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Colonialisation of food:  Apple Pie or Turkish Delight?

ANN ALSTON in her second year of part-time study for a PhD at Cardiff University. Her PhD is concerned with aspects of family in children's literature from 1818 -2000. She has recently completed her first chapter, which is concerned with the family meal, and it is here that the paper concerning obesity and the colonialisation of food in children's fiction originates.

Children’s literature with regard to obesity is far from politically correct. While the media and teenage magazines are often blamed for cases of anorexia in young people, it is in fact, firmly rooted within children’s literature. In children’s literature heroes and heroines are, on the whole, always thin, while the chubbier characters make up the villains, the victims and the downright ugly; they are firmly cast as others. To be fat, in children’s literature is to be gluttonous, to be gluttonous emphasises a lack of control, in turn a lack of control with regards to food is reminiscent of the Fall of Eve. Obese child characters in literature highlight an emerging sexuality and impurity in children, thus middle-class children’s fiction will not allow its heroes and heroines to be impure. Indeed, the type of food consumed is also of a great concern, for the bad fat children are lead into temptation as they eat sweet sensual food, whereas the children in Blyton and Ransome are encouraged to eat lashings of fruit pie because it is traditional British food; they are seen to be embracing a national heritage. There is then, no political correctness with regards to food in children’s fiction for it is both ‘fattist’ and nationalistic, as it maintains its middle class stigmas.

The Exploration of Irish National Identity in the works of        Patricia Lynch

MARGARET BURKE is completing an MA in Children’s Literature in St Patrick’s College, Drumcondra.  Her dissertation focuses on the writings of Patricia Lynch.  At present she works as a resource teacher for travellers in Blanchardstown.

This paper will outline the sources of material and general background information, and in particular will give information on data in the National Library of Ireland archive as yet uncatalogued. My exploration of the historical context of Lynch’s indicates the cultural, historical and political background to her writings and also puts them in the contemporary Irish literary context. Close readings of texts will attend to historical, political and autobiographical aspects of her work, will isolate her central preoccupations and indicate how her work evolved and developed over her writing lifetime.

Artists’ Books for a Cross Audience
SANDRA BECKETT is professor of French at Brock University (Canada) and the current president of the International Research Society for Children’s Literature. She is the author of several books on contemporary French literature and the editor of Reflections of Change: Children’s Literature Since 1945 (1997) and Transcending Boundaries: Writing for a Dual Audience of Children and Adults (1999). Her most recent book is Recycling Red Riding Hood (Routledge, 2002). She is currently writing a book on crossover literature.

Contemporary picture books challenge the conventions, codes, and norms that traditionally governed the genre. The innovative picture books that will be examined in this paper challenge the boundaries not only of the picture book, but of the book itself. The artists Bruno Munari, Warja Lavater, and Katsumi Komagata are interested in the book as a three dimensional object. Their intriguing and innovative experiments with format and design have resulted in picture books that are also art objects and are often termed ‘artists’ books’ for children, although they appeal to a cross audience of all ages.

The multi-talented Italian artist, Bruno Munari, whom Picasso called ‘the new Leonardo’, began his career as a Futurist artist, experimenting with a wide variety of techniques and materials. The daring innovation that marks all his books is particularly evident in those he targeted at children, the first of which appeared in 1945. His highly original books include what he calls the libro-gioco (game-book),  libri illeggibili (illegible books), libri-oggetto (object-book), and prelibri (prebooks, 1980).

The Swiss artist, Warja Lavater, is best known for the series of imageries based on Perrault’s fairy tales that she began publishing in the 1960s. These mobile and versatile works, which Lavater herself referred to as “radical” books, seem to herald the trend that Eliza Dresang would describe thirty-five years later in Radical Change. In actual fact, Lavater does not consider them books at all, but rather “book-objects” or even sculptures. She has experimented with a variety of innovative formats, including what she calls the modulated-book, the standing-book, and the mural book.

Katsumi Komagata is a Japanese artist who started his own company, One Stroke, in Tokyo to publish his innovative books. He began creating books for children when his first child was born, in the hope that they would expand children’s imagination, but his “three dimensional action books” target a cross audience.

The innovative picture books of these artists have a universal language that appeals to all ages and cultures. In the current high tech ‘image’ age of television, cinema, computer and video games, perhaps these crossover artists’ books offer one survival strategy for the book.  

