre were the great passions of her life. When she started her writing career, she merged these passions and wrote plays for children with a view to inculcating in the children who participated in the plays (as actors or as audience) a pride in their Irish identity and heritage. To this end, she made use of Thomas Moore’s Irish Melodies, which he wrote in the 1700s with just such an aim, albeit for a different audience. She chose to write her plays in Irish which was in accordance with government education policy of the 1930s and 1940s. This paper seeks to shed light on de Valera’s passionate enthusiasm for the Irish language as a means of forging an Irish identity for the Irish people. The theory that Moore’s Melodies are included in de Valera’s work, not just for dramatic effect but as another tool in the language war of the 1930s, is also explored.      
______________________________________________________________________________
Katharine Kittredge (and Hannah Hjerpe-Schroeder) (Ithaca College, USA):  ‘Thomas Dermody, Eighteenth-century alcoholic child poet: “Irish Chatterton” or juvenile delinquent?’
Katharine Kittredge is a Professor of English at Ithaca College where she teaches courses in women’s literature, science fiction, sports literature, and children’s literature.  She is the editor of Lewd and Notorious: Female Transgression in the Eighteenth Century and has published numerous articles on Anglo-Irish writer Melesina Trench.

At the end of the late eighteenth century, more than a hundred books of poetry were published by UK children between the ages of nine and nineteen. Among them were the works of Thomas Dermody (1775-1802) known as ‘The Irish Chatterton.’  Dermody ran away from his abusive father at age ten to live on the streets of Dublin, where his extraordinary knowledge of Greek and Latin texts rapidly gained him patrons and mentors, most of whom were soon driven away by his precocious alcoholism.  In spite of the handicap of “drink and disreputable company,” Dermody managed to produce a small, yet highly acclaimed, body of work between the ages of thirteen and nineteen. His work supplies a rare first-person account of an eighteenth century childhood of both deprivation and depravity, and the contemporary reception of his work gives us insight into the way that childhood was configured during the pre-Victorian period.

______________________________________________________________________________
Nita Kumar (Claremont McKenna College, USA), ‘The Burden of History in Indian children’s literature’
Nita Kumar, Ph.D. 1984 from the University of Chicago, is an inter-disciplinary scholar who has worked on urbanism, artisans, identity and community, education, children, popular culture, and modernity. Her books include The Artisans of Banaras (Princeton, 1988); Friends, Brothers and Informants (Berkeley, 1992); Lessons from Schools (Sage, 2000), and The Politics of Gender, Community and Modernities (Oxford, 2007). She is presently working on children’s books in India and a ms called “Indian Arts for Indian Children.”

 

Literature in India has traditionally not been separated into adult and children’s. Stories directed at all ages take from the corpus of tales in the epics Ramayana and Mahabharata; from the Puranas, literally, ‘old’ tales; and from the countless folk tales in every language. These texts and their images are alive and well, and none have been made extinct by a new awareness of the separate needs of the child. But, with growing consumption and growing self-consciousness as competitive, mobile, maximising parents, middle class families wish to now carve out a space for the child with specialised learning, activities, and pleasures. Empathising with their perceptions, I ask, how will Indians translate their familiar narratives and images into a children’s literature that is appropriate for the emerging middle classes? The difficulties, I argue, reside in that children’s literature at present carries the burden of all-too familiar images suggesting a rootedness that is psychological and social as well as geographical; and the burden of narratives that define gender, class, and other identities in clearly pre-modern ways. I look at the case of published children’s books, from the hugely popular Amar Chitra Katha series dating from the sixties to current publishing for children. I discuss the challenge the literature faces: how to translate from an old oral corpus to a modern product while being true to its own narrative ‘self’. I speculate whether the text and the image is being radically re-shaped.

______________________________________________________________________________
Anne Marie Lane (University of Wyoming, USA), ‘Sounding out a text with pictorial symbols: The 1789 Dublin edition of A Curious Hieroglyphick Bible’
My academic background consists of a Bachelor's degree in Art History; a Master's degree in Art History; and a Master's degree in Library Science. After working in the Special Collections Library at the University of Arizona, I was hired in 1994 as the first Rare Books Curator at the University of Wyoming, where I also teach a variety of semester-long book history courses for credit through the History Department. Recent national and international scholarly presentations include one on fifteenth and sixteenth century bookbinding styles at the Early Book Society conference in England, and two on historical book portraits at the Renaissance Society of America conferences in Chicago and Los Angeles. Presentations on children’s books in particular include one on using nineteenth-century geographies in teaching book history, at the Association of American Geographers Centennial Conference in Pennsylvania; one on illustrations of people from around the world in nineteenth-century American geography books, at the International Society for Historical and Systematic Research on Schoolbooks conference in Germany; and one on prejudice in nineteenth-century American children’s books, at the Nineteenth Century Studies Association conference in Pennsylvania. For professional service, I currently serve on the Diversity Committee of the Rare Books and Manuscripts Section, American Library Association.

