ISSCL Conference 8th -9th February 2008

Coláiste Mhuire, Marino Institute of Education, Dublin
‘What Do We Tell the Children?’

Friday 8th February
1300-1400 Registration: foyer of the Nagle Rice Building

1400-1540: Parallel session 1A and 1B

1A What do we tell the children about disability, normativity, and death?

Venue: Room 1 Shaw Room
Chair: Valerie Coghlan




· 1400-1420 Audrey Baker: To what extent should books for teenagers depict the negative aspects of disability?

· 1420-1440 Marian Keyes: Away with the fairies on Midsummer’s Eve.

· 1440-1500 Amanda Piesse: Dementia and death in books for children.

· 1500-1520 Jane Carroll: The absence of death in The Dark Is Rising: The Seeker (2007)
· 1520-1540 Questions

1B What do we tell the children about social politics?

Venue: Room 2 Yeats Room
Chair: Anne-Marie Bird
· 1400-1420 Cassie Hague: Children, politics and climate change: children’s rights and the political imagination in Julie Bertagna’s Exodus.

· 1420-1440 Shehrazade Emmambokus: How children’s literature of the South Asian diaspora responds to the media’s vilification of South Asian minority groups following the 11 September attacks.
· 1440-1500 Kay Sambell: “Here’s looking at you, kid.’’ From Big Brother to Big Brother: teenagers under surveillance. 
· 1500-1520 Siobhan Parkinson: Narrative position in two recent holocaust novels in English

· 1520-1540 Questions

1540-1600 Tea in the dining room upstairs

1600-1800 Parallel session 2A and 2B

2A How do we tell the children? ‘Grand narratives’ and children’s literature.

Venue: Room 1 Shaw Room
Chair: Amanda Piesse
· 1600-1620 Antony Pavlik: Harry Potter and the postmodern premise: telling it like it is?
· 1620-1640 Keith O’Sullivan: “Liar, Lyra, pants on fire”: deconstructing Philip Pullman’s assertion that he is the servant of the story.

· 1640-1700 Jane O’Hanlon: Constructing the canon, or:  is Harry Potter a classic?

· 1700-1720 David Rudd: That would be telling: the construction of the child around secrets and knowledge.

· 1720-1740 Anne-Marie Bird: How dark are His Dark Materials? Apocalyptic and apocryphal readings of Pullman’s trilogy.

· 1740-1800 Questions

2B What do we tell the children about Irishness?

Venue: Room 2 Yeats Room

Chair: Padraic Whyte

· 1600-1620 Ciaran O’Neill: Growing pains: Tom Brown and ‘rebellion’ in the Irish schooldays novel.
· 1620-1640 Anne Markey: Folklore, fiction and national character at home and abroad.

· 1640-1700 Marnie Hay: What did advanced nationalists tell Irish children, 1900-24?
· 1700-1720 Ríona Nic Congáil: Cultural nationalism set ablaze by The Irish Fireside Club?

· 1720-1740 Eve Walsh Stoddard: The construction of the child’s voice in the Schools’ Project of the Irish Folklore Commission.
· 1740-1800 Questions

1800-1900 Evening meal in the dining room upstairs

1900-2030 Keynote lecture: Professor Kimberley Reynolds

Venue: Rooms 1and 2 combined

Chair: Mary Shine Thompson, Chair, ISSCL.

Saturday 9th February

0930-1110: Parallel session 3A and 3B

3A What do we tell the children about violence and war?

Venue: Room 1 Shaw Room
Chair: Celia Keenan
· 0930-0950 Lindsay Myers: From the school to the battlefield: a comparison of Edmondo De Amicis’ Cuore (Heart, 1886) and J. K. Rowling’s Harry Potter series (1997-2007).
· 0950-1010 Coralline Dupuy: The cat’s tale: violence and politics in contemporary children’s fiction. 

· 1010-1030 Ciara Ní Bhroin: Retelling the Táin for children; Standish James O’Grady’s Cuchulain trilogy and Lady Gregory’s Cuchulain of Muirthemne.
· 1030-1050 Withdrawn
· 1050-1110 Questions

3B What do we tell the children about race?

Venue: Room 2 Yeats Room

Chair: Keith O’Sullivan

· 0930-0950 Kirsten Allen Bartels: Three kinds of censorship in John Boyne’s The Boy in the Striped Pyjamas.

· 0950-1010 Conor Kostick: Responsible publishing: anti-Semitism in Grimm's fairy tales.

· 1010-1030 Norma Clarke: Can you teach The Water Babies in a children’s literature class?

· 1030-1050 Dulcie Pettigrew: What do we tell the children - about race?

· 1050-1110 Questions

1110-1125 Coffee in the dining room upstairs

1125-1305: Parallel session 4A and 4B

4A What do we tell the children about becoming adult?

Venue: Room 1 Shaw Room

Chair: Kim Reynolds

· 1125-1145 Beth Rodgers: “Enjoy the last of your schoolgirl life, little one”: negotiating the transition to womanhood in fin-de-siècle girls’ school stories.
· 1145-1205 Gail Hawkes: Withdrawn 

· 1205-1225 Mary Clarke: ‘They’ll turn me in your arms, Ladye’: the shapeshifting of the ballad Tam Lin in Charlotte Bronte’s Jane Eyre and Diana Wynne Jones’s Fire and Hemlock.
· 1225-1245 R. Danielle Egan: Protecting against future peril: exploring the production of childhood sexuality in sexual hygiene literature in the late 19th and early 20th centuries.

· 1245-1305 Questions

4B What do we tell the children in translation?

Venue: Room 2 Yeats Room

Chair: Martina Seifert

· 1125-1145 Anna Fornalczyck: Power and children's literature in translation: the case of anthroponyms.
· 1145-1205 Dubravka Težak and Marina Gabelica: Children’s literature classics in new media.

· 1205-1225 Irene Ying-Yu Chen: The Monkey King: transmission of an iconic Chinese folktale figure.

· 1225-1245 Nora Maguire: The Boy in the Striped Pyjamas / Der Junge im gestreiften Pyjama.
· 1245-1305 Questions

1305-1400 Lunch in the dining room upstairs

1400-1540: Parallel sessions 5A and 5B

5A What do we tell the children about masculinity?

Venue: Room 1 Shaw Room

Chair: David Rudd

· 1400-1420 Michael Flanagan: On Her Majesty’s Service – James Bond and the myth of heroic masculinity in modern popular culture.

· 1420-1440 Michele Gill: Voices in the dark: young male sex workers speak out.
· 1440-1500 Padraic Whyte: Men, sex, disclosure: Nick Hornby and writing for a teen readership
· 1500-1520 Withdrawn
· 1520-1540 Questions

5B What do new kinds of texts tell us about contemporary childhoods and children?

Venue: Room 2 Yeats Room

Chair: Patricia Kennon

· 1400-1420 Cathy Fowley: What are the children telling us?

· 1420-1440 Susan Haywood and Taraneh Matloob: Electronic books for young children.
· 1440-1500 Mel Gibson: Sick fictions: contamination, infection, disease and addiction in accounts of young people’s reading of comics. 

· 1500-1520  Withdrawn

· 1520-1540 Questions

1540-1600 Tea in the dining room upstairs

1600 -1700 Panel discussion on censorship

Panel members: 

Michael O’Brien, O’Brien Press
Mary Byrne, Chicken House Publishing
Sarah Bannan, Head of Literature in English, Arts Council, and former officer at the Irish Film Institute
Moderator: Valerie Coghlan

1700-1800 ISSCL AGM

1830- Dinner in Il Corvo



Abstracts are listed alphabetically by delegate’s last name
Audrey Baker

To what extent should books for teenagers depict the negative aspects of disability?