Inhabiting the Liminal Space: Adolescence and the Postmodern Condition in a selection of novels by Aidan Chambers, Melvin Burgess and Philip Pullman

ANNE-MARIE BIRD is a PhD student at Bolton Institute, where she teaches in Education. She is also a part-time lecturer in the Department of Cultural Studies at The University of Central Lancashire. Her recent publications include articles on Roald Dahl’s The Witches and on Philip Pullman’s ‘His Dark Materials’ trilogy.

Critics who venture into the field of contemporary adolescent fiction are often preoccupied with its implied audience. Consequently, studies of this relatively new genre tend to focus exclusively on its potential psychological ‘function’ and its possible pedagogical applications. This results in readings that view the adolescent novel as no more than a straightforward rites-of-passage narrative, as a children’s book with added sex and violence, or as a bridge between children’s and adults’ literature. What these rather reductive approaches neglect to address is the resistance of this genre to any definitive categorisation based on its implied readership.

For instance, Aidan Chambers describes his work as ‘difficult’ and as ‘balancing on the edge of what can be considered literature for young people.’
 Similarly, Melvin Burgess’s Bloodtide seems uncertain of its implied audience: reviewers generally regard it as too violent, too sexually explicit and totally lacking a clear moral framework

With reference to a selection of texts by these authors, this paper will examine the ways in which their writing vicariously inhabits and exploits the indeterminate space between childhood and adulthood, and argues that the cross-generational appeal of their work can be more productively explored in relation to Turner’s concept of the liminal space – a ‘no-man’s-land... a fructile chaos, a fertile nothingness… the realm of pure possibility…’
 –  and the postmodern terrain – the undefined and provisional borders of the outer landscapes and inner ‘mindscapes’ – inhabited by the protagonists.

A Theory Without A Centre: Developing Childist Criticism

SEBASTIEN CHAPLEAU researches Children’s Literature and  Critical Theory at Cardiff University. His research focuses on the way the child-reader is considered in children’s literature criticism. He is part of the Groupe de Recherche de l’Institut, Littératures d’Enfance (G.R.I.L.E.) at the Institut International Charles Perrault in Eaubonne, France. 

When they decide to consider the child reader, children’s literature critics – which, in many ways, tends to refer to adults in general – often claim to be working on his or her behalf. Writing, editing, reviewing, classifying and usually buying books for children, adults wish to make sure that their children will truly benefit from their reading experience. This is exactly what Karín Lesnik-Oberstein points at when she writes that ‘(c(hildren’s literature criticism is about saying: ‘I know what children like to read/are able to read/should read, because I know what children are like.’’ 

This belief in a competent knowledge of the real child is what seems to be (mis)guiding adults when approaching the world of children’s literature. But do we really know what children are like, and can we really anticipate their reactions to literature?

Considering the production of children’s books and the assumptions surrounding it, I wish to develop, in this paper, what Peter Hunt called ‘childist criticism’. In doing so, I wish to argue that the production of children’s literature cannot rely on the belief that one can anticipate what happens when a child reads a book. And as the production of children’s literature cannot be based on one-to-one relationships, as Lesnik-Oberstein’s psychoanalytical method suggests – that is single books written for individual readers – I wish to combine that idea of individuality without denying, or leaving aside, that of production. By approaching children’s books through a childist lens I wish to introduce the idea of a theory without a centre, a theory that would apply to all individual readers, a theory about what post-theoreticians now call ‘real reading’. A centreless theory that would help us approach children and what is supposed to be their literature. 

Just a mother singing to her child?

ANNE DE VRIES was a senior curator for children's literature at the Dutch Literature Museum, and part-time lecturer at the Free University of Amsterdam. Since his early retirement in 2002, he is a freelance researcher.
Some observations about the public of lullabies

Lullabies can be defined as songs to settle an infant to sleep. It seems obvious that they are addressing the child. So it should not be difficult to fill in the ‘communication model’:


sender → message → receiver


(author → narrative text → reader)

In fact, the model is a bit more complex: there is a mediator, usually the mother; and, as in all songs, lullabies have two components. So, the model would look like this:


┌ author → singer → lyrics → baby


│


└composer → singer → melody → baby

But the communication in lullabies is not this simple. As far as I can see, the musical communication is always as it is described in this model. But the verbal communication is much more complex. The ‘receiver’ may hear the lyrics; but if is he/she is a baby, he does not understand them. If the lyrics have a function for baby, it is language education: getting acquainted with speech sounds, and then with words. The communication is much more physical than verbal. It’s about the mother’s heartbeat, her voice, her scent.