 

Bennett Dugdale, at “No. 150, Capel-Street, Dublin,” published one of the most intriguing children’s books now in the University of Wyoming’s Rare Books Library. The title reads A CURIOUS HIEROGLYPHICK BIBLE; OR, SELECT PASSAGES IN THE OLD AND NEW TESTAMENTS, REPRESENTED WITH EMBLEMATICAL FIGURES, FOR THE AMUSEMENT OF YOUTH: DESIGNED CHIEFLY To familiarize tender Age, in a pleasing and diverting Manner, with early Ideas of the Holy Scriptures…….illustrated with cuts. Hundreds of woodcuts interspersed between words helped children learn, and remember, Biblical stories. Although people now associate the term “hieroglyph” with ancient Egyptian writing, the word actually translates as “sacred” symbol and was utilized here in a Christian context. 

The tradition of this genre of illustrated children’s Bibles began in Augsburg, Germany, in 1687; the first English-language versions were published in London in the early 1780s; the first American edition was published in Worcester, Massachusetts, in 1788; and subsequent editions remained popular well past the eighteenth century. This paper will explore the role of Dugdale as a bookseller in Dublin; discuss his Irish edition within the sequence of hieroglyphic bibles (briefly comparing them to modern “picture clue” secular books); and analyze selected woodcuts of people, animals, and objects. Read aloud by children with their “Mothers, Governesses, and Nurses,” this type of special book embodies all three conference themes: sound, illustrations, and text. To test how well the picture symbols add to understanding the text (albeit from a 21st century perspective), we will read some examples out loud as a group.

______________________________________________________________________________
Xavier Mínguez López (Universitat de València, Spain), ‘Popular culture, globalisation and interculturality in Catalan Children’s Literature’
Xavier Mínguez López is lecturer on Literature for Children at the Teacher's Training Faculty of the University of Valencia (Spain). He is member of the Research Group Literary Education and Society (ELCIS). In 2001, he received a Japan Foundation scholarship to carry out a research about Japanese Cartoon at the Yokohama National University. He has written many books for children.
Catalan Children's Literature presents some peculiarities that make it an interesting corpus for the study of the own culture representation as opposed to the dominant one (the Spanish one in this case). It also represents an interesting corpus for the study of the globalisation impact on small cultures. When children's books in Catalan are read, a very fruitful and full of tension dialogue among these three forces (popular culture, globalisation and the dominant culture) can be found. Thus it may be a real struggle when authors look for topics and plots, when they try to show and respect the increasing interculturality and when they try to demonstrate the relationship with the Spanish culture but not to be acculturated. In this paper we will try to analyse, in a collection of 20 books for children and young adults (selected by critical criteria), the encounter among popular culture, globalisation and interculturality in present Catalan Children's Literature.

Dulcie Pettigrew (Independent), ‘The Reader, the Text and the Picture: the case of Coral Island’
Dulcie Pettigrew is a retired librarian and an independent researcher in children’s literature. She holds an MLitt in Children’s Literature from Newcastle University. She is especially interested in the representation of racial difference in British children’s fiction. 

The focus for this paper is R. M. Ballantyne’s classic story Coral Island which was first published in 1858 and is still in print today. R. M. Ballantyne does not describe the race of his protagonists in the text, but the culture of his time demands that they should be white and illustrations for successive editions of the book show them to be white.

Illustrations are secondary within a chapter book, but they have a significant, if perhaps subconscious, influence on the reader’s understanding of the story. According to reader response theory, readers fill in textual gaps in a story from their own experience, and they may be helped in this by illustration. Therefore the book illustrator stands alongside the author and the reader as a meaning-maker, moving the book towards a ‘synergy’ of word and picture (Sipe). This is exemplified by succeeding editions of Coral Island. Story and picture act together to reinforce the normativity of whiteness that is a part of the personal and national identity created by the author for his heroes. How has a classic story such as this survived into today’s globalised, multiracial world, when it could be condemned as racist? One clue lies in the book jacket for the Puffin edition of Coral Island published in 2000, which shows the three main actors from a television adaptation of the story: two of them are black.