The intention of this paper is to examine the portrayal of the unpleasant aspects of disability and chronic illness, including resulting death, in recent young adult fiction.
My argument will be that such books should be frank and realistic.  Teenage readers are mature enough to understand and if the whole picture of the disability or illness is not given in a narrative, it will be inaccurate and hence less convincing.  For several reasons this can be harmful. Together with other marginalised groups, the disabled should be included in young adult fiction.  It can be beneficial for all readers.  Disabled readers feel less isolated, less “different” if they can read about or identify with teenagers in similar circumstances and non-disabled readers can extend their experience, become more aware and understanding of those with a disability.  This should lead to greater inclusivity.   However this can happen only if the books are of a high standard.  The ways in which the distasteful and depressing aspects of disability are presented are of great importance.

 A concentration on graphic details of bodily problems and suffering may not result in building up empathy.  Realistic and accurate pictures can be achieved in other ways.  By examining some effective recent young adult novels I will show how the authors use a variety of literary devices, to present the off-putting aspects of illnesses with sensitivity; how even the occurrence of death can be depicted positively.  I will explore the means used to retain the reader’s sympathies and interest.  These novels will be compared with some less successful ones which either omit disturbing aspects and present an unrealistic situation or fail to give a satisfying conclusion.

Kirsten Allen Bartels

Three kinds of censorship in John Boyne’s The Boy in the Striped Pyjamas
This paper considers John Boyne’s 2006 children’s book The Boy in the Striped Pyjamas, which is a novel intended for children, and set in a concentration camp during the Second World War. It features a nine-year-old German-Gentile boy (son of the camp’s Commandant) as the protagonist, and centres upon the friendship he forms with the ‘boy in the striped pyjamas’ whom he becomes friends with when he strays from the family house. The paper will consider self-censorship within the book, identifying three different kinds - the ‘authorial intended’, the ‘diegetic’, and the ‘market driven’ – which are seen as pivotal to the narrative, for the book simultaneously assumes prior knowledge of the Holocaust and withholds information from its protagonist, and from its target readers.  As well as the Holocaust itself, other aspects of brutality and hatred are shown to be factors affecting the world of the young protagonist, and the apparent adultery of the boy’s mother is also both obliquely suggested, and never made graphic or explicit. 
What is expressed and what is repressed in the book reflects both the innocence of the protagonist, and the partial awareness of the boy he meets. This is ‘diegetic’ censorship - ‘diegetic’ in the sense that the main narrative drive of the story towards its deeply disturbing climax depends on the basic ignorance of both boys concerning the situation in which they find themselves. The ‘market driven’ censorship maintains the reticence necessary for this to be marketed as a children’s book (though it will be argued that the two hundred or so reader-reviews available on Amazon suggest that most of the book’s readers are adults). The novel’s unique multiple self-censorship, it will be argued, and its enormous popularity, raise crucial issues about what (and how) we tell the children.

Anne-Marie Bird 

How dark are His Dark Materials? Apocalyptic and apocryphal readings of Pullman’s trilogy

Philip Pullman’s ‘His Dark Materials’ trilogy, after simmering on the back burner of children’s literature criticism for some time, while ‘Harry Potter’ took most of the heat, has suddenly come into the critical spotlight.  Peter Hitchen famously termed Pullman’s trilogy as being about ‘the annihilation of God Himself’, as having a ‘dangerous-vision’ (2002).  More recently, Bill Donohue and others have supported this view, advising Christians to stay away from the film of the first book, The Golden Compass. 

 This paper, though, queries the extent to which the trilogy really is subversive.  Its promise of an alternative morality, perhaps best captured in the person of Lord Asriel, with his Nietzschean tightrope-walk into another world after shedding the blood of Roger, suggesting a ‘transvaluation of all values’ – and, more explicitly, a rejection of traditional Christianity with its support of the weak and humble – is itself soon undercut.  Following Blake, Pullman certainly wants to overthrow an official version of religion – all system and satanic mills – but what is his own system that he wishes to set in its place?  It is certainly no atheistic, rational universe – the world of Sherlock Holmes or the Famous Five; rather, one could argue, it is more like C.S. Lewis’s in its avowed attempt to ‘steer past the watchful dragons’ of the church in order to open children up to the wonders and splendours of creation.  Thus Pullman seems to sign up, not to the Nietzschean superman, but to the fact that, if we want to enter the Kingdom of Heaven – even to turn it into a Republic – we must become as little children.  Indeed in his revisioning of Christianity, with its revised Adam and Eve story, Pullman might more appositely be accused of a re-enchantment of the world – revoking much of what is seen as nihilistic and despairing elsewhere.
Jane Carroll
The Absence of Death in The Dark Is Rising: The Seeker (2007)

The 2007 film-adaptation of Susan Cooper’s The Dark Is Rising neglects to draw upon the various images Cooper posits in her novel and thus mitigates the impact of the text.  In Cooper’s novel death is accepted.  Images of death and mortality are prevalent in the novel, even intrinsic to the narrative.  In the novel, there are three deaths, one of which is described in close detail.  There are no deaths in the film.  The film totally shields the viewer from the idea of death.  The absence of death misconstrues characters and damages the integrity of the text.  In the novel the “broad-beamed” Mrs. Stanton stoically accepts the death of the infant Tom.  In the film, Will’s mother dissolves into tears at the merest mention of her son who has not died, but has been “taken”.  At the end of the film all the characters who appeared to have died, including Tom, are rescued by Will.  

The absence of death in the film does not simply shield the viewer from the inevitability of human mortality; it also prevents the viewer from dealing with challenging moral questions which arise in the novel.  Hawkin’s death problematizes the simple binary divisions of good and evil, dark and light, which are established in the novel, presenting the young reader with a moral dilemma: Can death ever be justified?  Is the side of the Light undoubtedly good? The questions Cooper demands of her readers may be said to facilitate the transition from naïve reader to responsive and critical reader.  In failing to ask these questions, the film not only mitigates the impact of death in the text but asks that the viewers submit to uncritical entertainment.  

Irene Ying-Yu Chen

The Monkey King: transmission of an iconic Chinese folktale figure

The Monkey King, or Journey to the West (Hsiyu-chi) has always been a popular

folktale in constructing perceptions about China and the Chinese. This story is about a

pilgrimage to India to look for sutras, i.e. Buddhist scriptures, with four main

characters: Tripitaka, Monkey King, Pigsy, and Sandy. They go on the journey

together, encountering numerous dangers and adventures, and eventually complete

their task. In this folktale, Monkey King is the most famous figure—a trickster who

helps the needy and punishes the wicked. For Chinese children, Monkey King is a

trickster-hero who represents virtue, ability, intelligence, and creativity.

This tale originally had one hundred chapters in it. However, the abridged

versions in English for children vary greatly in length and change the story

significantly. Therefore, western children may hear of Monkey King but not really

understand the Chinese folk story and this character. In addition, contemporary

English-language children’s writers, most of whom are American, continue to adapt or

rewrite this story and develop different meanings and interpretations. As a result,

Anglophone-juvenile readers may have a considerably different understanding of the

tale from that of Chinese readers. Due to these differences, what we tell children

about the Monkey King the character or the story may have an indelible impact on

this folktale as well as on culture.