The words are free to go where they want. And, in fact, they go in all directions. Of course, in most lullabies the words are addressing the baby. But sometimes there is a subtext for another public. And some lullabies quite clearly don’t address the baby at all. In my paper I want to demonstrate this, analyzing a number of examples.

Rebuilding Castle Blair: a reading of Flora L. Shaw's 1878

children’s novel.

ROBERT DUNBAR is Head of English at the Church of Ireland College of Education, Rathmines, Dublin and also teaches children's literature at Trinity College and St Patrick's College, Dublin City University. A founder member and twice President of the Children's Literature Association of Ireland, he edited fifteen issues of Children's Books in Ireland, and the anthologies First Times, Enchanted Journeys, Secret Lands, Skimming and, with Gabriel Fitzmaurice, the poetry anthology Rusty Nails & Astronauts. He co-edited, with Celia Catlett Anderson, the Irish children's literature edition of The Lion & the Unicorn (1997). He has published numerous articles and is a regular children's books reviewer for The Irish Times and RTE radio.
Although Flora L. Shaw's children's novel Castle Blair is given a brief mention in reference works such as Tellers of Tales (Green, 1946) and A Critical History of Children's Literature (Meigs, Eaton, Nesbitt & Viguers, 1953) and is even accorded a few lines in The Oxford Companion to Children's Literature (Carpenter & Prichard, 1984), it remains one of the undiscovered and unread books of Irish children's literature. First published in 1878, it enjoyed much popularity in its time, earning the approval of John Ruskin and being warmly praised by reviewers. Subsequently, however, it would seem to have disappeared from public notice. Recent surveys of Irish children's literature have neglected it, in spite of a reissue (by the publisher Hart-Davis) in 1966 and in spite of a theme - the Irish 'troubles' of the mid-19th century - that has much relevance to our time. Its author, born into an Irish Protestant family involved in politics and British military life, spent most of her childhood in Dublin, before embarking on a career in journalism, culminating in her appointment as the first woman Special Correspondent of The Times. She travelled widely in, and reported from, what was then the British Empire and in 1902 married the colonial administrator, Sir Frederick, afterward Lord, Lugard. She remained absorbed in 'the Irish question' throughout her life, being involved in Home Rule controversies and travelling to Belfast in July 1914 to attend Edward Carson's 'Covenant' rally. This paper is, in essence, an act of attempted reclamation of Castle Blair, the children's novel which she had published at the age of twenty-six, before she became a public figure and became a participant in contemporary political matters. In its portrayal of a family of rumbustious Tipperary children engaged in outwitting the stolid dourness of Mr Plunkett, their uncle's land agent, the novel affords a fascinating metaphor for Ireland's determination to free itself from colonial rule. More than most Victorian children's fiction it moves beyond mere adventure story into the complexities of religion and history and invites continuing speculation as to the sympathies of its author. This paper will propose that these are more ambivalent than might initially be thought, not least in the light of her background and the life she would later lead.

'I shall feel it my duty to give her a taste of Home Rule that she may not appreciate': an examination of the Wild Irish Girl in selected novels of Mrs George De Horne Vaizey and L.T. Meade.

CAROLE DUNBAR is a tutor in the English Department at St Patrick's College, Dublin. Her doctoral thesis explored the depiction of the working classes in nineteenth century British children’s literature.

The proposed paper will examine the portrayal of the Wild Irish Girl in selected novels of Mrs George De Horne Vaizey and L.T.Meade from the perspectives of class and the colonial relationship between England and Ireland. The paper will suggest that Ireland's perceived reliance on England is mirrored in the portrayal of the Wild Irish Girls who invariably are sent to England to complete their education. This is in effect depicted as an attempt to civilise them, a notion inherent in the title of the genre to which Meade's and Vaizey's books belong. The paper will argue that this thesis is further given credence by the images used to describe the Wild Irish girls, images which are more commonly attached to the nineteenth-century English working classes, poor Irish immigrants in England and the indigenous people from England's colonies. They suggest characteristics that members of these groups were perceived to embrace. There are allusions, for example, to the girls' licentiousness and to their status as savages, or debased forms of humanity. Although the Wild Irish Girls are generally accepted by their middle-class English counterparts, and on occasion seen as their moral superiors, the authors' use of language suggests an ambiguous attitude regarding their social standing.