______________________________________________________________________________
Hiroko Sasada (Seisen University, Japan), ‘A Series of “Picture Books of Sound and Word” by Taro Gomi’
Hiroko Sasada lectures in children’s literature at the English Department of Seisen University, where she got her PhD. She obtained an MA in Children’s Literature Studies from the University of Warwick. Her previous works include A. A. Milne (2002) and the Japanese translation of Colin Duriez’s The Field Guide to Narnia (2006). 

In 1990s, Taro Gomi, one of the modern Japanese picture book artists published a series of picture books called ‘ Picture Books of Sound and Word ’.  The text of every picture book in this series consists of limited letters according to the intention, which is mentioned in the front cover of each book, ‘ This is a picture book of a sound, and a picture book of a letter. During the act of reading, everyone is gradually able to hear a word and see a narrative in this picture book.’  

Actually, in each book one letter of Japanese alphabets functions to describe an action of a main character as well as its sound; and thus, leads a story from the beginning to the end.  For instance, in a picture book titled Ru Ru Ru Ru Ru (1991), a main letter is ‘ru’, which stands for an action of flying and a sound made by a small aeroplane, which is a main character of this picture book.  The small aeroplane keeps flying even though it encounters some difficult situations.  Every scene of the flight is mainly described with a letter ‘Ru’. The whole examination of this picture book series might clarify that a picture book which employs a letter instead of sentences similarly function to stimulate readers’ imagination as a picture book without text such as Quentin Blake’s The Clown or Raymond Briggs’ The Snowman.
______________________________________________________________________________
Margaret Scanlon (University College, Cork), ‘History beyond the classroom: humour and horror in the Horrible Histories series’

Dr. Margaret Scanlon is a Research Officer in the Department of Applied Social Studies, University College Cork. She is currently working on a youth policy research project Civil Society, Youth and Youth Policy in Modern Ireland.  Prior to joining UCC, Margaret worked as a researcher at the Institute of Education in London, where she co-authored Changing Sites of Learning: education and entertainment in the home. Her research interests include: informal learning; youth movements; youth policy; children, youth and media. 

Terry Deary’s Horrible Histories series is one of the most popular and influential non-fiction series to emerge in recent decades. Publication of the book series began in the 1990s and by 2009 the Horrible Histories brand had expanded into a number of formats and media, including a BBC television series. The success of the Horrible Histories led other publishers to produce similar titles so that there is now a whole range of books purporting to tell the horrible and humorous side of history. In this paper I will consider the origins of the Horrible Histories series and its influence on non-fiction publishing, based on a survey of books and interviews with publishers. Second I will discuss the content and style of the Horrible Histories book and TV series, focusing on the use of humour, visual design and address to the reader. Finally I will consider how history, as a discipline or form of knowledge, is represented in these texts. 
______________________________________________________________________________
Roberta Silva (Verona University, Italy), ‘The book is on the air: Children’s literature and narrative media’

Roberta Silva is a senior Ph.D. student at the Department of Educational Science, Verona University. She was engaged as junior editor for a Publishing House, leader in Children’s Literature. She is currently a Research Assistant of Professor Silvia Blezza Picherle, professor of Children’s Literature (Verona University). Her field of interest concerns Children’s Literature and Narrative Media.
Nowadays something is happening between Children’s Literature and Narrative Media: more and more often Cinema (and sometimes even Television) draws inspiration from Children’s Literature, but, at the same time, a part of Children’s Literature, and especially Teenager’s Fiction and Young Adult Fiction, seems to be more and more influenced by other narrative media, in particular Cinema and Television. In this situation, the exchange dynamics between Literature, Cinema and Television are more and more important, and it is essential to investigate what is actually happening among Teenagers Fiction and Narrative Media. For these reasons I want to analyse two novel series very popular among adolescents: the series by Stephenie Meyers (the Twilight series) and the Italian series by Federico Moccia (The Tre Metri Sopra il Cielo series). Why these series are so popular? What they have in common? Do have they a link to audiovisual narrative media? I think that what they have in common (and what made them so “right” to be adapted into an audiovisual form) is the fact that they have an “audiovisual” format. So what the two series have in common (and that is also the secret of their success) is mainly the elements that reveal their contact with the audiovisual narrative media, and specially with teen serials and teen movies, both in contents and in styles. This series are the shining example of a certain Teen Fiction which share with the audiovisual narrative media characteristics, features and functions. 