In order to demonstrate the changes that take place in the transmission of this

folktale, my paper will continue on the central character, Monkey King, and show

how he transformed from the traditional trickster-hero for Chinese children to an

iconic anti-hero for western children. I will also point out how, after each

metamorphosis, the tale changes what it tells children about eastern culture and its

relationship with the west.

Mary Clarke
‘They’ll turn me in your arms, Ladye’: the shapeshifting of the ballad Tam Lin in Charlotte Bronte’s Jane Eyre and Diana Wynne Jones’s Fire and Hemlock

From the moment Janet runs off to forbidden Carterhaugh, to her triumphant rescue of her lover, the ballad Tam Lin offers the reader/listener a phenomenon rare in folk narrative – a pro-active, resourceful heroine (Barcher 1982). But despite the positive image of female agency represented by Janet the ballad also contains her dark opposite – the predatory Fairy Queen who destroys men in order to sustain her own life force.  This schema of woman as angel/demon is famously identified by Gilbert and Gubar as a pervasive and crippling presence in western literature (1984). The ballad’s name also enforces Houlihan’s sister argument that the pre-eminence of the hero monomyth in our culture has blighted much children’s literature by reducing women to mere episodes in the story of the hero’s development (1997). Nevertheless, Tam Lin has consistently figured in feminist fairy tale anthologies, and been the subject of many retellings and novelisations, all by female authors. This paper will focus on two texts that, while written 140 years apart and treating it in very different ways, highlight the ballad’s central ambiguity and arrive at strikingly similar conclusions about the cultural assumptions embedded in its motifs. I will argue that though Bronte never acknowledges the ballad openly, she uses its motifs to underpin Rochester’s narrative of entrapment and victimhood, and then debunks the angel/demon duality by exposing him as an unreliable narrator, positing that Jane’s development and his redemption lie in her rejection of the sacrificial angel/saviour role which he intends for her. In contrast Jones makes explicit reference to the ballad, but her protagonist Polly similarly saves Tom Lynn by refusing her appointed place in his rescue narrative. Both authors work against the motif of woman as guardian/saviour by charting the development of their protagonists’ narrative capacity – the ability to decode and assess the stories presented to them by their lovers/predators, and ultimately to re-form more fitting narrative patterns and roles for themselves.

Norma Clarke

Can you teach The Water Babies in a children’s literature class?

Taking the example of Charles Kingsley’s The Water Babies this paper will explore issues of language, situation and context in children’s literature texts. What you can tell the children changes from era to era, sometimes in surprising and unexpected ways. Whereas students studying children’s literature have usually come across Peter Pan or Alice in Wonderland in some form (invariably Disney) as children, so that the element of shock in meeting the actual text is muted, this is rarely the case with The Water Babies. I was recently informed by students that I ‘should not’ teach The Water Babies, even if it is ‘a classic’, and in this paper I will reflect on and develop some of the implications of this response.  

Coralline Dupuy

The cat’s tale: violence and politics in contemporary children’s fiction 

This paper focuses on the representation of violence and torture in recent children’s fiction by taking the example of the recent Smarties Award winner, Varjak Paw, by S. F. Said (Corgi, 2003). 

This novel mostly features animals as its central characters. The eponymous character, Varjak, is a pure-bred cat who ventures Outside on a quest to save his home. Under the deceptively simple storyline of an individual struggling to discover his own identity, Said has written a subtle and profoundly moving story. His novel deals with the potentially uncomfortable themes of torture and eugenics. What is interesting about this case is that young readers have massively responded to this story (culminating in the nomination of the novel for the Smarties Award), despite (or precisely because of) the sensitive nature of some of the themes. 

Said’s prowess deserves to be assessed critically. In particular, the following topics need to be appraised: Said’s gripping depiction of the soulless mechanical cats, how he introduces the theme of torture, and how he draws a very subtle portrait of split allegiances and divided loyalties in the face of tyranny.

Through this analysis of Varjak Paw, the structural necessity of violence in the storyline will be assessed. Varjak Paw is a quest narrative; how do violent episodes fit in the textual unit? Varjak Paw is a tale with several disturbing dark sides which makes a poignant plea for enlightenment and compassion. 

R. Danielle Egan

Protecting against Future Peril: exploring the production of childhood sexuality in sexual hygiene literature in the late 19th and early 20th centuries.

This presentation explores the shift in discourse away from social purity to sexual hygiene in the Anglophone West in the late 19th and early 20th centuries. Our analysis deconstructs the epistemological frameworks employed by hygiene reformers in their literature about the child and its sexuality as well as how the child and its need for protection functioned as a metaphor for larger socio-historical anxieties (i.e., immigration and shifts in scientific thinking on genetic modification) taking place at the turn of the century.  Unlike social purity activists who overtly sought moral transformation as the goal of their movement, sexual hygiene reformers modified the discussion of the child and its sexuality by fostering a narrative of normalization which employed a medical discourse to validate their desired outcome--reproductive heterosexuality. This rhetorical adjustment covered over the moralizing underpinning of normalization making such hygiene narratives more palatable and seemingly progressive. We contend that sexual hygiene literature relied upon a deeply ambivalent and paradoxical construction of the child and its sexuality as both endangered and potentially dangerous. To save the child, the child must be saved from dangerous populations who might corrupt its sexuality. Concomitantly, the child must be saved from its own sexuality which could corrupt the future of race and nation if it was actualized in perilous sexual liaisons with the dangerous classes. We argue that the child within hygiene literature served as a medium of ideological reproduction and rationalized the endpoint of the sexual hygienist project—eugenics. Our presentation draws on sexual hygiene materials for parents, children and professionals from Britain, the United States and Australia.

Shehrazade Emmambokus

How children’s literature of the South Asian diaspora responds to the media’s vilification of South Asian minority groups following the 11 September attacks.

Immediately following the World Trade Center and the Pentagon attacks on 11 September 2001, the international news media was gripped by the events that took place. However, not only did the news media respond to these events, but other forms of cultural media did too: the music industry, the film industry, the books and literature industry which also includes children’s literature. Examples of children’s books which engage with these events include, amongst others, Jeanette Winter’s September Roses (2004), Randa Abdel-Fattah’s Does My Head Look Big In This? (2007), and Brian Mandabach’s Or Not (2007). But more specifically from the South Asian literary sub-genre of children’s literature: Anjali Banerjee’s Looking for Bapu (2006), Marina Budhos’s Ask Me No Questions (2006) and Mitali Perkins’s First Daughter: Extreme American Makeover (2007). 
Engaging with media theory and the representations of South Asian minorities since the events of 11 September, this paper will focus predominantly on Perkins’s First Daughter and Budhos’s Ask Me No Questions. Through the characters, this paper will look at whether or not they internalise the stereotypical images and messages purported in the news media, and will ask, firstly, if there is an internalisation of the media stereotypes, why is this possible? And secondly, if there is a resistance towards these media stereotypes, what do these literatures say about young developing ethnic identities and subsequently the individual’s right to negotiate their own ethnic identities? By focussing on these questions, this paper will argue that although these texts present their readers with characters who are confronted by the media and its use of stereotype during its coverage of the 11 September attacks, these characters’ ethnic identities are not compromised, in fact, they are able to remain culturally neutral. Subsequently, through the characters’ experiences, these books are able to offer South Asian diasporic children and teenagers a form of bibliotherapy as these books demonstrate how the characters deal with the negative media pressures.
Michael Flanagan
On Her Majesty’s Service – James Bond and the myth of heroic masculinity in modern popular culture
The world of espionage has powerfully grasped the popular imagination over the past fifty years. Not least of the reasons for the prominence of this genre is the creation (in 1952) of the fictional British spy, James Bond.  Bond's impact on the public's perception of international intelligence, through both Ian Fleming's novels and the films made of them, is hard to overestimate. He is perhaps the most successful adventure hero in history, exercising an international fascination that shows, with the recent success of the film Casino Royale, little sign of diminishing. The Bond series drew on contemporary fears in order to reduce the implausibility of the villains and their villainy, while also presenting potent images of national character, exploring the relationship between a declining Britain and an ascendant United States; charting the course of the Cold War; and offering a changing demonology. They were an important aspect of post-war popular culture, not only in Britain but also more internationally, particularly after the Americans created and financed the cinematic Bond in 1962.
Against the drab background of post-war Britain the Bond novels, somewhere between the detective story and the thriller, purveying a life-style that was glamorous and sophisticated, had a magnetic appeal for young adults – particularly teenage boys. Fleming set out to write stories that would stand comparison with the tales he had enjoyed in his own youth – Somerset Maugham’s Ashenden, which Fleming had been addicted to when young, and the works of now almost-forgotten authors such as Dornford Yates, L. Phillips Oppenheim and John Buchan. This paper examines the impact of the Bond phenomenon and seeks to discover how the series influenced the cultural development of young people. What were they ‘told’ in these stories? Beneath the superficial façade of exotic travel, glamour and espionage it will be argued that Fleming’s oeuvre contained a subtext that attempted to project a new form of male hero. While Bond may be said to owe a great deal to previous British adventure figures, he was nevertheless a product of his time. It is intended to place such essential elements of the James Bond myth as sex, race, class and violence in the context of post-war British society, examining in the process their impact on the attitudes of Fleming’s youthful readers.  The paper goes on to outline the hugely successful transition of his creation to cinema, with particular reference to the influence of the screen Bond on the worldview of children. 