In the light of the authors' use of language and the portrayal of both Ireland and the Irish in the novels, this paper will argue that the chosen fiction not only endorses Ireland's subservience, but also suggests its inherent inability to govern itself and this in turn indicates that at the time of the Home Rule debate fiction for English female adolescents pertaining to Ireland and the Irish was both conservative and elitist.

The Talbot Press and its contribution to children's Literature
MARY FLYNN is currently completing a master’s degree in Children’s Literature at St Patrick’s College, Drumcondra. Her dissertation is concerned with Talbot Press publications for children.  She is a primary school teacher.

 

In this paper I will investigate how The Talbot Press publications for children reflected the inherent cultural values and gender roles of Irish society during the early years of the twentieth century. I will evaluate how the books they published and the opinions they espoused sought to uphold conservative social norms. The writings of two authors whom they published, Annie P. Smithson and Matthias Bodkinare, are used to illustrate and support gender stereotypes, catholic morals, national insularity and authoritarian attitudes towards children.

Crocodiles and Naked Pigs, Motifs & Motives in Max Velthuijs’s picturebooks.

HOWARD HOLLANDS, originally a secondary Arts teacher, is Principal Lecturer in Art & Design Education, and co-coordinator of the REALL Centre (Research in Education, Arts, Language & Learning) in the School of Lifelong Learning & Education at Middlesex University, London. Howard’s PhD study is on the depiction of the visual arts in children’s literature.

Victoria de Rijke, originally a primary school teacher, is Principal Lecturer in English, Education & the Performing Arts and also co-coordinator of the REALL Centre at Middlesex University. Victoria is on the Children’s Literature in Education Journal UK Editorial Board. Her PhD was on metaphors of childhood.

Together they have co-produced various publications, projects and performances treating pedagogy as an art form, from the book The Impossibility of Art Education  (Camerawords, 1999), “Intentionally Vacuuming” performance for the Art & Design Historians Making/ Unmaking Conference, Portsmouth, 2000, to “Book-Burning” for Engage Journal’s edition on Book Art, Vol. 12, 2002.
Dutch artist Max Velthuijs’s “Frog” and other animals series of picturebooks have won him international awards for the ‘self-effacing skill’,  ‘inspired creation and graphic simplicity’ of his illustrations, and equal renown for: ‘perfect choice of words’, ‘masterly in their brevity and utter simplicity’, but his work has also been criticised for its plainly ‘moralistic’ or didactic positions. Is the denial or invisibility of any ideological position a new C21st form of political correctness? What are Velthuijs’s motives in the work?  Does he lay these bare in the text? What might be the motives of teachers in using them, children in reading them, and researchers in studying them? 

This proposal would present for analysis a selection of Veltuijs’s works, including close readings of “Crocodile’s Masterpiece” and “Frog in Love” from two metaphoric perspectives: that of visual and verbal motifs.  Motifs and motives, having the same roots in language, are linked in that they can both be read as the ‘trigger’ which drive the reader/viewer towards a certain goal, or that which moves a person to act or respond in certain ways. What do motifs reveal about motives?

 In a dual presentation, Howard Hollands, Principal Lecturer in Art & Design Education, will examine the visual motifs and Victoria de Rijke, Principal Lecturer in English, will examine the verbal. Wrestling with the discourses between the languages of visual and written arts, and the interplay of words and images in singly authored picturebooks, this presentation will examine the motifs and motives in and behind Max Velthuijs’s work. The presenters will argue (with each-other, as well as for the audience) if motifs, as metaphoric tropes, are linked to the psychoanalytic theories of condensation and displacement found in dream work, and then are Velthuijs and Frog only dreaming, after all? Yet for post-Freudians like Lacan, the motif, as a characteristic detail which repeats itself -and which Slavoj Zizek has examined in hilarious detail in “Everything You Wanted to Know about Lacan (But Were Afraid to Ask Hitchcock”)- is a ‘sinthom’; a constellation of signifiers without implying a common meaning. Do motifs therefore define the limits of interpretation, and are specific visual pleasures inscripted on the texts and readers of image and print? Or can Frog resolve structuralist and post-structuralist controversies by bringing together metaphor as an extension of meaning, as a living thing?