______________________________________________________________________________
Katy Simpson Smith (University of North Carolina at Chapel Hill, USA) ‘“I Purchased Miss Edgeworth”: children’s books, Irish authors, and reading mothers in the early American South’
Katy Simpson Smith is a Ph.D. Candidate in the history department at the University of North Carolina at Chapel Hill. She is currently working on a dissertation entitled “We Have Raised All of You: A Cross-Cultural Study of Southern Motherhood, 1750-1835.” She has an article forthcoming in the North Carolina Historical Review, and has given talks at the annual conferences for the Southern Association of Women’s Historians, the American Society for Ethnohistory, and the Nineteenth Century Studies Association. 

In the early American South, reading was a marker of privileged status, offering literate men and women access to public, transatlantic debates. But the private act of reading could also provide women with a certain measure of intellectual engagement, and even the most domestic act of all – a woman reading a fairy story or moral tale to her child – was rife with social, economic, and gendered implications. While reading as an elite pastime gained popularity in the mid-eighteenth century, reading as a specifically maternal pursuit blossomed in the 1780s and 1790s, when children’s literature from Britain joined parenting manuals and advice pamphlets in women’s homes. Southern mothers used the burgeoning genre of children’s literature to reinforce their own role as moral guardians and solidify a gendered understanding of the world for their children. Whatever literature women chose for their children, they unavoidably encountered gendered educational models, and the sweeping popularity of authors such as Maria Edgeworth suggests that American mothers had a certain vision of their world that Edgeworth confirmed. Edgeworth’s confidence in her female characters counterbalanced the discursive emphasis on raising sons in the American South, and her portraits of heroic mothers reinforced the power that Southern women wielded in the home. An examination of both Edgeworth’s gendered literary landscape and the ways in which American mothers interpreted and applied her works can reveal much about the transatlantic nature of children’s literature in the late eighteenth and early nineteenth centuries as well as the choices that individual mothers made. 

______________________________________________________________________________
Elise Smith (Millsaps College, USA), ‘“To amuse and instruct”: Children’s sketchbooks in the Georgian and Early Victorian period’

Elise Smith is Professor of Art History and Sanderson Chair of Arts and Sciences at Millsaps College in Jackson, Mississippi.  She received her M.A. at Vanderbilt University and her Ph.D. at the University of North Carolina, Chapel Hill.  She has published two books, The Paintings of Lucas van Leyden (1992) and Evelyn De Morgan and the Allegorical Body (2002), as well as numerous articles on various art historical topics – most recently “Centering the Home-Garden: The Arbor, Wall, and Gate in Moral Tales for Children” in Children’s Literature (2008).  A book co-authored with Judith Page, Women, Literature, and the Domesticated Landscape: England’s Disciples of Flora, 1780-1870, is forthcoming from Cambridge University Press.
British women writing for children and adolescents in the late eighteenth and early nineteenth century often used the activity of sketching nature to comment on assumptions about female norms – both positively, as a way to inculcate the virtue of sympathetic response, and more subversively, to undermine the very notion of feminine “accomplishments.”  Sketching, in its private, domestic form, was widely regarded as a valuable pursuit upheld by the popular Mrs. Ellis as a resource for mothers “to amuse and instruct” their children, but by examining selected children’s stories by Maria Edgeworth,  Mary Wollstonecraft, Maria Elizabeth Budden, Charlotte Smith, and Priscilla Wakefield, as well as etiquette manuals and drawing instruction books, we can see that girls received mixed signals about creativity and recreation during this key transitional period for both children’s education and women’s social and domestic roles. This may be largely the result of a shift in approach between pedagogical theories about the education of children, on the one hand, and cultural norms about the roles of young women, on the other.  Changing attitudes about what was appropriate or necessary for children as opposed to young women might underlie Maria Edgeworth’s conflicting views about drawing in The Parents’ Assistant or Stories for Children and Practical Education. Sketching nature, despite being grouped by some at the time as a “mere accomplishment” that held girls and women back from serious learning, did provide them with a way to observe, construct, and thus, at least to some degree, control the world around them.   

______________________________________________________________________________
Izumi Tanaka (Urawa University, Japan), ‘“The Rose and the Chrysanthemum”: The adaptation of an Irish song for Japanese children.’
Izumi Tanaka is a Lecturer in the Department of Child Study at Urawa University. Her main field of interest is the relationship between music and language. After completing a PhD on musical aspects of infants’ and toddlers’ vocal behaviors, she researches on young children’s rhythmic abilities and the relationship of melodies and words in their spontaneous songs. Her current research interests are Japanese and English nursery rhymes and poetry for children especially the cultural similarities and differences in them.  