Anna Fornalczyk

Power and children's literature in translation: the case of anthroponyms

Translation is never a purely linguistic matter, but involves social, cultural, economic and political factors as well. This paper focuses on children's literature in translation in its external and internal dimension as indicative of the relations between source and target language cultures on the example of Polish and English children's books and their – respectably – English- and Polish-language versions. It is argued that whereas economic, cultural and other factors shape the market of translations, the person of the translator and his/her ideology affects the picture of the original in the target language and culture (translator as “second author”, “cultural mediatior,” , “image-maker”). Both dimensions are analysed in terms of power between the source and target language and culture. 

The choice of strategy in the case of anthroponym translation seems to be an adequate tool for analysing power relations (they are „carriers of the flavour of the original” and fulfill important roles in a literary work). There are two basic options (transplanting or translating), both having implications for the reception of a given literary work in the target culture. The study is based on an analysis of English and Polish children's books and their translations. It turns out that dominating strategies are different in the case of Polish and English translators and could be examples of different behaviour towards a dominating, global language (English) and a “weaker” one (Polish). Possible consequences of the translators' choices for the child reader and their perception of the source-language culture will be analysed in the paper.
Cathy Fowley
What are the children telling us?

Children and adolescents are considered as important participants in children’s literature, yet they are usually seen as readers and consumers of literature, and rarely as producers. However, the advent of Web 2.0 and participatory culture has seen an unprecedented number of young people availing of the publishing possibilities of the Internet and participating in communities of practice involving writing for their peers. 

Whereas studies often discard adolescents’ writings as irrelevant (Herring, 2004), their writings online can be seen as reflecting literary potential (Jenkins, 2006)
Blogs are one of the writing platforms for adolescents.  They are now seen as a new genre (Herring, 2005), and within this genre, several strands can be found, and can be studied from a literary (Serfaty, 2004) and narrative point of view (Himmer, 2004).  Adolescents generally chose diary-style blogs, at the intersection of the diary and epistolary genres (Lejeune, 2000).

Drawing on a sample of three blogging networks on the LiveJournal platform, this paper will present adolescents’ blogs in an Irish context, and will consider what their authors tell us about writing and reading narratives of the self in the 21st century, with special attention to the representation of their writing found in the titles of their blogs and their profile pages. 

Mel Gibson

Sick fictions: contamination, infection, disease and addiction in accounts of young people’s reading of comics 

There is a recurring discourse about young people’s reading of comics, graphic novels and manga (the focus of this paper) or genre fiction, which positions it as sick, unhealthy, or inappropriate reading. This concern of adults about young readers enthusiastic engagement with the ‘wrong’ texts is often tied to media effects discourse and with censorship, with the young reader being positioned as ‘at risk’, or likely to be ‘contaminated’ by what they read.  In addition, readers themselves also sometimes link reading comics and genre fiction with contamination, illness and addiction. Francis Spufford (2002), for instance, takes this approach in describing his reading, particularly of science fiction, in The Child that Books Built.  

This paper draws on two sources in exploring this notion of ‘contamination’ and its links with censorship, firstly, via readers’ accounts of their childhood reading. These interviews and letters were gathered from female readers of comics who read between the 1950s and 1980s as part of a wider project on female comic reading. These both identify the delight of reading comics, but also reveal an internalised self-criticism about an engagement with problematic texts that reflects wider cultural concerns.

The other source is that of critical accounts of comics, where these same metaphors are used in relation to the discourse of media effects and without an acknowledgment of pleasure in reading, except as problematic. Here the readers are often seen as under threat from what they read, and in need of protection. Such discourses describe the readers as vulnerable, due to age, gender or class. 
Michele Gill
Voices in the dark: young male sex workers speak out

‘Perhaps in protecting children from adult secrets, we are in effect trying to protect ourselves also; to keep at bay unpalatable truths; to escape vicariously into a more secure world than the one we know we and they inhabit. The psychology of repression is full of such dark secrets, especially in the area of sexuality, and it is here that the maintenance of childhood innocence is seen by some to be paramount.’
(Mills and Mills, 2000, Childhood Studies)

In Western discourse an imperative to protect the young has remained constant, if divergent in form, as understandings of childhood have changed and the validation of multiple childhoods becomes more visible. However, as Mills and Mills suggest, the urge to protect can become a desire to ‘write out’ experiences and people disturbing to adults and which they deem unsuitable for the young, in an attempt to create a wished for world rather then the one that surrounds us. Always an emotive subject, prostitution becomes ever more contentious when young people are involved. The transgression increases significantly when the homosexuality of many young, male sex workers enters into the discourse. However, to withhold or censor the narratives around youth prostitution in a spirit of protectionism towards the young in general, is paradoxically to alienate and disadvantage those involved in prostitution by taking away their voices and invalidating their experiences. This paper seeks to explore, through fictional narratives – Thorn Kief Hillbery (2005) What We Do Is Secret; J.T. LeRoy (2004) Harold’s End - and a number of life histories, the ways in which young, male sex workers have been written into fiction, how authors navigate issues of censorship while maintaining the integrity of their fictions. Further, I will examine the ways in which young men working in the sex industry have sought to present themselves through narrative. The paper ultimately considers how the texts contribute to debates about youth prostitution and poses the question, whether the need to seek social justice, to record and make public these experiences, outweighs concerns around protectionism and censorship. 