KEYNOTE ADDRESS

School Stories

DECLAN KIBERD is Professor of Anglo-Irish Literature at University College Dublin, and currently Parnell Fellow at Peterhouse College Cambridge. He is author of Irish Classics (2000), Inventing Ireland (1996), Idir Dhá Chultúr (1993), Men and Feminism in Modern Literature (1985), and Synge and the Irish Language (1979). Among his numerous literary awards are the Irish Times Award (1997) for non-fiction, the Rhodes Award of the American Committee of Irish Studies (2002) and the Capote Award (2002).
This paper will look at stories set in primary and secondary schools from Buckeridge and Bunter to Potter and Seamus Deane’s Reading in the Dark.

The influence of post-war Italian socio-politics on the structure of the Italian fantasy for children between 1945 and 1955

LINDSAY MYERS has recently completed a Ph.D. on Italian children’s literature (UCD). She is a director of Children’s Books Ireland, a member of both the International Society for the Study of Children’s Literature and the Society for Italian Studies, and a regular contributor to Inis. 
Recent research in the field of children’s literature has shown that the content of children’s books is necessarily influenced by the socio-political climate in which the books were produced. All writers are politicized individuals and hence all texts are ultimately socio-political constructs. Of course not all children’s books automatically reinforce social or political conventions; many are vehicles for subversion.

Little research, however, has been carried out on the effect that socio-politics may have on the structure(s) of texts, and in particular on the fantasy for children. Is there a direct relationship between form and context, and if so to what extent is this relationship governed by socio-political factors?   

In this paper I demonstrate how the structure of the Italian fantasy for children changed dramatically during the period immediately following the Second World War. I illustrate my discussion with reference to Dino Buzzati’s La famosa invasione degli orsi in Sicilia (1945), Carmen Gentile’s La Repubblica Pinguinina (1950) and Gianni Rodari’s Le Avventure di Cipollino (1955). 

Analysis of the historical period in which these post-war fantasies were written suggests that their intrinsic structure may have come about as a result of corresponding changes in the socio-political climate. This raises pertinent questions about the relationship between text and context not just in the Italian fantasy for children but in children’s literature in general. 

Forging a National Identity; Heroism in the Adventure Stories of Eilis Dillon – A Postcolonial Perspective.

CIARA NI BHROIN is completing an M.A. in Children’s Literature in St. Patrick’s College. Her background is in primary school teaching and she holds an MS. Ed. from New York State University, where she specialised in the teaching of reading and writing. She is currently lecturing part-time in Colaiste Mhuire, Marino. She is particularly interested in Irish children’s literature, particularly in the illuminative perspective afforded it by postcolonial theory.  

Irish writers of children’s literature in the English language in the first half of the twentieth century faced a similar difficulty to that of their counterparts in adults’ literature, expressed by Thomas Kinsella in his famous essay ‘The Divided Mind’. With no national tradition in the English language to draw upon, writers such as Patricia Lynch and Eilis Dillon were, in a sense, writing out of a literary vacuum, faced with the difficulties and challenges of pioneering a new national children’s literature.  This literature played a significant role in decolonizing the minds of Irish children by creating for them a distinctive image of Ireland and of ‘Irishness’. In Literature, Partition and the Nation State (2002) Joe Cleary outlines the relationship between the emergence of nationalism, the creation of a national literature and the transition to modernity, illustrating the particularly complex and ambivalent dialectic between tradition and modernity in postcolonial, partitioned societies.  Dillon’s adventure stories for teenage boys, which attempt to marry romantic conceptions of Ireland with a more practical economic nationalism, will be discussed in this context. Reference will also be made to Fanon’s three-stage model of decolonization with particular emphasis on the second, ‘nativist’ stage. 