The melody of the Irish song “The Last Rose of Summer” appeared in the first Western-style Japanese primary school song book published between 1881-1884.　However, new Japanese lyrics, about a lone chrysanthemum blooming in winter, were set to the tune.In this textbook, although Western melodies were used, new Japanese texts were composed to capture Japanese classical sense of the beauty of nature and Confucian moral in children. It has been argued that the Japanese texts are hard to sing and that their meanings are very different from the original. Only a few songs have remained popular until today and “The Last Rose of Summer” is one of them. The Japanese lyrics of this song admire the nobility of chrysanthemum blooming against the cold and preaches that peoples spirit should be like this. Although different from the original text, the heart of the Japanese text is the fleeting and profound beauty of the fading chrysanthemum, which is similar to the original. So it can be said that the image produced by the Japanese text matches the original melody.Furthermore, the Japanese texts were composed according to the rules of Japanese classical poetry rather than the stress pattern of the original melody. Therefore in the Japanese version, the melody loses the characteristic of triple time. But for this reason, the song seems to be easier to sing in Japanese. Not only the musical appeal of the melody of “The Last Rose of Summer”, but also these characteristics of the Japanese text contribute to the popularity of this song. 

______________________________________________________________________________
Domino Torres (University of Southern California, USA), ‘The children of the Celtic Tiger: literary representations of contemporary Irish childhood’
Domino Torres is a fourth year Ph.D. student in the English department at the University of Southern California.
The cultural legacy of the Celtic Tiger is only now beginning to emerge.  My paper primarily examines literary representations of contemporary Irish childhood in relation to the celebrated successes and the attendant social repercussions of the Celtic Tiger, the phenomenon credited with situating Ireland on the world financial stage. As public commentators have noted, the reach of this transformative moment goes beyond the economic realm to other aspects of Irish life.  This paper will examine theatrical works by critically acclaimed playwrights such as Enda Walsh and Mark O'Rowe along with selected films such as the recently lauded Kisses by writer/director Lance Daly to explore how the politics of urban space along with the narrative of globalization registers questions of place and identity for Irish youth.  These writers have each constructed complicated portraits of contemporary Irish childhood and adolescence in their works, utilizing the cityscape as part of the storytelling process as they reconfigure modes of urban survival, oftentimes reimagining the bonds and limitations of friendship in an increasingly cosmopolitan world. In an attempt to make sense of the world as they navigate throughout the city, their characters at times resort to the creation of new languages and methods of expression in order to articulate their experiences.  In contemplating the overall effects of the Celtic Tiger on Irish youth, my work will consider studies on geography and culture, questions of economic and
social mobility, and the role of language in these literary representations.

______________________________________________________________________________
Clare Walsh (University of Bedfordshire, England), ‘Re-visioning Kipling’s Kim for a multicultural audience: a study of John Howard Davies’ 1984 film Kim’
Dr Clare Walsh is Senior Lecturer in English at the University of Bedfordshire and Course Leader for the MA in Children’s Literature and Culture, which has been taught at the University since 2001.  In order to complement her teaching on the MA, she has published a number of journal articles and chapters in books on the work of young adult and crossover writers, including Philip Pullman, John Christopher, Melvin Burgess and Mark Haddon.  She is currently co-editing with Pat Pinsent a collection of essays on the representation of class in children’s literature. 

The powerful taboo against miscegenation amongst citizens in post-Mutiny British India goes some way to explaining the over-determined nature of signifiers of whiteness used in relation to the racial identity of the eponymous hero of Rudyard Kipling’s classic children’s novel Kim (1901/2000).  This has led a number of postcolonial critics, most notably Edward Said (1987/2000), to condemn the novel for its alleged complicity in the racist British imperial project, whilst acknowledging its charm and undoubted aesthetic appeal.  This paper will evaluate critically various strategies of recuperation employed by John Howard Davies’ 1984 made-for-television film adaptation of the novel to render it acceptable to a contemporary multicultural audience.  Foremost amongst these was the casting of a young unknown Indian actor (Ravi Sheth) as a Eurasian Kim, a decision which raises fascinating questions about the politics of class, caste, religion, race and racial crossing in the original novel, as well as in Davies’ film.  I will argue that such strategies produce moments of unintended cognitive dissonance for the film’s audience which in some ways make the film more problematic than Kipling’s novel which can, in any case, be viewed as relatively progressive for its time.  The paper will conclude by considering the wider question of the efficacy, or otherwise, of such revisionist readings of classic works of children’s fiction in a context in which race remains a contradictory and highly contested concept (see, for instance, Nayak, 2006).