Cassie Hague

Children, politics and climate change: children’s rights and the political imagination in Julie Bertagna’s Exodus

What do we tell children about politics when we tell them stories of climate change?  This paper investigates the political implications of a growing number of novels for young people that feature the potentially apocalyptic after-effects of global warming.  Specifically, it looks at Julie Bertagna’s 2002 novel, Exodus, arguing that Bertagna produces a particular understanding of politics that arises from her depiction of ideas that relate to the increasingly prominent discourse of children’s rights.  This political understanding offers an alternative to some versions of the traditional concept of politics which see rights originating in a social contract which children do not participate in and being extended only to independent, autonomous and fully-grown agents.  The paper begins by discussing the representation of child as ‘political’ agent in Exodus, and moves on to analyse the tensions which are shown within the book and reflected in the political literature between these two understandings of how rights arise in the political system.  Ultimately the paper argues that the kinds of political imagination to be found in books such as Julie Bertagna’s Exodus are important in showing us the relation between children, politics and climate change and in reflecting the kinds of tensions that arise when we try to alter and amend our collective political imagination so that it may be adequate to the task of confronting and preventing the possibility of environmental catastrophe.  

Marnie Hay

What did advanced nationalists tell Irish children, 1900-24?

By the end of the nineteenth century many people in western countries, including some advanced nationalists in Ireland, displayed a preoccupation with the education, training and moral condition of youth. Colin Heywood states that with the advent of Romanticism in the late eighteenth and early nineteenth centuries, ‘the Enlightenment view of childhood as a time for education, and particularly education for boys, yielded to the notion of childhood as a lost realm that was none the less fundamental to the creation of the adult self.’ The editors of the Irish nationalist youth paper Fianna acknowledged this notion when they quoted the English Romantic poet William Wordsworth on the masthead of their Irish nationalist paper, proclaiming that ‘The child is the father of the man’. As the nineteenth century progressed, many western countries became worried that they were losing their competitive edge in industrial and military affairs and that their populations were declining both physically and morally. For instance, the British Army’s poor performance against a force of South African farmers during the Boer War (1899-1902) provoked much concern that British men had become decadent. To arrest this perceived decline, these countries became preoccupied with the health, education and moral welfare of the coming generation. Some Irish advanced nationalist addressed these issues in print propaganda aimed at children and youth or the significant adults in their lives, such as parents and teachers. In exploring the messages that Irish nationalists communicated in their propaganda aimed at children and youth in the period 1900-24, this paper will examine the youth-oriented content in nationalist newspapers such as The Republic, Bean na hÉireann, Irish Freedom, the Irish Volunteer, Fianna, Young Ireland, and the handbooks published by the youth group Na Fianna Éireann. The paper’s coverage will span the period from the Children’s Patriotic Treat in 1900 to the immediate aftermath of the Irish Civil War.

Susan Haywood and Taraneh Matloob

Electronic books for young children
Nowadays, children’s literature is not only published in book format, but also in a variety of media. Around the world, children read many of their favorite stories in an electronic environment because modern technologies have provided them with engaging opportunities to do so. Theorists such as Reinking (1992) and Unsworth (2003) have focused on the nature of the interactive electronic medium and others (McKenna, 1998; Labbo and Kuhn, 2000; Fox, 2002) have questioned whether it is appropriate to consider interactive digital narratives only within the context of traditional print-based literacy. However, research into the use of these narratives in schools has tended to focus almost entirely on whether these books support children’s conventional reading development (De Jong and Bus, 2003; Lewis, 2000; Lewin, 1998, 2000; Matthew 1994, 1996a; 1996b, 1997; Medwell, 1996, 1998; Miller et al 1995; Trushell et al, 2001, 2003; Trushell and Maitland, 2005). When considering talking stories it is important to examine children's preferences, motivation and engagement, immersion in the process, interaction with the text and recall of characters and events when reading electronic books. The project presented Persian electronic books to children in England. The study will examine how the design features of the story - narration, text highlighting, interplay of text and image, animation, cued animations and sound effects - contribute to the experience of story. 
It is the aim of this research to ask: how do children interpret an electronic story from a culture and language other than their own? What do children identify as the features or affordances of the technology which will best render their own stories produced in electronic format?

The findings of this research can improve the evaluation criteria for e-books based on children’s viewpoints and provide developers in both countries with research findings which may enhance the educational value of these resources.

Patricia Kennon

Slashing Harry Potter: fandom and readers writing back

This paper will address the phenomenon of Harry Potter fandom and online fan produced multimedia texts such as web sites, fan fiction, pod casts, fan art, fan music mixes and fanvids. Harry Potter fan fiction, stories based on the series but written by fans and distributed online, is one of the most dominant and comprehensive presences of fan fiction on the web. Following Henry Jenkins’ argument that fandom constitutes an empowering and creative interpretative community, the fans’ consumption and production of multimedia texts raises interesting questions about this diverse and international community’s engagement, ownership or “textual poaching” with the series. In particular, the increasing popularity of slash fiction, where characters from the series are paired in romantic or sexually active heterosexual or homosexual relationships with other characters (e.g. Harry/Hermione, Snape/Lupin) challenges the assumed heteronormativity and “innocence” of canonical relationships in the novels and films. The simultaneous outrage and satisfaction among fans which followed Rowling’s recent announcement that Albus Dumbledore was homosexual (October 2007) articulates the complex and ambivalent perceptions of the crossover success and appeal of the series. The status of the HP novels as children’s texts and the appearance of RPS (Real Person Slash where fans write slash fiction about the young real-life actors who play HP characters) problematises the ethics, legality and reception of these narratives. I hope to explore the controversial reception and cultural anxieties surrounding the sexualising of underage characters and the potential to queer the series’ protagonists which drives much of HP slash fiction. 

Marian Keyes 

Away with the fairies on Midsummer’s Eve.

What do we tell children when confronted with sudden death, unexpected disappearance and indeed the radical changes that can sometimes accompany initiation into adulthood? What stories can allude to these frightening realities, what images adequately express the terror and what otherworldly creatures can safely take the blame for causing the disruption? As much as in our own era, these concerns absorbed the creative minds of 19th century writers and artists. The changeling story, which had its roots in folklore, was one such literary genre which developed in response to these perennial questions. Throughout the 19th century, the visual imagery of changelings and their fairy world was explored by mainstream artists as well as book illustrators of the period. Although these images would not have been marketed at children and gift book fairy stories specifically for children did not come into their own as nursery fare until towards the latter part of the Victorian era, these images would undoubtedly have exerted a powerful influence on young people. Taking Mrs. S.C. Hall’s ‘Midsummer’s Eve – A Fairy Tale of Love’ (1848) as a starting point, the threat of abduction by fairies, malevolent or merely mischievous, is a classic example of this theme. Eva, the heroine of the story, is born on midsummer’s eve and is the rightful property of the fairies according to folk legend. Saved at birth by benevolent fairies from being substituted with a changeling, each subsequent birthday sees her in imminent danger from the evil Kelpie or water fairy. This paper will argue that the imagery and text of Midsummer’s Eve reflects the widespread changeling motif, acting as a subliminal cautionary tale, alerting young people to the dangers that are never far away and often much closer to home than they realise.

Conor Kostick

Responsible publishing: anti-Semitism in Grimm's fairy tales.

It is a fact that certain classic works of children's literature have within them markedly anti-Semitic messages. In particular, a number the tales collected by the brothers Grimm have unpleasantly hostile portrayal of Jews. [See B. Bottigheimer, 1987]. In reprinting such stories, the publisher has to make a choice. Expunge them from the collection? Pass over their presence in silence (as does the most recent edition)? Or offer a contextual introduction? How the issue is dealt with clearly has implications for other works of children's literature whose prejudices are no longer acceptable.