Of particular interest is Dillon’s use of the boys’ adventure story, a genre historically associated with the British imperial adventure, to create a distinctively Irish literature. The particularity of the West of Ireland setting in these stories is notable, along with their strong emphasis on the importance of community. Central also to these stories is the struggle to achieve a harmonious balance between tradition and modernity.  Unlike the exotic island representing ‘otherness’ in imperial adventure stories, the island in Dillon’s stories can be seen as a metaphor for Ireland and the community as a microcosm of the larger Irish community. The difficulties facing the community in these adventure stories often involve the resolution of feuds and adaptation to change in order to survive, a mirroring of the challenges facing the larger national community. Fear of civil strife is evident in these stories, in which the threat of violence simmers beneath an apparently romantic surface of idyllic thatched cottages and traditional community values. It is with the younger generation that hopes for peace lie.  The boy protagonists of these stories lead the way in healing antagonisms and preventing violence. They also demonstrate heroism in venturing into the unknown, facing danger and acquiring through their experiences valuable skills and education, which are ultimately used to sustain and strengthen the community to which they invariably return. Such emphasis on community was at odds with trends in teen fiction in Britain and America in the late 1960’s (A Herd of Deer was published in 1969), which increasingly portrayed adolescent alienation and the disintegration of community. Although belonging largely to the ‘nativist’ stage of development (in the context of Fanon’s model of decolonization), Dillon’s adventure stories can be seen as transitional in their emphasis on the importance of moving forward, albeit as part of a homogeneous community, to a future of peace, opportunity and economic prosperity.

The Voyeur

ÁINE NIC GABHANN is currently completing her second year on the MA course in Children’s Literature in St Patrick’s College. Áine’s background is in secondary teaching. For the past three years she has been working as a lecturer in Coláiste Mhuire Marino. Her MA research topic is on the adult/child dynamic in the work of Frances Hodgson Burnett.

I propose to offer a paper on the author Frances Hodgson Burnett who has often been described as following a Romantic tradition in her sentimental portrayal of childhood. While nostalgia and sentimentality colour the author’s attitude towards childhood, I hope to explore the darker side of the adult fixation on the child, which I believe, manifests itself in much of Hodgson Burnett’s work. A close study of the adult/child relationship in Hodgson Burnett’s fiction is revealing. It deepens our understanding of the author, while also reflecting the complex Victorian obsession with childhood innocence and purity. A recurrent motif in the author’s writing is the adult idealisation of childhood beauty and innocence.  I hope to argue that this points to a complex, rather problematic relationship between adult and child.

Victorian society displayed a duality in its attitude towards the child. It was a society that both idealised and simultaneously exploited childhood innocence. I believe that Hodgson Burnett’s work reveals an ambivalence or ambiguity in its treatment of the relationship between the adult and child. It is this subject that I propose to consider.

Fantasy as a gendered genre: The Hero in the Twenty First Century: Some Questions and Speculations

JANE O'HANLON has been Education Officer with Poetry Ireland since September 2000. Her background is in education, having with worked early school leavers, in adult education and in the prison education service. She completed her MA in Women's Studies in 1997 and is presently completing an MA in Children's Literature.
The paper will look at the literature of high fantasy, focusing on one or more of the following authors: J.R.R. Tolkien's The Lord of the Rings; Ursula Le Guin's Earthsea series; Philip Pullman's His Dark Materials. 

The paper will briefly contextualise the discussion and then proceed to deconstruct and interrogate the gender constructions, both implicit and explicit, contained therein. The paper will draw on critical perspectives from feminist literary criticism, gender theory, theories of fantasy and the fantastic, theories of the child and the construction of childhood and reader response theory. 

I propose to present this paper in the light of the current interest in and popularity of fantasy texts for children and young adult readers. Through looking at the construction of gender within these texts I will raise some questions, present some speculations and draw some conclusions about the impact of the texts on the reader. 

Distin(c)t voices: The language of Irish children's literature in translation

EMER O'SULLIVAN lectures at the Institut für Jugendbuchforschung (Institute for Children's Literature Research) at the Johann Wolfgang Goethe-Universität in Frankfurt. She received the biennial IRSCL Award for Kinderliterarische Komparatistik (2000). Routledge will publish an English language version, Comparative Children’s Literature, in 2004. 

The Irishness of Irish children's literature is a huge and controversial topic embracing the concept of Irish cultural identities expressed in literary works and the representation of these identities in literary form; a way of writing as well as what is written about. The issue that interests me in this lecture is the Irishness of Irish children's literature in translation. 