______________________________________________________________________________
Jacquilyn Weeks (University of Notre Dame, USA), ‘Must we be so Serious?: The illustrated fairy tale poetry of Stevie Smith’
Jacquilyn Weeks is a fifth year Ph.D. student in the English Department at the University of Notre Dame, and currently writing her dissertation The Whole Enchanted String: Fairy Tales in 20c. British Poetry. She is particularly interested in the way that poets have appropriated fairy tale language to talk about issues of trauma, alienation, and metamorphosis. Her paper “The Grotesque and the Sublime: (Re)forming the Mythic Female Body in The Water Horse and The Fifty Minute Mermaid" will be published in an anthology by Cambridge Scholars Publishing later this year. She has also contributed an article titled "Eoin McNamee's Resurrection Man: A Critique of the Troubles Thriller and the Historical Text." to the collection Beyond the Anchoring Grounds: More Cross-currents in Irish and Scottish Studies, and published another article titled "'Blithe Dislocation': The Spectacle of Metafiction in John Banville's Birchwood." in the British journal métier.

When asked to review Stevie Smith’s work, Philip Larkin worried that the poems were “presented with that hallmark of frivolity, drawings,” and uneasily claimed that “if my friends had been asked to place Miss Smith they would no doubt have put her somewhere in the uneasy marches between humorous and children’s.” Unfortunately, Larkin’s shuddering horror at the conjunction of poetry, illustration, and literature for children is fairly common. Critics have been consistently troubled by the conjunction of “high brow” medium of poetry and the “low brow” medium of children’s literature. Even devout advocates of Smith’s work like Romana Huk agree that the best way to “redeem” Smith’s “childish” work is to finally take her “seriously.” However, “serious” means both “Requiring earnest thought, consideration, or application” and “of grave or solemn disposition or intention; not light or superficial; now often, concerned with the grave and earnest side of life.” In this paper, I consider Smith’s appropriation of Celtic fairy tales to ask the question–does the injunction to read “seriously” detract from the effectiveness of Smith’s work? Smith’s success in challenging the rhetorical norms of her day, particularly the news reports surrounding the violence of the Irish Civil War is in part achieved by her refusal to discuss traumatic topics through the patterns of “serious” adult language that make national violence comprehensible and coherent. Consequently, I read Smith’s work “carefully,” constructing a more generous, relational aesthetic principle that re-explores Smith’s poetry without denying its humorous, playful, optimistic, and (crucially) childish message.

______________________________________________________________________________
John White (University of Dayton, USA), ‘Teaching Irish History through children’s books to students in a teacher preparation program’


John White is an assistant professor of teacher education and adjunct professor of history at the University of Dayton (Ohio/USA), where he teaches history and social science teaching methods and Irish and Irish-American history.  He has published on international and comparative history curricula as well as on the Knock apparitions and pilgrimage, and the development of Catholic parish schools among the Irish in Boston.

Students in an American teacher preparation program enrolled in a course in Modern Irish History used Marita Conlon-McKenna’s Under the Hawthorn Tree, Soinbhe Lally’s The Hungry Wind, and Elizabeth Lutzeier’s The Coldest Winter along with Susan Campbell Bartoletti’s Black Potatoes, Carole Gallagher’s The Irish Potato Famine, and Mary E. Lyons’ Feed the Children First as texts in order to learn about the Famine as well as how to use children’s fiction and nonfiction to teach History.  The students learned strategies for critically reading and evaluating historical narratives and sources as they appear in children’s books, and they also came to recognise the strengths and weaknesses of historical fiction in teaching History.  Using contemporary images that appear in children's books as primary sources, students learned strategies to teach children to analyse James Mahony's drawings for the Illustrated London News that appear in Black Potatoes and Feed the Children First (where they have been colorised).  Aware of the profound role visual images should play in the development of historical empathy, students designed lesson plans that included Mahony’s images in “act it out” and “you are there” activities in which children’s understanding of the visual and written texts would be assessed by having them “enter in” to images from the texts projected on the classroom wall.  Adapting the criteria for historical literacy developed by Sam Wineburg, students learned to apply a series of questions to fiction, nonfiction, and visual images that highlight the reading strategies that historians use when they approach a source: Sourcing, Contextualisation, Close Reading, and Corroboration.