Nora Maguire

The Boy in the Striped Pyjamas / Der Junge im gestreiften Pyjama

This paper will conduct a comparative analysis of Boyne’s original English-language novel and its German translation by Brigitte Jakobeit. It will investigate whether the German translation re-interprets or rewrites any aspect of Boyne’s novel. The paper will examine how Boyne and Jakobeit negotiate the ethical and aesthetic dilemmas that are tied up with writing about Auschwitz for children, asking what it might mean to write about the Holocaust for children at the start of the 21st century. 

Anne Markey

Folklore, fiction and national character at home and abroad.

At least since the publication of Maria Edgeworth’s Castle Rackrent in 1800, novels about Ireland have been seen as providing insights into Irish national character. Folklore, too, since it first began to be collected and studied by the literate classes, has been credited with providing similar insights. Thomas Crofton Croker compiled and published ‘Legends and Traditions of the South of Ireland’, the first ever collection of Irish folklore, in 1825.  The collection’s admirers included the brothers Grimm and Maria Edgeworth herself, who enthusiastically told Croker of the great delight which it gave to her younger siblings.  Following Croker’s lead, writers have continually drawn on Irish folklore to entertain young readers, either by producing collections of traditional stories, specially selected and adapted for that specific readership, or by producing original fictions that incorporate folk narrative motifs and references to traditional practices.  

This paper will explore the contrasting use of Irish folklore in two recent coming-of-age novels – The New Policeman, by Kate Thompson, first published in London in 2005 and issued in America in 2007, and Hurlamaboc, written by Éilís Ní Dhuibhne, first published in Dublin in 2006. The differing use of folklore results in conflicting presentations of Ireland and Irishness in these two novels. The recognition that Ireland is coming of age, with all the angst, frustration and compromise that maturation inevitably involves, is reflected in the Irish-language novel, Hurlamaboc, but not in The New Policeman, an English-language novel that presents a traditional brand of rural, timeless Irishness. Both novels have enjoyed popular success and critical acclaim but The New Policeman has reached a far larger number of young readers outside Ireland. Outdated stereotypes of Ireland and Irishness continue to sell well abroad so that what we tell the children may reflect international publishing imperatives rather than the realities of contemporary Irish life.
Lindsay Myers

From the school to the battlefield: a comparison of Edmondo De Amicis’ Cuore (Heart, 1886) and J. K. Rowling’s Harry Potter series (1997-2007)
Edmondo De Amicis’ classic children’s book Cuore (Heart) was written more than a century before J. K. Rowling’s Harry Potter series became a phenomenal international success, and at first glance these books appear to be very different literary works. Cuore is a realistic bildungsroman set in 19th -century Turin while the Harry Potter books are domestic fantasies set in a modern, fictionalized London. There are, however, significant similarities between these two works that have not hitherto been recognized. Both works are essentially school stories and both are remarkably different in their structure and content from the traditional British school story. Both merge the institutions of school and the army in a disturbing manner, and both depict war as if it were a religious crusade, inspiring their readers to acts of heroism by referring either directly or indirectly to ‘virtuous’ battles of the past. Both completely underplay the suffering and destruction that accompanies warfare, and both offer the reader a fundamentally patriarchal view of society. Over the last 100 years Cuore has gone from being one of Italy’s most revered children’s books to being one of its most controversial. Italian film director Luigi Comencini’s 1985 adaptation of the work is highly critical of the novel’s bellicose rhetoric, and many recent Italian critics now believe that this text may have played a significant role in preparing the subsequent generation for war. The Harry Potter series has not, however, received the same academic criticism – at least not yet. Should we be worried about the manner in which these books literally take children from school to the battlefield? Should the obvious parallels between these books and the overtly propagandist Cuore be cause for concern? By looking in detail at the structural and thematic similarities between Cuore and the Harry Potter series, and by relating both works to the historical contexts on which they draw, this paper hopes to provide new insights into the Harry Potter phenomenon and its contemporary socio-political significance.

Ciara Ní Bhroin
Retelling the Táin for children; Standish James O’Grady’s Cuchulain trilogy and Lady Gregory’s Cuchulain of Muirthemne
The Táin bó Cuailgne (Cattle Raid of Cooley) is the centre-piece of Irish heroic literature and one of the oldest vernacular epics in Western literature. The public debate generated by a stage production of the saga during the 2005 Dublin theatre festival attests to its contemporary relevance as do the numerous retellings which have been published in recent years, most aimed at a young readership. However, the explicit violence and sexuality in the Táin pose challenges for writers retelling it to children. For writers of the Victorian era these challenges were particularly acute. This paper aims to explore the two earliest retellings published for young readers, Standish James O’Grady’s Cuchulain trilogy – comprising The Coming of Cuchulain (1894), In the Gates of the North (1901) and The Triumph and Passing of Cuchulain (1920) - and Lady Gregory’s Cuchulain of Muirthemne (1902). All treatments of the Cuchulain story, as Declan Kiberd (2000) has pointed out, are explorations of contemporary issues by means of a narrative set in the remote past. The retellings of O’Grady and Gregory, published during the Irish Cultural Revival and struggle for national independence, will be discussed in light of this statement with particular reference to the question of what is told to the children.

Ríona Níc Congáil

Cultural nationalism set ablaze by The Irish Fireside Club?

In January 1887, the Irish Fireside, a weekly literary magazine, began to publish the ‘Irish Fireside Club for boys and girls edited by Uncle Remus’. This column emulated both English child-orientated magazines which had been growing in popularity since the late 1860s, such as Boys of England and Boys’ Own Paper, and also the American model of Uncle Remus, whose stories of Brer Rabbit, first published in the Atlanta Constitution in 1879, were an immediate nationwide success. Despite foreign influence, the Irish Fireside Club, edited by the nationalist Rose Kavanagh, was distinctly patriotic in outlook. 

The Irish Fireside Club actively encouraged an appreciation of nature and sought to diffuse a love of knowledge among children. Its aims were promoted through various incentives, most notably weekly competitions, which varied from algebra to sock-knitting. Its ‘Fireside Debating Column,’ sought opinion pieces on specific aspects of Irish history, culture and language, which encouraged the young entrants to educate themselves and attempted to offset the deficiencies of the educational curriculum. 

Due to the Irish Fireside’s pioneering recruitment drive, as many as 10,000 young members had joined the club by October 1887; ten years later the number had risen to an estimated 50,000. The most significant feature of the Irish Fireside Club was, however, the list of high-profile names associated with it: amongst its early adult-contributors were Douglas Hyde, Michael Davitt, George Sigerson; while its early child members included Éamon de Valera, Agnes O’Farrelly, Henry Morris, George Moonan, Stiofán Bairéad, Eoin O’Duffy and James Joyce. All of these would later play important roles in the shaping of modern Ireland through political and cultural innovation.
This paper will address both the means and extent to which the Irish Fireside Club succeeded in indoctrinating a generation of Irish children in the ideology of cultural nationalism.

Jane O’Hanlon

Constructing the canon, or:  is Harry Potter a classic?

 This paper will attempt to interrogate received and perceived notions of the canon within children’s literature. By raising questions such as those raised by Zipes and Anne Lundin’s recent work - why a canon? who are its makers and what does it tell us about them ? - it will further attempt to identify its influence/s on current perceptions of texts and, taking Calvino’s idea of ‘what makes a classic?’,  examine a number of contemporary texts to see whether they indeed measure up.  It will conclude by identifying some elements of a successful children’s book. 