To what extent does the degree of specific cultural reference influence selection for translation: is a book is translated because it is (or isn't) recognisably 'Irish'? Can the manner and degree of  representation of  Irishness in a novel indicate its positioning in a domestic or an international market? These are amongst the issues to be addressed; the main focus, however, will be on how Irishness is represented in a foreign language.

Specific locations, themes, references to history, folklore, artifacts etc. are obvious cultural indicators, which can pose difficulties for a translator; some of them possibly having to be explained to a target audience. The major challenge by far is posed by idiom, by the voices in Irish children's literature. What happens when they no longer speak English? How does a translator negotiate Irish speech patterns, borrowings from the Irish language, the influences of its grammar on Hiberno-English, all of which are part of the genuine voices of contemporary Ireland? How can the idioms and varieties, the difference between rural, urban, mid-Atlantic and the other voices in Irish children's literature be represented in a foreign language? 

Taking examples from a number of German translations of contemporary Irish children's books I'll be asking questions such as: does the German Benny Shaw sound the same as the German Harry Potter and, if not, what does he sound like? 

What did Renaissance children read?

AMANDA PIESSE has lectured in Renaissance literature and children's literature at Trinity College Dublin since 1994. She has published on Shakespeare, Kyd, sixteenth-century identity, Tyndale and allegory; she regularly reviews for Inis and has published articles on Mark O'Sullivan and Siobhan Parkinson, and is currently preparing a piece on Eilis Dillon. One of her current projects is Shakespeare and children, and the notion of children and childhood in the Renaissance.

Recent studies in England and Ireland have tried to identify reading choices among children and young adults. As a Renaissancist with an interest in children’s literature, I have recently being trying to find out what informed the imaginations and intellects of children and young people in the sixteenth and early seventeenth century in England. The paper will address notions of childhood in sixteenth-century England and a preliminary account of what we know was read or taught in schools, and what is referred to in the plays and prose of the period as being suitable for, or clearly known to, the young people of the period. Do the two lists match? What can we infer from the answer to that question? Sources will include lists of purchases by tutors, and reference from texts such as Ascham’s Scholemaster; literary/creative sources will include some plays by Shakespeare, Anne Clifford’s diaries and her commissioned autobiographical triptych painting, and Bacon’s Essays. 

Alchemy and Alco Pops: Treatments of Adolescent Agency in Young Adult Fiction

KIMBERLEY REYNOLDS is Director of the National Centre for Research in Children's Literature and a member of the IRSCL board.  Her research interests are in the history of children's literature and childhood, the history of the children's book industry, representations of gender, Victorian arts and letters, and boundary breaking narratives directed at a juvenile audience.  Recent books include Frightening Fiction (ed) Continuum 2001; Representations of Childhood Death (ed with Gillian Avery) Macmillan and St. Martin's Press 2000 and Children's Book Publishing in Britain since 1945 (ed with Nicholas Tucker) Ashgate 1998. She is currently editing a book for Palgrave-Macmillan called Contemporary Children's Literature:  An Introduction, which will be published next year.
For most of the last century, it was widely held that children’s literature had a duty of care to its readers, one aspect of which was the need to include an element of hope/optimism as part of the movement towards closure.  The growth of YA fiction, an area that provides many of the texts, which currently command critical attention and praise, could be regarded as challenging this orthodoxy; particularly for its implied audience.  Many excellent works for adolescent readers deliberately evoke feelings of nihilistic despair in an attempt to acknowledge the complex and (as it feels) unresolvable tensions between young people, and the institutions, issues and adults with which they are required to interact.  A number of highly regarded writers have addressed the dark side of adolescence for this audience; indeed, the shelves of bookshops and libraries are full of texts that focus on the problems and frustrations of this age group.  This paper will explore the relationship between this literature of alienation and despair, the globalisation and commodification of youth culture, and an apparent tendency for young people to construct themselves as apolitical and lacking in agency.  It will go on to consider some recent YA novels, focusing particularly on Margaret Mahy’s Alchemy, which manage to traverse the literary territory of YA fiction in ways which avoid falsity yet infuse a sense of active engagement in their readers. 

 The Golliwog: Genealogy of a non-PC icon
DAVID RUDD is a senior lecturer in the Dept of Cultural & Creative Studies at Bolton Institute, Lancashire, where he teaches courses on education and literature, including children's literature. Aside from some 60 articles on the topic, he has written books on Roald Dahl and, more recently, Enid Blyton (Enid Blyton and the Mystery of Children's Literature).
The Golliwogg, originally a solitary individual, created in 1895 by Florence K. Upton, was one of the most influential literary and nursery figures at the turn of the twentieth century, only usurped by his slightly younger cousin, the Teddy Bear.  Like the latter, the golliwog was quickly adopted by all manner of artists and writers, flourishing till the 1960s, but unlike the Teddy, claims about the golly’s racist ancestry caused many to rethink his presence in children’s books.  This campaign was successful to the extent that, today, most children seem unaware of both word and image. Though the golly’s demise was necessary, it is argued that the discourse surrounding the figure actually produced its own racist effects.

The paper looks at the golliwog’s chequered history in children’s literature, his origins and fate, noting the various mock genealogies and etymologies associated with him, and his transformation over time from an originally transgressive, excessive figure. Theoretically, the paper draws on notions of the carnivalesque and the hybrid to explain the golliwog’s inversion of normality; however this is grounded in some research where children were asked their views about this controversial figure.  

Robert Frost and Edward Thomas: Poets’ Stories

DEBBY THACKER is currently Field Chair for English Studies at the University of Gloucestershire.  Her research in children's literature is concerned primarily with theory and poetics.  She is co-author, with Jean Webb, of Introducing Children's Literature from Romanticism to Postmodernism, Routledge, 2002.

Fellow poets Robert Frost and Edward Thomas became closely acquainted when they lived in a community of poets in Dymock, Gloucestershire before the outbreak of the First World War.  Both also wrote stories for children.  In the context of their common concerns with poetry, nature and human experience in the early twentieth century, I will consider the collection of Frost’s stories As Told To A Child (1906/7) and Thomas’s Four-and-twenty Blackbirds (1915).  

I will argue that these rarely read texts, with their playful attitude toward language and underlying pragmatism, deserve to be re-examined.  With some reference to Bahktinian theory, I want to consider the ways in which these experimental and personal stories inform ideological considerations of childhood in the early twentieth century, and how they contribute to an understanding of the poets’ interest in the relationship between children, nature and language. 

Wars of Independence: The Construction of Irish Histories in the Work of Gerard Whelan and Siobhán Parkinson

PÁDRAIC WHYTE studied English and Drama at Trinity College Dublin and at the University of Glasgow. He is currently undertaking doctoral research in the area of Children’s Literature and Film in Ireland at Trinity College. He also lectures in Film and Drama Studies at Dublin Institute of Technology.

I have identified two major approaches to history in the work of Gerard Whelan and Siobhán Parkinson, a public history and a private history. The former category includes, Gerard Whelan’s The Guns of Easter and his sequel, A Winter of Spies, which plays on the implied reader’s knowledge of Neil Jordan’s film Michael Collins, history thus becoming a postmodern commodity. In the latter category, Siobhán Parkinson’s Amelia and No Peace For Amelia, documents a Foucauldian ‘Popular Memory’ as contemporary struggles (such as gender equality and class) are given a heritage of their own.

Focussing on texts that produce versions of the Irish struggle for independence from 1914 to 1920 has led to an investigation of the construction of concepts of childhood during the period of Independence. In Yeats and Pearse, for example, rebels are likened to children and thus are forgiven for their violent actions as they (apparently) are not full moral agents
. Such a concept of childhood innocence has lasted in Ireland throughout the twentieth century, as revealed by Gerard Whelan. Siobhán Parkinson’s rendition is much more complex, revealing class as shaping concepts of childhood, and reflecting Foucault’s concept of ‘history of the present’ by uncovering lost struggles that still have a role to play in contemporary cultural discourse.
�  Aidan Chambers,  ‘The Death of Populism: Talking about the Carnegie Winner 2000’, Signal, 93, 2000, p. 162





� Victor Turner, The Ritual Process: Structure and Anti-Structure. Chicago: Aldine, 1969, pp 95-6


� See Declan Kiberd’s Inventing Ireland, p. 104