Ciaran O’Neill

Growing pains: Tom Brown and ‘rebellion’ in the Irish schooldays novel

Though various efforts at juvenile literature preceded it, it was Thomas Hughes’ Tom Brown’s Schooldays (1857) that came to define Public School education in England, and did much to publicise it  By the 1870s periodicals such as Young Men of Great Britain, were widespread not only in England but also in Ireland. It was perhaps inevitable, then, that an Irish Schooldays novel should surface in 1895 with W.P Kelly’s Schoolboys Three, based upon his schooldays at Clongowes Wood in Co. Kildare in the 1860s. Schoolboys Three, and the novels that followed it, concentrated on Irish schools that offered an expensive and therefore elite education. Such Boarding schools provided an education in the late nineteenth-century that often mimicked what were considered the finer points of education at English Public Schools. The novels were realised by authors with varying political ideologies, from pro-Empire to Irish-Ireland, all sharing similar educational experiences. This paper will analyse the novels written with an Irish-Ireland agenda. Prominent figures in the Gaelic revival such as D.P Moran and Arthur Clery had highlighted what they saw as ‘shoneen’ or ‘West-British’ sympathies at prominent Catholic schools such as Castleknock College, Clongowes Wood and Blackrock. DP Moran, in particular, was scathing in his assessment, referring to Castleknock as a ‘cricket and ping-pong college’ in his nationalist weekly The Leader, urging them to espouse ‘Irish’ games instead. Taking their lead from Moran, novels such as Francis Hackett’s The Green Lion (1936) and Kathleen Pawle’s We In Captivity (1936) attempt to place Irish childhood in a heroic nationalist light, while borrowing the Schooldays template from earlier pro-Empire novels such as Tom Brown’s Schooldays or Stalky & Co. Such texts are necessarily conflicted: this paper aims to analyse these novels in an attempt to shed light on the contested identity of the Irish Catholic elite, being, as Tom Garvin has put it, ‘a little bit English’.

Keith O’Sullivan

“Liar, Lyra, pants on fire”: deconstructing Philip Pullman’s assertion that he is the servant of the story
‘There is a huge gulf between me, the person, and the book I’ve written. Of course, I believe in it […] but the idea that I, Philip Pullman, am somehow accountable for what the characters do or say, or everything that the narrator says, is something I don’t believe’ – Philip Pullman
Pullman’s contention that he is simply a storyteller, and his responsibility ends there, is a deliberate attempt to force a distinction in the minds of readers between the writer and what is written so as to divest himself of responsibility for a politically didactic narrative. The truth is, like many of the writers of the Romantic period, Pullman’s inclination to draw on the tradition of the Grand Narrative in his own storytelling is intrinsically linked to his – somewhat – covert belief in the transformative power of story and his desire to create, in and through His Dark Material, a contemporary mythology for our time.

This paper will attempt to reconcile Philip Pullman’s humble portrait of himself as a teller-of-tales with Peter Hitchens’ claim that he is the most dangerous author in Britain.

Siobhán Parkinson

Narrative position in two recent holocaust novels in English

The two books examined here  are very recent English-language contributions to Holocaust literature for young people: The Boy in the Striped Pyjamas (John Boyne, 2006) and The Book Thief (Marcus Zusak, 2006). Both novels are focalized through the character of a non-Jewish German child and are set largely outside the concentration camps. It is impossible to imagine two more different narrative treatments of the same themes set in the same time and roughly the same place using characters of the same nationality and roughly the same age. These differences are only partly due to the different events in the two stories and the social differences between the families on whom the stories centre; the profoundly different effects created by the two novels depend very heavily on the way the narratives are mediated to the reader. The first is focalized (almost exclusively) through the character of Bruno, a naïve nine-year-old who has had a sheltered upbringing. The second is narrated by the figure of Death but is largely (though far from exclusively) focalized through the character of ten-year-old Liesl (she is fourteen by the time the main part of the story ends), who has lived a far from sheltered life.  

The paper analyses the narrative positions of the two novels and shows how the authors’ narrative techniques influence the way the stories are mediated to the reader. 

Anthony Pavlik

Harry Potter and the postmodern premise: telling it like it is?
We live in a postmodern era. Grand narratives are no longer valid. It seems strange, then, that what would seem to be inappropriate fare for the times - the story of an orphan boy who discovers he is a wizard, goes to a school of witchcraft and wizardry to learn magic spells and charms, potion making, flying on a broomstick, and who ultimately triumphs against an avowedly evil wizard who is trying to rule the world - should prove so popular amongst the general public (and, at the same time, attract so much negative attention, with some denouncing the series for being postmodern, particularly in its portrayal of non-Christian activity of “witchcraft”, others decrying the fact that the books are too steeped in tradition and too positive towards established structures and social mores, and others, devoted to the politics of style, simply asserting that the series is too poorly written to be of any real merit). 

How, then, can one explain this critical consternation and popular support? I suggest that the answer lies in the way the books engage with the postmodern in such a way as to both acknowledge and contest the main premises of the postmodernist approach and, in particular, how the series’ own narrative re-evaluates postmodernism’s understanding of the nature of grand narratives and their validity for real, lived lives. 

Dulcie Pettigrew 

What do we tell the children - about race?

I examine stories for children published in Britain and endeavour to answer the question, what do we tell the children about race? Fiction for children is bound up with the construction of identity, including racial and national identity, and is, as John Stephens and others have pointed out, implicitly ideological, imbued with the ideas of the time and place of its production. Because it is a part of the discursive formation of society, it is possible for a children’s story to be ‘unwittingly’ (employing the word used by Lord Scarman in the Stephen Lawrence enquiry report) racist. Adventure stories from the past, such as those by R. M. Ballantyne, G.A. Henty or W.E. Johns, are permeated with ideas current in their time, about the superiority of the Englishman and Christian over others. From the 1970s onwards, writers such as Jan Needle and more recently Bali Rai, have been writing from a consciously anti-racist perspective. Rai and other authors tell stories in which the main protagonists are children who are racially other to white eyes. This more recent approach tells young people that Britain is a multiracial society in a globalised world, and that the reality is that they may encounter racism in their lives. Through an examination of the works of Elizabeth Laird and Beverley Naidoo, I discuss how the identity of the racial other is created and centred, regardless of the majority cultural context. 

Amanda Piesse

Dementia and death in books for children

As modern society increasingly celebrates ‘successful ageing’, the subjects of dementia and death are in danger of becoming increasingly taboo. This paper, building on already published work on the representation of old people in books for the very young, will examine two very different texts – Anne Fine’s The granny project and Margaret Mahy’s Memory in the light of current literature on successful ageing.

Beth Rodgers

“Enjoy the last of your schoolgirl life, little one”: negotiating the transition to womanhood in fin-de-siècle girls’ school stories.

The girls’ school story has been criticised for being formulaic, quaint, conservative and culturally negligible.  This paper attempts to offer an alternative reading to the assumption that popular, formulaic fiction such as school stories necessarily reinforce traditional gendered ideals for readers.  Although there have been many more advocates of the genre since the early 1990s, there has been a tendency amongst many of these critics to approach the genre ahistorically or to consider Angela Brazil as its originator.  The first girls’ school story was in fact published twenty years before Brazil’s work – L.T. Meade’s A World of Girls in 1886.  My paper places stories by Meade, Mrs George de Horne Vaizey, and Raymond Jacberns (Georgina Ash) from this earlier period in the genre’s history, 1886 to 1906, in their historical context in order firstly to argue that these stories are more interesting and complex than they are often suggested to be and, secondly, to investigate the relationship between the popularity of these stories and the changes in girls’ education and women’s roles which were taking place at the turn of the century. In the stories I shall discuss, there is often another story to be found along the margins of the formulaic plots, which depends upon the construction of the genre’s stereotyped characters and plots for its existence – that of the older adolescent girl.  I argue that the formulaic nature of these stories creates a system of paradigms which make successful transitions between stages of female identity possible and explore the ways in which the focus on communities of women evokes the terms of late-nineteenth-century feminism in very specific ways.  I will suggest that the tensions inevitably created by the attempts by these prolific, popular writers to negotiate between tradition and modernity are revealing and valuable indications both of what girls were like and of what they were told to be like in the late nineteenth century.
David Rudd

That would be telling: the construction of the child around secrets and knowledge
This paper explores the way that the child is constructed on either side of a series of barriers. These can be physical, mental, legal, religious, or behavioural, and they can be construed as ‘real’ or as metaphorical (e.g. sent to bed, or interdicted in various ways: “Don’t!”).  However, in being placed behind barriers, the child is not only excluded from various secrets, but is also liberated: out of sight, secretive by default (with secret codes, dens, and so on – places from which they can spy on the adult world).  The motif of secrecy is a common one in children’s literature – with children trying to gain knowledge that is denied them, and which, it is argued, needs unlocking for everyone’s good (family secrets, skeletons in cupboard, hidden treasure).  In this paper I want to look at the different strategies that are deployed by children’s writers when exploring secrecy.  Basically, these fall into two categories: on the one side are the works of writers like Enid Blyton, where children are inveterately secretive, though often as a result of adults themselves being deceptive and unreliable.  Although the children seek to attain adult knowledge, in effect Blyton never really lets them escape the barriers which contain them (as children) from knowledge of existence, of death, of sex and sexuality; her secret passages are never rites of passage.  On the other hand, though, are writers who do try to shift these barriers, to open up forbidden spaces.  However, this is a dangerous enterprise and can result in the writer being considered inappropriate or, even, of destroying childhood.  Writers in this other category will therefore also be considered, from classical authors like Carroll and Barrie, to more contemporary ones like Neil Gaiman and Melvin Burgess.
Kay Sambell
“Here’s looking at you, kid.’’ From Big Brother to Big Brother: teenagers under surveillance 
 This paper explores two distinct ways in which recent fiction for young readers has chosen to tell young people about the ways in which adults watch and monitor them.  First, it highlights the literary dominance of Orwell’s explicitly political model of tyrannical, sinister and repressive state surveillance. Here, in starkly admonitory fictions from Christopher’s The Guardians to Patterson’s Maximum Ride trilogy, variations on Big Brother connect strongly with the contemporary idea that children today, especially in the UK, live in a ‘surveillance society’.   The emphasis here is on escaping surveillance to avoid punishment.

 The paper will focus, however, on two novels, Eva and Sara’s Face. Whilst these texts are also keen to raise questions about societies in which the teenage protagonist is constantly watched, recorded and framed, both also acknowledge that surveillance has, as Mcgrath (2004) observes, spilled over the edges of the state and into other areas- corporations, communications and even mass media entertainment. These texts focus on their female protagonists’ relationships with the mass media, appearing to locate themselves within the context of mounting public anxiety about the injurious effects of the media on young lives.  Eva and Sara become celebrities and, on one level, victims of the mass media’s gaze. Powerful questions are raised about the media’s representations of girls, its emphasis on beauty, fame and ‘image’ and about the commodification of girlhood as a product to be consumed. 

 Many public accounts, however, basically turn on crude media effects arguments, with the media blamed for girls’ increasing body-dissatisfaction (Brumberg, 1997; Hargreaves, 2002) or for their desire to project highly erotic, sexualized images which are deemed dangerous and inappropriate.  Whilst the two novels do not approve of the intrusive and manipulative media gaze, their analysis moves well beyond a crude media effects argument.  Both theorize surveillance in radically new and complex ways. In these fictions the watching world has become radically transformed into what Mcgrath calls a ‘surveillance space’, with ‘surveillance being domesticated and becoming participatory in new ways.’  (vii) So whilst the books do not shy away from highlighting the potentially dangerous power of media narratives of fame and beauty, they fundamentally contest the notion of the girl as a powerless victim of media consumption. Instead this is replaced by the construction of knowing, media -literate youngster s who understand, and can hence exercise control within, the new surveillance spaces, by mobilizing complex media practices and manipulating their own images. Overtly conscious of being watched, like the occupants of the Big Brother household in the reality TV show, both girls are empowered by their play with the media, largely by becoming conscious manipulators of self image.

Eve Walsh Stoddard
The construction of the child’s voice in the Schools’ Project of the Irish Folklore Commission

The Schools’ Project of the Irish Folklore Commission is a massive and probably unique body of writing meant to capture the oral traditions of a people, or at least of the segment of the population considered most representative of Irishness, those in the rural areas of the West. Drawing on literary and cultural studies theory, particularly in semiotics and deconstruction, I will examine a series of English-language texts from parishes in Galway with reference to the voices of those who wrote the stories down. In some cases teachers transcribed the narratives but in many cases they are written in the children’s own hands. Are the collectors positioned as authors or simply transcribers, as narrators or vessels for the wisdom of the elders? What can we glean from the texts of the children’s sense of what they were supposed to be doing? These reverse the terms of agency in the phrase “children’s literature,” because they are by children rather than written for them. Nonetheless the child collectors of these stories must be an audience in order to collect and transmit the stories. Since they often give the source of the story within their text they also defer to the “true” adult author from whom they got the narrative. Does the use of children to collect the folklore suggest that there is a purity to the folklore itself, that it will be appropriate to be transmitted through the mouths of babes? Does it suggest that children will be more faithful to the original than would an adult? I will be using a small sample of the vast repository to work with these questions as part of a work in progress. 

Dubravka Težak and Marina Gabelica

Children’s literature classics in new media

The literary value of certain classics of children’s literature has been widely acknowledged, which justifies their place in the curriculum and textbooks.  However, the modern child, sadly, shows little interest in them. Frequently, it is exactly the features which lead to their high status (such as structure, style and rich vocabulary), that also make them unappealing to contemporary child readers. Yet there is a long tradition of conveying literature through other media (theatre, comics, film). Thus, classics are nowadays often presented in new media. Ivana Brlić Mažuranić is unanimously considered to be the greatest author of Croatian children’s literature. Her Tales of Long Ago, which children tend to reject more and more, have been presented in another medium, a CD ROM. The present study of children’s reception of the stories in this new form has revealed the positive aspects of such a presentation of classics in terms of breaking the language barrier which obviously exists between the contemporary child and an old text. It has also been established that it contributes to acquainting children with their cultural heritage. It is nevertheless important to remember that new media frequently present only one possible interpretation of a literary work, which can, of course, never compete with the original.

Pádraic Whyte

Men, sex, disclosure: Nick Hornby and writing for a teen readership

This paper will focus on Nick Hornby’s novel for teenagers, Slam (2007) and discuss the position of the narrator’s voice within the context of his ‘adult’ or mainstream novels: What does he tell the adults that he doesn’t tell the children?Incorporating reader-response and reception theories I will analyse the different approaches that the author adopts when writing for a particular implied readership. Drawing upon theories of masculinities, the discussion will focus on themes of sex and masculinity in Slam and their relation to Hornby’s other novels such as Fever Pitch and About A Boy. As Slam is written from the perspective of a sexually active young man, I will also refer to its position in relation to other novels for teenagers that contain similar themes, such as Berlie Doherty’s Dear Nobody and Melvin Burgess’ Doing It. Throughout my discussion I will endeavour to answer questions such as ‘how does Hornby differ in his approach?’, and ‘how long has it taken teen fiction to address aspects of teen sex from a male perspective?’

